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ABSTRACT
L i t t l e  has been w ritte n  about the Union army brigade bands th a t 
served during th e  C iv il War years o f 1862-65» Even le ss  i s  known about 
the a c t iv i t i e s  o f  the  regim ental bands from the  same period . The notion 
th a t  these  regim ental bands were elim inated by th e  1862 issuance o f 
General Order No. 91 has been found to  be m isleading. More than  one 
hundred such o rgan izations a c tiv e ly  functioned throughout the l a t t e r  
years o f  the war.
P r io r  to  Ju ly  o f  1862 each Union army regiment was served by 
two su cc in c t m usical ensembles. The d u tie s  o f  these u n its  were care­
f u lly  defined . F ie ld  M usicians, one drummer and one f i f e r  per company, 
furn ished th e  c a l ls  o f the m ilita ry  day and ac ted  as a  communication 
to o l on th e  b a t t l e f i e ld .  Brass bands on the o th e r  hand normally num­
bered tw enty-four p lay ers  and performed fo r  guard m u n ts , review s, and 
sp e c ia l occasions. The f i e ld  music served a  fu n c tio n a l purpose whereas 
the  bandsmen's ro le  was prim arily  s o c ia l .  Seldom was th e re  any over­
lapping  o f  r e s p o n s ib i l i t ie s .
Two sep ara te  in d iv id u a ls  were charged w ith  th e  supervision  and 
tra in in g  o f  the  f i e ld  m usicians. These men were known as  P rin c ip a l 
M usicians. One man worfced w ith  th e  te n  drummers while the o th e r co­
o rd ina ted  the  a c t i v i t i e s  of the f i f e r s .  A sep ara te  ind iv idual known as 
the band lead e r was in  charge o f the  bandsmen.
As the war progressed, however, the ro le s  o f the two ensembles as 
w ell a s  those o f  th e  music lead ers  became le s s  and le s s  defined . Some
i l
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regiments disoovered th a t  they could function  without the  serv ice o f 
th e i r  f ie ld  musicians, and in stead  su b s titu ted  m usic ian  who served 
dual capac itiess  The same s itu a tio n  prevailed  with regards to  the 
P rin c ip a l Musicians as w ell as  to the  band lead e rs . Although th is  over­
lapping d id  not a t ta in  any s ig n if ic a n t numbers, th ere  were some m ili­
ta ry  u n its  where expediency took precedence over the normal s i tu a t io n .  
L i t t le  has a lso  been w ritten  about documented instrum ents and 
the various types o f  musical equipment used by the bandsmen. The second 
p a r t o f  th is  re p o rt deals w ith  the many face ts  of G iv il War Instrum ents 
and the re la tio n sh ip  th a t  th e  saxhorn played in  the  C iv il War b rass  
bands. Instrument nomenclature, valve design, and the various types of 
C iv il War horns a re  also  d iscussed .
To date no p ro jec t has been in i t ia te d  which purports to  analyze 
the  music o f  the C iv il War bands. Eleven p a r t ia l  and complete scores 
have been prepared which demonstrate a  broad o u tlin e  o f  some o f the  
arranging techniques u t i l iz e d  during the  period . Music from s e t  th re e  of 
the  "Port Royal" books, th e  band books o f the Tw enty-fifth  M assachusetts 
In fan try  Band, and the books o f the  Seventeenth New Hampshire Band i s  
analyzed and discussed.
Despite th e  various areas o f the country from which the numer­
ous Union army bands o rig in a te d , some consistencies did emerge. Scoring 
p ra c tic e s , tech n ica l demands, and choice o f se lec tio n s  were a l l  r e la ­
t iv e ly  s ta t i c  throughout th e  duration  o f  the war. P a tte rn s  which had 
been s e t  as early  as re ta in e d  considerable influence in  the  1861- 
1865 period .
i l l
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PART I
HOSTORICAL ASPECTS OF THE BRASS BANDS 
OF THE UNION ARMY
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PROLOGUE
On the n igh t o f  December 26, i860, a  b r ie f  episode o f m ilita ry  
in tr ig u e  occurred around the o u te r perim eter o f  Charleston Harbor, South 
C arolina. This episode, which was d ram atically  to increase the reg ional 
d iffe ren ces  between the northern  and southern s ta te s ,  served to ig n ite  
the C iv il War, o r  o f f i c ia l ly .  The War o f the R ebellion,
Under th e  cover o f darkness a  small contingent of fe d e ra l regu­
la r s  commanded by Major Robert Anderson q u ie tly  evacuated i t s  post a t  
Fort M oultrie, S u lliv a n 's  Is lan d . The two under s tren g th  companies,
"E" and "H" of the  F i r s t  Regiment United S ta te s  A r t i l le ry ,  boarded w ait­
ing rowboats and undertook an arduous one-mile journey across the guard­
ed main channel to  F ort Sumter,
O rd inarily  the move should have gone r e la t iv e ly  unnoticed fo r  
i t  was nothing more than a  lo g is t ic a l  t ra n s fe r  o f government so ld ie rs  
fro# one U.S. f o r t i f ic a t io n  to  ano ther. M il i ta r i ly ,  however, i t  was an 
a c t  o f  fa r-re ach in g  consequence, fo r  South C arolina had fo r  some time 
been gripped by a  frenzied  fan atic ism . Ju s t s ix  days previously , on 
December 20, i860, the  s ta te  had voted unanimously fo r  an ordinance of 
secession , thereby becoming the f i r s t  s ta te  to  secede from the Union,
The dim inutive fo rce  of eighty-two men th a t  Major Robert 
Anderson led  to F ort Sumter was unknowingly v io la tin g  a  "gentleman's 
agreement" between South Carolina and then P residen t James Buchanan,
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A fter passage of the ordinance o f secession , commissioners had been 
dispatched to  Washington to  nego tia te  the tra n s fe r  o f  a l l  fe d e ra l 
property w ithin the s t a t e 's  boundaries. Despite the f a c t  th a t  the 
P resident chose not to  recognize the commissioners o f f i c i a l ly ,  he did 
grant the  courtesy o f an In terview . Evidence seems to  suggest th a t 
perhaps some type o f understanding was reached which would preserve 
the s ta tu s  quo in  Charleston Harbor. Thus the fe d e ra l occupation of 
Fort Sumter could be in te rp re te d  by South Carolina as  nothing le ss  
than defiance of an es tab lish ed  agreement.
Forts M oultrie and Sumter were but two in  a  chain o f f o r t i f i c a ­
tio n s  planned a f te r  the War o f 1812 to  secure the eas te rn  seaboard 
ag a in s t fo re ign  sea powers. This was c e r ta in ly  no Imaginary se c u rity . 
In  the Revolutionary War, a  B r itish  f l e e t  had been defeated a t  Charles­
ton  by a  co lon ia l fo rce  under the command o f Colonel William M oultrie.
A h a s tily  constructed f o r t  of sand and palmetto logs served then  on 
the  s i t e  o f the p resen t Fort M oultrie. During the  War o f 1812, another 
B r it ish  f l e e t  had sa ile d  unopposed up the Potomac River and burned the 
C apito l a t  Washington.
The two f o r ts  guarded the entrance to  Charleston Harbor on the 
A tlan tic  Ocean. The main channel meandered past o th e r b a t te r ie s  th ree  
m iles to  the City o f C harleston. M oultrie, s itu a te d  on S u ll iv a n 's  
Is lan d , guarded the  northern  side o f the channel and protruded somewhat 
l ik e  a waist-band and buckle.^ Sumter was b u i l t  on a  man-made is lan d  
and guarded the southern approach. Named a f t e r  another Revolutionary
^Roy Meredith, Storm Over Sumterj The Opening Engagement of 
the C iv il War (New York! Simon and Schuster, 195?), p . 2é.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
War hero, Thomas Sumter, the f o r t  was begun as  ea rly  as  1829, but in  
I860 i t  was s t i l l  under construction . For example, no roof had been 
provided fo r  the  barracks and none of th e  la rg e  a r t i l l e r y  p ieces had 
been mounted. N evertheless, the complementary f o r t i f ic a t io n s  p resen t­
ed a  se rio u s  o b stac le  to  a tta c k e rs .
To Major Anderson, P ort Sumter was the le s s e r  of two e v i ls ,  
M oultrie was untenable because i t  was a  land-based f o r t i f ic a t io n  and 
the is la n d  teemed w ith ra d ic a l  Southerners. Sumter d id  a t  le a s t  o f fe r  
the remote p o s s ib i l i ty  o f a ss is tan ce  from fed e ra l gunboats and supply 
sh ip s .
For th e  next th re e  and a  h a lf  months a f t e r  th e  occupation o f  
F o rt Sumter by th e  F i r s t  A r t i l le ry ,  various p o l i t i c a l  p ressures were 
app lied  in  an  e f fo r t  to  have the troops removed. At the same time the 
bond between th e  remaining s ta te s  o f  the  Union continued to  d is in te ­
g ra te  alm ost d a i ly .  M ississipp i l e f t  th e  Union on January 9 th ; F lo rida  
seceded th e  follow ing day. By the  f i r s t  o f  February, 1861, the l i s t  
o f  s ta te s  to  secede from the Union included Alabama, Georgia, Louisiana, 
and Texas, On February 4 , 1861, a t  Montgomery, Alabama, the Southern 
Confederacy became a r e a l i ty .  Various U.S. f o r t s  in  the newly-formed 
nation  surrendered to  th e i r  resp ec tiv e  s ta te s  by A pril 1, 1861, and 
the  Confederate f la g  was f ly in g  over a l l  the  fe d e ra l f o r ts  bu t fo u r; 
namely. P o rt Sumter a t  C harleston; F ort Taylor a t  Key West; and Fort 
Je ffe rso n  and F ort P ickens, which commanded the entrance to Pensacola 
Bay.
As th e  f i r s t  week of A pril passed in to  h is to ry , the s i tu a tio n  
between th e  Confederate a u th o r it ie s  and the Sumter defenders bsoamo 
d esp era te . S upplies to  the  f o r t  from Charleston were h a lte d . Daily
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r a t io n s  in s id e  the  f o r t  were p ra c t ic a l ly  exhausted and no a id  appeared 
to  he forthcoming from Washington, y e t Major Anderson refused a l l  
demands to  su rren d er. On the  10th o f A p ril, a  s e r ie s  o f ultimatums 
were d ire c te d  to  Sumter, each more p ressing  than th e  l a s t .  F in a lly , 
w ith patience a t  an end, th e  Confederates began a bombardment. At 
4i30 A,M, on the  morning o f  A p ril 12, 1861, a  m orter s h e l l  from P ort 
Johnson arched across th e  sky and exploded d ire c tly  over the  lag p o le . 
For th e  next th i r ty - fo u r  hours th e  b a t te r ie s  r in g in g  F o rt Sumter would 
pound the h e lp le ss  f o r t  w ith  a  b ru ta l  bombardment. The C iv il War had 
begun.
The s ig n ifican ce  o f  the  p a r t ic ip a tio n  by the F i r s t  Regiment o f 
the  United S ta te s  A r t i l le ry  in  a l l  o f the events lead ing  up to  th e  
bombardment o f  F o rt Sumter, a t  l e a s t  in so fa r  a s  th i s  study i s  concerned, 
l i e s  not in  th e  in tr ig u e , tim ing , nor r e s u l t s ,  but in  the  presence of 
a  unique group of so ld ie rs  se rv in g  w ith Major Anderson—th e  Band of the 
F i r s t  U.S. A r t i l le r y ,  I ro n ic a l ly ,  the involvement o f  th i s  m usical u n it  
e s ta b lish ed  a  precedent which would remain constant t h r o u ^ u t ' t h e  war, 
A b rass  band was p resen t in  p ra c t ic a l ly  every m ilita ry  con fron ta tion  
o f  th a t  c o n f l ic t .  The im p lica tio n  i s  not th a t  the  m usical u n its  neces­
s a r i ly  a f fe c te d  the  outcome, bu t th a t  in  every case, someone thought 
th e  in fluence o f th e  band s ig n if ic a n t  enough to  record  i t s  presence.
Much s t i l l  remains to  be learn ed  about the Band o f the  F i r s t  
Regiment o f  th e  United S ta te s  A r t i l le r y ,  U n til recen tly  i t  was 
believed  th a t  n e ith e r  g. r o s te r  nor re ferences to  the band a f t e r  Sumter 
e x is te d ,2 The Band o f th e  F i r s t  Regiment was composed e n tire ly  o f
^Kenneth Elmer Olson, “Yankee Bands of the C iv il War“ 
(unpublished Ph,D, d is s e r ta t io n .  U niversity  o f Minnesota, 1971), 
pp. 58-59.
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re g u la rs , most o f  whom were e n lis te d  a t  M o u lte rsv ille , South C arolina, 
p r io r  to  1860.3 There i s  some confusion concerning the  number o f men 
serv ing  a t  th i s  time in  the u n i t .  The t o t a l  v a ries  from e i ^ t  to 
f i f t e e n ,^  depending on the  sources being consu lted . Brevet-Major 
General Abner Doubleday, who served a t  Sumter during the  period o f 
January to  A p ril, 1861, mentioned a  group co n s is tin g  " . . , o f t h i r ­
teen  musicians o f  the  regim ental band.”^ However, Doubleday l i s te d  
only e ig h t men o f the group.^ Two monuments located  in  the  F ort Sumter 
N ational M ilita ry  Park d u p lica te  th is  confusion. One sm all monument 
s itu a te d  on th e  parade ground l i s t s  e ig h t men under the t i t l e  "band."
A second monument beside the  flagpo le  s ta te s  th a t  th e  band had th ir te e n  
men. The January, 1861, muster r o l l  o f the  F i r s t  Regiment o f  the 
United S ta te s  A r t i l le ry  on f i l e  in  The N ational Archives l i s t s  nine men 
in  the  band. One o f these  so ld ie rs  i s  l i s t e d  a s  the quarterm aster- 
se rg ean t, so the  number i s  probably e i ^ t  bandsmen sin ce  the name o f 
the  sergeant does not appear in  l a t e r  r o s te r s .  The tri-m onth ly  re tu rn  
covering the period  o f February 28 to  A pril 30 > 1861, l i s t s  only e i ^ t  
names fo r  the  band,^
^N ational Archives. Muster Roll o f  th e  F ie ld . S ta f f ,  and Band 
F i r s t  Regiment o f  A r t i l le ry .  January. 1860. Washington, D.C.
^*EditoriaJ. ("C harleston H arbor"), Baltimore Sun. A pril 13,
186l, p . 1.
^Abner Doubleday, Reminiscences o f  F o rts  Sumter and M oultrie in  
i860-*61 (New York I Kàrper and B ro thers, 18?6), p . 15,
^ Ib id . . Appendix (no page number—n .p .n . ) .
^N ational Archives. Tri-monthly Return Muster Roll o f the F ie ld » 
S ta f f ,  and Band F i r s t  Regiment o f A r t i l le ry ,  ^ m  the  28th Day o f 
February to  30tlh Day o f Aixril 1861 (Fort tfamilton. New York).
Washington, D.C,
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Two o th e r  p o s s ib i l i t ie s  may be considered in  th i s  number 
d iscrepancy. One i s  th a t  some oompaiqr men wore assigned f o r  "ex tra  
duty"; another i s  th a t  the  buglers and drummers could have served also  
w ith  th e  hand w ithout being included in  some to t a l s .  N either the  
monthly nor the tri-m onth ly  re tu rn s  show any such s h if t in g , so th ere  i s  
probably another exp lanation . The r o s te r ,  which i s  su b stan tia ted  ly  
s e v e ra l sources, contains the follow ing inform ation about th e  known 
bandsmen!
Name Rank Mustered Period o f Service
G allivey , James E, Leader (S g t.)  24 Nov, 1858 . 5 years
Murphy, P a trick  P riv a te  2 S ep t. 1659 5 years
Onovatto, Fedoschi Pirivate 1 Oct. 1856 5 years
R ice, P e te r  P riv a te  24 Nov. 1859 5 years
Schmidt, Henry P riv a te  9 Ju ly  1858 5 years
Smith, Andrew Corporal 2? Nov. 1858 5 years
Uquhart, John P riv a te  9 July  1858 5 years
Wickstrom, Andrew P riv a te  10 Mar. i860 5 years
Concerning th is  d a ta , i t  must be kept in  mind th a t  in  working w ith 
C iv il War m a te r ia ls , th e  resea rch er i s  sometimes obliged  to  accept 
statem ents o f  f a c t  as such only i f  they can be v e r if ie d  by sev e ra l 
so u rces•
The e a r l i e s t  re fe ren ces  to  the  F i r s t  A r t i l le ry  Band seem to  
in d ic a te  th a t  l i f e  must have been ra th e r  p leasan t a t  F ort M oultrie. 
Frequent concerts were given f o r  the entertainm ent o f  the lo c a l  popu-
O
lace  and the band rendered i t s  b es t music. Some o f  C harleston 's  
b e s t fam ilie s  b u i l t  th e i r  summer homes on S u lliv a n 's  Islan d  and f r e ­
quently  en te rta in ed  th e  s o ld ie r s .  In  retu im . F ort M oultrie was opened 
to  v is i to r s  who f re e ly  tra v e rsed  the famous ram parts.
^Meredith, Storm Over Sumter, p. 27*
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More s p e c if ic  references to  the  concerts a t  M oultrie a re  not 
a v a ila b le , and the band was not mentioned fu r th e r  u n t i l  th e  tra n s fe r  
to  Sumter. One w rite r  records th a t  " in  the h u rried  move from M oultrie 
th e  band instrum ents had not been fo rg o tten  b u t o th e r im portant items 
had."^ The morning the troops a rriv e d  a t  Sumter was spent try in g  to 
b ring  o rd er o u t o f  chaos. By noon th e  s itu a t io n  was under co n tro l and 
Major Anderson form ally assumed command o f the  f o r t ,  A prayer and 
m ilita ry  ceremonies were ordered, and the band rendered "The S ta r  
Spangled B a n n e r , F r o m  th a t  tim e, December 26, I860, u n t i l  the f in a l  
days before th e  bombardment, i t  must be assumed th a t  members o f the 
band were needed to  help  prepare th e  f o r t  fo r  defense. Gradually a  few 
o f the heavy a r t i l l e r y  p ieces were mounted, s h e lls  were brought to  
nearby areas  o f se rv ice , and o th e r p repara tions were made to  re p e l the 
landing  o f  ground fo rce s .
By the  10th of A pril even Major Anderson began to  recognize the 
f u t i l i t y  o f continued re s is ta n c e . Confederate authozrities were in ­
formed th a t  su p p lie s , even on emergency r a t io n s ,  could be made to  l a s t  
only f iv e  more days. For b reak fas t the  so ld iers*  ra tio n s  consisted  o f 
"a s t r i p  o f s a l t  pork, s ta le  r ic e ,  broken crackers and w ater.
During the bombardment the members o f the band spent most o f  th e i r  time 
f i l l i n g  c a r tr id g e  bags w ith powder and carry ing  amraunition,^^ At the
9*. A. Swanberg, F i r s t  Bloodt The S tory o f  F ort Sumter (New 
York* Charles S c rib n e r 's  Sons, 1957)» P* 172,
^^Doubleday, Reminiscences o f  Forts Sumter and M oultrie in  1660-
*61. p , 71,
^^Meredith, Storm Over Sumter, p , 156.
^^w anberg. F i r s t  Blood, p, 308,
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peak o f th e  sh e ll in g  a  Confederate s h e l l  s e t  f i r e  to  a  powder magazine 
and "the m usicians streamed o u t o f  the  casemates and onto the sh o t-to rn  
parade ground to  see what could he doae."^^ With smoke billow ing from 
th e  casem ates, h is  men deprived o f  s leep  fo r  many hours, fa tig u ed  by 
th e i r  labors a t  the  guns, and p ro s tra ted  by the  b a t t l e .  Major Anderson 
re lu c ta n tly  surrendered the f o r t ,  "Shortly past nine o 'c lo c k  on 
Sunday, A p ril 14, 1861, . , , the drums began th e i r  s t i r r in g  r a t - a - t a t -  
t a t  and the band s tru ck  up 'Yankee Doodle' as the double f i l e  marched 
o u t o f  the  g a te ,"^ ^
The men and th e  band o f  th e  F i r s t  Regiment o f  th e  United S ta tes  
A r t i l le r y  boarded the I sa b e l and s a ile d  fo r  a  h e ro e 's  welcome in  New 
York, Assigned to  F o rt Hamilton, New York Harbor, the band appears to 
have survived  the o rd ea l w ithout d i f f ic u l ty ,  fo r  the tri-m onth ly  rep o rt 
in d ic a te s  m ili ta ry  appearance: "p re tty  good," d is c ip l in e ; "good,"
c lo th in g ; " lo s t , "  and in s tru c t io n s ; "none—want instrum ents,"^^  On 
June 4 , 1861, s ix  a d d itio n a l bandsmen, a l l  reg u la r army musicians from 
F o rt Co I l l s ,  were added to the  r o s te r  o f the F i r s t  Regiment Band, The 
enrollm ent now numbered th ir te e n  and the band had been tra n s fe rre d  to 
F o rt Columbus, New York H a r b o r , I n  October o f 1861 the  f in a l  tra n sfe r
^3 ib id , . p , 314,
^^ Ib id . ,  p , 329.
^^National A rchives, Tri-Monthly Return, From 28th Day of 
February to  30th Day o f A p ril, 1861 (from F ort Hamilton. New York), 
Washington, D.C.
l6 N ational A rchives, Monthly Return, Muster Roll o f  the  F ie ld , 
S ta f f , and Band F i r s t  Regiment o f A r t i l le ry .  June 4 , 1861 (from Fort 
Co H i s ) , Washington, D.C,
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o f  the  wax sen t the  band to F ort Warren, Boston Harbor, where the  men 
served fo r  th e  remainder o f th e i r  tlm e .l?
From th is  p o in t the  band fades rap id ly  in to  oblivion.^®  No 
photographs o r  drawings o f the F i r s t  Regiment bandsmen a re  known to 
e x is t ,  Letterrs o r  d ia r ie s  have not been d iscovered , nor have any 
in d ica tio n s  o f  the instrum entation  been lo c a te d . Service Records in  
the  N ational Archives fu rn ish  no fu r th e r  in form ation . Only two o f the 
o r ig in a l  bandsmen ap p lied  fo r  pensions. The pension records o f  P e te r  
Rice and John U rquhart, s ta te  th a t  the  F i r s t  United S ta te s  A r til le ry  
Band remained a t  F ort Warren as  a  permanent po st band. Rice served 
w ith the band u n t i l  January 12th, 1879» r is in g  to  the rank o f P rin c ip a l 
M usician, While s ta tio n e d  a t  F o rt Adams, Rhode Is la n d , P e te r  Rice 
drowned a f t e r  s lip p in g  on ice  a t  th e  end o f a  w h a r f U r q u h a r t  served 
w ith the F i r s t  Regiment Band u n t i l  Ju ly  o f I 863 when h is  f iv e -y e a r  
period o f en listm ent exp ired . At t h i s  po in t he was discharged a s  a  
Second-Class m usician. No fu r th e r  record  o f John Urquhart appears 
u n t i l  1876 when he served a  two year en listm ent w ith a  m ilita ry  band
^^National A rchives, T ri Monthly Return, Muster R o ll o f  the 
F ie ld . S ta K , and Band F i r s t  Regiment o f A r t i l le r y ,  From 31st Day o f 
October 1861 -to 31st Day o f December 18^1 (from F o rt Warren, 
M assachusetts), W ashin^on, D.C.
l^Two b r ie f  exceptions a re  noted. The Washington N ational 
In te llig e n c e r  s ta te d  th a t  " fo r lo ss  o f i ^ v a t e  p roperty  in  th e  move 
from F ort M oultrie to  F o rt Sumter. , . .[reimbursement to  b a n ^  
$400,00," (September 19, 1861, p, 4 ,)
A b r ie f  re ference  (dated Ju ly  22, 1864) s ta te d  th a t  the  
T h irteen th  Regiment M assachusetts Volunteer In fan try  was "escorted  by 
th e  Baid o f the  F i r s t  United S ta te s  A r t i l le r y ,  , , , from F o rt Warren." 
Three Years in  the Army, th e  S tory o f  the  T h irteen th  M assachusetts 
V olunteers, Charles E, Ifevis, J r .  (Boston* E stes and L a u ria t, 1894), 
p . ”3^4,
^^9peter R ice, No. 379987. Can number 1133, Bundle 10, (General 
Index to  Pension F ile s  1861-1934, N ational A rch ives), Washington, D«G,
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a t  Camp Douglas, Utah T e rr ito ry , The pension record also d isc lo ses  
th a t  Urquhart d ied  o f varicose veins and exposure incurred while on a 
Ute Indian expedition in  October, 1879»^^
Thus, as was to become customary in  a l l  major engagements o f  the 
C iv il War, a  b rass band was involved in  the opening a l te rc a t io n  a t  F ort 
Sumter, True, the f in a l  outcome was in  no way a lte re d  by the  presence 
o f the  band. Circumstances, adm itted ly , d ic ta te d  much o f  th e  ro le  th a t  
th i s  p a r t ic u la r  band played, and whether th is  influenced fu tu re  
a t t i tu d e s  toward bandsmen cannot be asce rta in ed . Yet the  band accepted 
i t s  o rdeal and supplied i t s  music when the occasion demanded, A new 
breed of m ilita ry  musician was emerging, and the Band o f  the F i r s t  
Regiment o f the  United S ta tes  A r til le ry  served to  i n i t i a t e  the  movement.
John Urquhart, T-288 Microfilm Copy number. Roll 484-, 
(General Index to Pension F ile s  1861-1934, N ational A rchives), 
Washington, D,C,
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CHAPTER I  
INTRODUCTRY MATERIALS
M ilita ry  music has always o ffe red  a  fa sc in a tin g  a rea  fo r  study. 
In  the C iv il War period hundreds o f  bands and. thousands of musicians 
jo ined  the  m ilita ry  ranks in  o rder to  add th e i r  m usical support f o r  the 
p reserva tion  o f the Union, Yet to  date much remains to  be learned 
about the a c t iv i t i e s  of these  m ilita ry  m usical u n i ts .
The cen tennial o f  the C iv il War ( I 96I - 65) brought about an 
in ten siv e  search fo r  primary m ate ria ls  o f  a l l  kinds not previously 
u t i l iz e d  in  e a r l i e r  w ritin g s  about th is  c o n f lic t.  P ra c tic a lly  every 
m ilita ry  and p o l i t i c a l  aspect o f  the  war received some type o f  fre sh  
treatm ent except the m ilita ry  bands. When apy mention o f  a  p a r tic u la r  
band 's a c t iv i t i e s  was noted, i t  was nearly  always u t i l iz e d  f o r  co lor 
and background. But u n fo rtu n a te ly , not a  s in g le  a r t i c l e  o f any s ig ­
n ificance about the m ilita ry  bands was published during th is  cen tennial 
period .
C iv il War m ilita ry  bands were e s se n tia lly  b rass  bands and these 
m usical o rgan izations served w ith various types o f  m ilita ry  u n i ts .  
S o ld ie rs  took p ride in  th e i r  bands, and the bandsmen, in  re tu rn , ren ­
dered th e i r  b es t music to  l i f t  the s p i r i t s  of the tro o p s . Furthermore, 
the f ie ld  so ld ie rs  were not only generous in  th e i r  p ra ise  o f the  
musicians but o fte n  con tribu ted  generous f in a n c ia l  support fo r  the 
upkeep o f th e i r  bands,
11
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ïh e  m id-nineteenth century m ilita ry  hand movement f lo u rish ed  
b r ie f ly  in  the  dying moments o f the  "gen teel” period , and the music o f 
the  hands strong ly  re f le c te d  th a t  p a r t ic u la r  age. Too, th e  movement 
in  America tra v e lle d  in  a  somewhat d if fe re n t  d ire c tio n  from i t s  
European co u n te rp art, and the instrum ental design used during  the  war 
was soon to  fade firom the scene. N evertheless, th e  C iv il  War hands 
were th e re  and served a  fu n c tio n a l purpose, a l l  in  keeping w ith the 
id io sy n crac ies  th a t  marked a  v i t a l  tu rn in g  po in t in  th e  n a tio n 's  
h is to ry .
Statement o f th e  Problem 
U ntil the  cen tenn ia l o f the  C iv il War, very l i t t l e  a t te n t io n  had 
been focused on the m ilita ry  hands th a t  served in  th a t  c o n f l ic t .  
I ro n ic a l ly ,  i t  was not u n t i l  in te r e s t  in  the war i t s e l f  began to  wane 
somewhat th a t  tra in e d  musicians began to  make some motions towards 
lea rn in g  more about these m usical groups. Since about I 965 consider­
ab le  a t te n t io n  has been undertaken in  th i s  d ire c tio n ,
T hou^ some inform ation about the  C iv il War bands i s  now a v a il­
a b le , th e re  s t i l l  e x is ts  a  number o f a reas aw aiting more comprehensive 
trea tm en t. One such area  concerns those bands th a t  served in  the  1862- 
65 p e rio d , o r  th e  l a t t e r  p o rtio n  o f the  war. Regimental h is to r ie s  deal 
q u ite  adequately  w ith the e a r l ie r  bands bu t sparing ly  w ith the  bands 
th a t  served a f t e r  1862* M aterial to  develop th is  l a t t e r  p a r t o f  the 
war must be derived  from sources which a re  much more d i f f i c u l t  to  
o b ta in ,
A second problem concerns lo ca tin g  documented instrum ents 
a c tu a lly  known to  have been used by th e  bandsmen from the  war period .
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A number o f  la rg e  c o lle c tio n s  o f  period instrum ents a re  known to  e x is t ,  
b u t no e f f o r t  has y e t  been made to  lo ca te  documented instrum ents th a t 
e x is t  in  sm alle r holdings o r th a t  a re  s t i l l  re ta in ed  by p riv a te  hands. 
This type o f  d a ta  would lead to  a  more p o s itiv e  conclusion about in ­
strum ent makers, valve mechanisms, and in strum en ta tion .
L a s tly , d e sp ite  th e  m ate ria ls  w ritten  by h is to r ia n s  about the 
C iv il  War, l i t t l e  has been w ritte n  about the a c tu a l music o f the  m ili­
ta ry  bands. E a r l ie r  research  ind ica ted  th a t  some music was av a ilab le  
f o r  study but most o f  th i s  music ex is ted  in  m anuscript form and in  
s in g le  p a r t  form at. Scores which could provide fo r  a  more d e f in itiv e  
study o f th e  o rc h e s tra tio n  p rac tic e s  o f the m ilita ry  bands leave much 
to  be d e s ire d . I t  was p o ss ib le , perhaps, th a t  o th er music co llec tio n s  
ex is te d  b u t had not y e t been b r o u ^ t  to  the  a t te n t io n  o f tra in ed  musi­
cians in te re s te d  in  C iv il War band music.
S ign ificance o f  th e  Problem
An in d ic a tio n  of how h is to r ia n s  have neglected to  record the 
ex istence o f  m ili ta ry  bands o f the C iv il  War i s  contained in  a  l e t t e r  
from L ietenan t Colonel W illiam Schempf, D irec to r o f Music, West Point 
M ilita ry  Academy, He s ta te d i
Although th e  band a t  th e  M ilita ry  Academy has been in  
continuous ex istence s ince  1817, the , , , o f f i c i a l  records 
only d a te  from th is  century , and most o f the r o s te r s ,  pro­
grams, e t c , ,  only from th e 4930 's  to  the p re sen t. I t  i s  a  
g rea t tragedy th a t  th i s  was allowed to  happen, even though 
ou tstand ing  people served here from th e  C iv il War to  the 
tu rn  o f  th e  cen tu ry , bu t i t  i s  perhaps in d ica tiv e  o f the 
importance then  paid  to  item s o f  th i s  nature ,^
^ L e tte r  from William H, Schempf, L ieutenant Colonel, D irector o f 
Music, United S ta te s  M ilitary  Academy Band, West P o in t, New York,
March 26, 1970,
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One noted musical d ire c to r ,  a f t e r  having completed the f i r s t  
record ing  o f hand music from th is  e ra ,  s ta te d  ” , . . th e  music o f  the 
C iv il War i s  i t s  most neglected su b jec t • • • the  period pieces o f  the 
I860 's  • : , lack  a u th o r ita tiv e  documentation and have not a t t r a c te d  
the a tte n tio n  o f serious scho lars o f  music.
D elim itations
Three years were a l lo t te d  f o r  research  and c o lle c tio n  o f p e r t i ­
nent d a ta . An a d d itio n a l year was provided f o r  c o rre la tio n  o f  mate­
r i a l s  and w ritin g .
Primary emphasis o f  the p ro je c t w il l  he lim ited  to  th e  m ilita ry  
a c t iv i t i e s  and musical scores o f  th e  Union Army hands th a t  served 
during the period o f the war from 1862-65. Confederate hands w il l  he 
given no p a r t in  th is  s tudy .
No s ig n if ic a n t treatm ent w il l  he attem pted o f the  a c t iv i t i e s  o r 
music o f  the U.S. Marine Band, navy hands, o r  c iv il ia n s  hands from the 
C iv il War period . The West Po in t M ilita ry  Academy Band w i l l  a lso  he 
om itted from th is  study.
Other m usical a reas  o f th is  period such as  vocal music, hugle 
c a l l s ,  drum c a l l s ,  and music o f  the f i f e  and drum corps—q u ite  in flu en ­
t i a l  in  themselves—w il l  he l e f t  f o r  another w ritin g . C iv ilia n  hands 
h ired  on separate occasions to  perform m ilita ry  functions w il l  a lso  he 
excluded.
'^Frederick Fennell g "The C iv il War* I t s  Music and I t s  Sounds," 
P a rt I ,  Journal o f  Band Research (Ames, Iowa* Iowa S ta te  U niversity  
P ress , F a l l ,  1967), P« 36.
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Instrum ents discussed in  P a rt I I  w il l  t e  su b jec t to  the same 
l im ita tio n s  as d a ta  co llec ted  in side  the th ree  year period o f d e lim ita­
t io n s .  Most o f the  la rg e r  instrum ent co llec tio n s  cu rren tly  known to 
e x is t  were bypassed in  o rd er to  lo ca te  items previously  unknown.
Musical co n trib u tio n s p r io r  to  the war w il l  rece ive  some a t te n ­
t io n  b u t only as an i n i t i a l  s tep  leading  to  th e  deeper study o f the 
m ilita ry  bands them selves.
Study o f regim ental h is to r ie s  was confined to  two hundred f i f t y  
(o f a  possib le  fo u r hundred.) The reading  o f general books about the 
C iv il War was lim ited  to  a  to ta l  o f two hundred.
Musical scores and the  d iscussion  o f procedures w ill  be lim ited  
to  the  Brass Band School. Brass Band Jo u rn a l. 'T o r t Royal" band books 
( s e t  I I I )  I band books o f the  Tw enty-fifth M assachusetts In fan try  Regi­
ment, and band books o f the Seventeenth New Hampshire In fan try  Regiment. 
P a r t i a l  manuscripts included w ill be lim ited  to  those cu rren tly  known 
to  e x is t  e i th e r  in  archives o r p riv a te  hold ings.
D efin ition  o f Terms 
Regimental h is to ry  * A p u b lica tio n , u sually  in  book form at, describ ing  
the a c t iv i t i e s  o f  a  s in g u la r regiment during the  C iv il War period .
Data f o r  the h is to r ie s  was generally  compiled from d ia r ie s  and personal 
rem iniscences o f the so ld ie rs  who served w ith the p a r tic u la r  regim ent. 
Most h is to r ia n s  tend to  regard  the regim ental h is to r ie s  a s  a  primary 
source o f  inform ation.
In  a l l  approximately four hundred o r  so such h is to r ic a l  accounts 
o f regim ents are  known to have been compiled. I t  i s  also  a  recognized 
f a c t  th a t  many such w ritings contain spurious inform ation. Honest
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e rro rs  a re  u sually  found w ith regards to  c a s u a lt ie s ,  enemy troop 
s tre n g th s , a « i o th e r u n it  id e n tif ic a t io n s .  Despite these c r itic ism s , 
and the f a c t  th a t many o f  the regim ental h is to r ie s  were w ritte n  a s  la te  
a s  the 1880-1900 period , these w ritin g s , cross-checked w ith  o th e r  h is ­
to r ic a l  accounts, do supply a  valuable source o f  inform ation.
Regimentt A m ilita ry  o rgan ization  co n s is tin g  o f  between 780-1,000 
s o ld ie rs  and th e i r  o f f ic e r s .  Regiments o rig in a ted  in  the ind iv idual 
s ta te s  and were generally  numbered consecutively# The commanding o f f i ­
ce r o f a  regiment was given the rank o f  co lonel.
Brigades A m ilita ry  o rgan ization  numbering approximately 3,000-4,000 
men and consis ting  o f th ree  o r  more regim ents. The poliqy o f  the  Union 
Army was to brigade regiments from various s ta te s  ra th e r  than a l l  from 
one s ta te ,  A p a r t ic u la r  brigade might have one Wisconsin regim ent, one 
Michigan regim ent, one Indiana regim ent, and perhaps one from Maine, A 
few brigades were allowed to be organized whose regiments cams e n tire ly  
from one s ta te#  The brigade was the sm allest fo rce considered fo r  
e ffe c tiv e  combat op era tio n s.
D ivision I A m ilita ry  o rgan ization  composed o f approximately th ree  
brigades and showing a  paper s tren g th  o f about twelve thousand men. 
D ivision proportions varied  between th e  Confederate and Union arm ies. 
There was a lso  a d iffe ren ce  in  the s iz e  between the s ize  o f  Union d iv i­
sions in  the various th e a te rs  o f  m ilita ry  o p era tio n s . Under normal 
conditions a  f u l l  s ized  d iv is io n  would only be capable o f f ie ld in g  a 
combat fo rce o f s ix  to  e ig h t thousand men. In  the l a t t e r  years o f  the 
C iv il War these f ig u re s  would decline considerably .
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Corps I A m ilita ry  o rgan ization  composed o f two o r  th ree  d iv is io n s  and 
numbering between f if te e n  to  twenty thousand men. Confederate corps 
were as a  ru le  somewhat la rg e r  than Union corps. In  a l l  the  Union 
Array f ie ld e d  about tw enty-five corps during the C iv il War.
Period Instrum ents! Musical instrum ents which could have been manu­
fac tu red  between 1845-1865, The da tes  may f lu c tu a te  to a c e r ta in  
degree.
C iv il  War P e rio d i Confined to  the a c tu a l dates o f the m ilita ry  hos­
t i l i t i e s ;  A p ril 15» I 86I ,  u n t i l  May 24, 1865» a f te r  the conclusion of 
the Grand Review in  Washington, D.G.
Scores presented fo r  study w il l  be based on a rep resen ta tiv e  
sampling of types from each o f  the sev e ra l band books chosen. The 
volume o f a v a ila b le  music p ro h ib its  a  complete p resen ta tion  of a l l  s e ts  
o f  band books.
Methods of Investigation
Six b a s ic  approaches were used in  securing data  fo r  the develop­
ment o f th i s  r e p o r t .  Inform ation was gleaned from ( l )  published 
m a te ria ls , ( 2) unpublished t r e a t is e s ,  (3) primary w ritin g s , (4) conver­
sa tio n s  w ith acknowledged ex p erts , (5) questionnaires which might lead  
to  previously  unknown m a te ria ls , and (6) advertisem ents placed in  C iv il 
War Times I l lu s t r a t e d .
( 1) Published m ateria ls  include p e rio d ic a ls , newspaper item s, 
and books.
(2) Unpublished t r e a t is e s  examined were nainly theses and 
d is s e r ta tio n s  dealing  with re la te d  to p ic s .
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(3) Primary d a ta  in d ica ted  l e t t e r s ,  d ia r ie s ,  photographs, music 
m anuscripts, and regim ental h is to r ie s .  Documented instrum ents a lso  
f a l l  under th is  heading.
(4) Persons acknowledged to  be experts include C iv il War 
a u th o r it ie s  not n ecessarily  tra in e d  as musicians and in d iv id u a ls  pos­
sess in g  considerable background in  c e r ta in  m usical a re a s .
(5 ) Q uestionnaires i n  the form o f l e t t e r s  were mailed to  more 
than  one thousand s ta te  and lo c a l  h is to r ic a l  s o c ie tie s ,  research  l i ­
b ra r ie s ,  C iv il War Round T ables, and in d iv id u a ls . Response was r e ­
ceived from more than eighty  percen t o f  a l l  correspondence.^
(6) A request fo r  C iv i l  War band inform ation was placed in  the 
June 1971 and Apiril 1972 is su e s  o f C iv il War Times I l lu s t r a t e d . I t  was 
f e l t  th a t  th is  p e rio d ica l w ith  a  su b scrip tio n  l i s t i n g  o f  approximately 
35*000 each month would reach in to  areas th a t  might otherw ise be passed 
over through basic  research  methods.^
The w rite r  a lso  undertook a  nine thousand m ile, th ree  month 
research  e f fo r t  during the summer of 1972 f o r  the purpose o f  lo ca tin g  
new d a ta . The t r i p  was d ic ta te d  to  a  la rg e  ex ten t by suggestions re ­
ceived from the re p lie s  to correspondence and q u es tio n n a ires . Many 
o f the  in s t i tu t io n s  contacted adm itted to  having h e lp fu l m ateria ls  but 
could not do the needed in -d ep th  research . In  a l l ,  more than  one hun­
dred a rch iv es , l ib r a r ie s ,  h i s to r ic a l  s o c ie tie s ,  and museums were
^Copies o f  the sev e ra l questionnaires w ill  appear as  included 
data  in  the  Appendix.
^C lassified  Ads: C iv il  War Times I l lu s t r a te d  (H arrisburg,
Pennsylvania: H is to r ic a l Times, In c .,  1971)7 X, No. 3» p . 50.
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were personally  con tacted . Each o f  the sev era l northern s ta te s  which 
served w ith the  Union forces except fkiine, was v is i te d  in  the  quest fo r  
f re sh  inform ation .
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CHAPTER I I
REGIMENTAL BAND PERIOD 
(1861- 62)
The shot th a t  was f ir e d  on Fort Sumter was the s ig n a l fo r  a 
n a tion  to  r is e  in  arms. On Monday, A pril 15t 1861, P residen t Abraham 
Lincoln issu ed  a c a l l  f o r  seventy-five thousaM  m i l i t ia  from the sev­
e r a l  s ta te s  ” . . .  to  suppress th is  combination ag a in st the  laws, and 
to  cause th e  laws to  be duly executed,”1 P a tr io t ic  enthusiasm appeared 
suddenly as  th e  fu ry  over Sumter was transm itted  th ro u ^ o u t the north­
ern  s ta te s .  Everyone seemed anxious to demonstrate some expression o f 
lo y a lty  to  the  n a tio n a l government. The na tional f la g  flew from every 
bu ild in g  w hile b rass  bands beckoned to  those eager to  jo in  the  m ilita ry  
ranks.
I t  was as i f  a  g ian t abscess had suddenly been opened and the 
ex cru c ia tin g  pain  quickly re lea sed . The Washington N ational I n t e l l i ­
gencer proclaimed th a t  "C iv il War has a t  l a s t  b e g u n . T h e  Baltimore 
Sun reported* "The war fe e lin g  p rev a ils  throughout nearly  every county 
. • . even in  our l i t t l e  v illa g e s  the  war s p i r i t  i s  fu lly  aroused, "3
^R ossiter Johnson, C ^ p f ire s  and B a ttle fie ld s*  A P ic to r ia l  
N arrative o f the C iv il War (New York* The C iv il War P re ss , 1967), 
p . 18.
^"The War in  Charleston H arbor,” N ational In te ll ig e n c e r . A pril
16, 1861, p . 1.
^"War Excitement in  Baltim ore," Baltimore Sun. A pril 21, 1861,
p . 2.
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A nation  which l i t t l e  understood the four years o f s trugg le  which lay 
ahead approached the c r i s i s  w ith a l l  o f  the lig h t-h ea rted n ess  o f  a 
Sunday p icn ic .
Each o f  the warring d iv is io n s  o f the nation  was fü lly  convinced 
th a t  the moral convictions o f i t s  s ide would r e s u l t  in  a  rap id  d estru c ­
tio n  o f the enemy. There were even accounts which compared the coming 
s tru g g le  to  the  days o f th e  Crusades. One w rite r  noted that* "Not the  
Crusaders o f o ld  had more confidence and ze a l in  t h e i r  chim erical
k
design ."  L ater th e  same w r ite r  recorded th a t  " . . .  the h ea rt-h ea t
o f the lo y a l S ta te s , a t  the  p e r i l  o f  l ib e r ty ,  was something too sublime
fo r  language to  express . The h is to r ia n  f o r  the S ev en ty -fifth
I l l in o i s  In fan try  stated*
. . . g ird  on the armor, march fo r th  to  b a t t l e ,  and, b re a s t­
ing  the leaden and iro n  b a i l  o f  the enemy, .stand  th e  avowed 
champion o f  the n a tio n a l honor and s a fe ty .
On the Southern side  one lady was s a t is f ie d  in  the One in  whom her
confidence rested* "'O f course, He (God) hates the  yankees.*"?
Despite the  f a c t  th a t  a  m ilita ry  con fron ta tion  had appeared
imminent f o r  some months, few s tep s  had a c tu a lly  been taken on th e
^Reverend F rederic  Duncan, Sabers and Spurs* The F i r s t  Regiment 
Rhode Island  Cavalry (C entral Falls* P ress o f  B. L. Freeman and 
Company, I 876) ,  p. 26,
% b id . .  p. 28.
W illiam  Summer Dodge, A Waif o f the War; o r ,  the H istory o f the 
S ev en ty -fifth  I l l i n o i s  In fan try  (Chicago* Church and Goodman, 1866}, 
p . 2Ô.
7
Otto Eisenschiml and Ralph Newman, Eyewitnesses* the  C iv il War 
As We Lived I t  (New York* Grosset  and Dunlap, I 956) ,  p . 22.
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Union s id e  to  meet the c r i s i s .  The South, s ince January o f  1861, had 
been purchasing m ilita ry  supplies abroad, se iz in g  fe d e ra l arms and 
in s ta l la t io n s  and even the  n a tio n a l mints located  in  th e i r  t e r r i to r y .
The reg u la r army appeared, on paper, to  be a  form idable nucleus 
around which to  b u ild  a  f ig h tin g  force# There were nineteen  regiments 
rep resen tin g  a  to t a l  fo rce  o f 18,122 men, in  a d d itio n  to  a  small com­
plim ent o f  sea power. U nfortunately , o f  about 198 companies some 160 
were on duty in  the t e r r i t o r i e s  o f Kansas, Nebraska, Texas, Utah, and 
th e  f a r  West.® Three to  fo u r hundred m arines, th ree  o f f ic e r s  and f i f t y -  
th ree  men of ordnance were a t  the Washington A rsenal. These were a l l  
th a t  were av a ilab le  to p ro te c t Washington and the P resid en t o f  the
United S ta te s . I t  was obvious th a t  any immediate help  would have to
come from the m il i t ia  o f the s ta te s .  General W infield S c o tt, hero of 
th e  Mexican War, had reached an age and weight which c a s t doubt upon 
h is  e ffec tiv en ess  as  a  m ilita ry  lead e r. Too, many o f  th e  reg u la r 
arm y's capable younger o f f ic e r s  were from the  South and had e lec ted  to  
serve w ith  the Confederacy.
P resid en t Abraham L inco ln 's  i n i t i a l  c a l l  f o r  troops was a llo ca ted  
among the  remaining s ta te s  according to the I860 census. In  a l l ,  
n in e ty -fo u r regim ents were req u ired  w ith the  two la rg e s t  s ta te s ,  New 
York and Pennsylvania, asked to  fu rn ish  seventeen and s ix te e n , respec­
t iv e ly .  Four Southern s ta t e s ,  which were to  sh o rtly  sw ell th e  ranks o f
th e  Confederacy (Arkansas, North C arolina, Tennessee, and V irg in ia ) , 
were asked to supply a t o t a l  o f  e ig h t regiments# Such border s ta te s  as  
Maryland, M issouri, and Kentucky were to  fu rn ish  twelve more regiments#
®Bditoral ("Our Army and Navy"), New York Times, March 28, 1861,
p . 1.
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M assachusetts I under th e  lead ersh ip  o f  Governor John A* Andrew, 
had taken s te p s  to  upgrade i t s  m i l i t ia  a s  f a r  hack as i860. By the 
time o f L in co ln 's  c a l l  f o r  m i l i t ia ,  M assachusetts had more than 13,000 
troops prepared to  move. One o f  th ese  reg im ents, the S ix th  Massachu­
s e t t s ,  played a  c e n tra l  ro le  as  the  n a tio n  became in creasin g ly  involved 
in  the C iv il War.
The S ix th  M assachusetts M ilit ia  In fan try  Regiment was a  p o rtio n  
o f  the fo rce  which raced  to  reach Washington before th e  c a p ita l could 
be seized  by secession  fo rc e s . As the  regim ent passed th r o u ^  Boston, 
New York, and P h ilad e lp h ia , v a s t crowds cheered i t  on. In  New York the  
regim ent was fe te d , bu t a s  th e  regiment neared B altim ore, word was r e ­
ceived th a t  in d iv id u a ls  lo y a l to  the  Southern cause would con test i t s  
passage th r o u ^  the  c i ty .  Ammunition was issued  to  the  so ld ie rs  o f th e  
S ix th  M assachusetts. S t r i c t  o rders were given to  th e  band th a t  music 
fo r  th e  march was to  be confined to  those se le c tio n s  not l ik e ly  to  in ­
flame the fe e lin g s  o f  the  mob. The band was e sp e c ia lly  warned not to 
play "D ixie.
Any passage o f t r a in s  through Baltim ore requ ired  th a t  the engines 
be detached a t  one depot and the  cars pu lled  by horses to ano ther. Since 
the  horses were u:iable to  p u ll  a l l  o f  the  ca rs  a t  once, a number o f 
cars  were l e f t  tem porarily  under the  p ro te c tio n  of the Baltimore po lice . 
That p o rtio n  rem aining contained approxim ately one hundred and f i f t y  
men and included the  Band o f  th e  S ix th  M assachusetts.
A fter th e  m ajority  o f  the regim ent had passed a  given sp o t, the 
se c e ss io n is ts  barricaded  th e  track s  and began to  a tta c k  the remaining
^George W. Nason, Minute Men o f  *61 (Boston# Smith and McCance, 
1910), p . 188.
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cars  with stones and o th e r  o b je c ts . The po lice  were unable to  rep e l 
the  a s s u l t  and the s o ld ie rs  and bandsmen f le d  f o r  th e i r  l iv e s .  Stones 
were followed by p is to l  sho ts  and one s o ld ie r  was k i l le d .  The so ld ie rs  
were then ordered to  f i r e  in  response and sev e ra l o f  the mob f e l l .  
Continued exchange o f f i r e  caused more c a s u a lt ie s .  Order was f in a lly  
re s to re d  by the  Baltimore p o lic e . Four so ld ie rs  d ied and th i r ty - s ix  
were wounded before  th e  remainder o f  the regiment could be reached.
The escape l e f t  th e  band w ithout th e i r  music, instrum ents, and 
remaining c lo th in g . A fte r f le e in g  fo r  some d is ta n c e , the bandsmen were 
rescued by a  group of lo y a l is ts  women who removed the  s tr ip e s  from 
th e i r  uniforms and furn ished  them d isg u ise s . F in a lly  a  body o f police 
was sen t fo r  and the  band was transported  to  s a f e t y , T h e  instrum ents 
were f in a l ly  loca ted  a t  P h iladelph ia  S ta tio n  and the  band re tu rned  home 
leav ing  the regiment w ithout th e i r  s e r v i c e s , E n r a g e d  over the t r e a t ­
ment received  in  th e  s t r e e t s  of Baltim ore, the regiment was even more 
m ortified  a t  the lo ss  o f th e i r  band. The so ld ie rs  pleaded w ith  th e ir  
colonel to l e t  them re tu rn  to  deal w ith the mob, but w iser heads pre­
v a ile d , The S ix th  M assachusetts continued on to  Washington and was the 
f i r s t  m il i t ia  u n i t  to  reach the  C ap ito l,
lOlb id . ,  p . 210=
llEvidence would appear to  suggest th a t  the remainder o f  the 
regim ent went on to  Washington w ith th e i r  la rg e r  co un terpart. The 
band, however, re tu rn ed  to  the s ta t io n  and apparently  went home to 
M assachusetts w ithout re jo in in g  the regim ent. Ib id , , p , 201, See 
'a lso  Frank Moore, The C iv il War in  Song and S to ry , (2nd e d ,. New Yorici 
P . F. C o llie r , 1889), p , 36,
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On May 4 , 1861, the  f i r s t  o f  the General Orders a ffe c tin g  the 
v o lun teer fo rces  f o r  the  C iv il War period was issu ed . General Order 
No. 15 s ta te d  simply th a t  a  vo lun teer fo rce  was necessary to  "Aid in  
the enforcement o f  the laws and th e  suppression o f in su rre c tio n  • • • • 
Forty regim ents o f  volunteers were to  be ra ise d , not to  exceed a  maxi­
mum o f  forty-tw o thousand and th ir ty - fo u r  o f f ic e r s  and e n lis te d  men.**^  ̂
T h irty -n ine  regim ents were to  be in fa n try , one cavalry .
According to  the o rg an iza tio n a l p lan  a t  the  company le v e l ,  there  
could be a  minimum o f 83 and a  maximum o f  101 s o ld ie rs <
Minimum Maximum
1 Captain 1 Captain
1 F i r s t  L ieutenant 1 F i r s t  L ieutenant
1 Second L ieutenant 1 Second Lieutenant
1 F i r s t  Sergeant 1 F i r s t  Sergeant
4 Sergeants 4  Sergeants
8 Corporals 8 Corporals
2 M usicians 2 Musicians
1 Wagoner 1 Wagoner
64 P riv a te s  82 P riv a tes
83 Aggregate 101 Aggregate
The reg im ental o rg an iza tio n a l ta b le  s ta te d  th a t  each regiment would be 
aligned  as  fo llow s:
^^UsS,, War Department, A djutant Generals* O ffice , "General Order 
No. 15 ,” General Orders A ffecting The Volunteer Force 1861 (Washington, 
D.C.i Goverrment P r in tin g  O ffice , 1862), p . 1.
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Minimum Maximum
830 Company o f f ic e rs  and 1,010 Company o f f ic e r s  and
e n lis te d  men e n lis te d  men
1 Colonel 1 Colonel
1 L ieutenant Colonel 1 Lieutenant Colonel
1 Major 1 Major
1 A djutant 1 Adjutant
1 Regimental Quarterm aster 1 Regimental Quartermaster
1 Sergeant Major 1 Sergeant Major
1 Regimental Quarterm aster S g t. 1 Regimental Quartermaster Sgt
1 Regimental Commissary S gt, 1 Regimental Commissary S g t.
1 H ospital Steward 1 H ospital Steward
2 P rin c ip a l Musicians 2 P rin c ip a l Musicians
24 Musicians f o r  Band 24 Musicians fo r  Band
866 Aggregate 1,046 Aggregate
The general o rder o u tlin ed  the requirem ents f o r  the cavalry 
regiment in  the same succinct manner. In  place o f the  two company 
musicians th ere  would he two b u y e r s .  Two P rin c ip a l Musicians would 
serve on th e  regim ental le v e l as  w ith the in fan try  bu t the  s iz e  o f the 
cavalry band would be lim ited  to  s ix teen .
Obviously music was expected to  play a  v i t a l  ro le  in  the C iv il 
War m ilita ry  l i f e .  In  th i s  i n i t i a l  c a ll-u p  by P res id en t Lincoln, there  
were to  be vacancies fo r  80 P rin c ip a l M usicians, 780 company m usicians, 
20 b u g le rs , 39 b rass  bands of 24 bandsmen each ( to t a l  936), and one 
cavalry band (16). Had a l l  positio n s  been f i l l e d  th e  to ta l  number of 
musicians would have reached 1,832.
Men serv ing  the Union Army in  musical c a p ac itie s  had various 
ro le s .  In  general, th ere  were th ree  c la s s if ic a t io n s  o f musical groupsi 
F ife  and Drum Corps, Bugle and Drums Corps (sometimes re fe rre d  to  as 
"Bugle Bands"), and Brass Bands. The f i r s t  two groups were u sually  
composed o f men designated as "Musicians" o r "F ield  M usicians," P rin ­
c ip a l Musicians, u sually  two f o r  each regim ent, were assigned to Regi­
mental Headquarters and were charged with superv ising  the F ie ld  Music,
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The M usicians, o r  F ie ld  M usicians, two to  each company, were 
charged w ith executing the c a l ls  o f  the m ilita ry  day. Usually one from 
each compare played the  f i f e  while the o th e r  member performed on the  
drum. The Bugle Bands fo r  the In fan try  were u su a lly  in  th e  m inority , 
and when a v a ila b le , buglers replaced the f i f e r s .  One o f th e  two P rin ­
c ip a l Musicians worked w ith the f i f e r s  w hile the o th e r in s tru c ted  the 
drummers. In  a  cavalry regiment the  P rin c ip a l Buglers were in  charge 
o f the company bug lers. Usually drummers and f i f e r s  d id  not serve w ith 
cavalry . As the C iv il War progressed these lin e s  sep ara tin g  the various 
c la s s if ic a t io n s  o f  musicians became le ss  c le a r ly  defined . P rin c ip a l 
Musicians served a s  band leaders  and band lead ers  were sometimes com­
missioned o f f ic e r s .
Members o f the  Brass Bands, on the o th e r  hand, were re fe rred  to  
as "bandsmen" and were under th e  superv ision  o f the  band lead e r. Their 
primary d u tie s  were to  provide music on the  march, play f o r  review s, 
and provide serenades in  camp. Bandsmen a re  o ften  ca lled  musicians ly  
so ld ie rs  and w rite rs  o f  regim ental h is to r ie s .  This c la s s i f ic a t io n  too 
became le s s  defined  a s  the war progressed.
Exactly how many musicians and bandsmen served in  the Union Army 
during the  C iv il War i s  a  m atter o f  some conjecture—conjecture th a t  i s  
dependent on the type o f computation used. Lord placed the f ig u re  on 
June 30, 1862, a t  28,000 musicians "of whom 14,000 were serv ing  as 
bandsmen in  618 b a n d s , O l s e n ,  using fig u res  based on the  t o t a l
^^Prancis A, Lord and A rthur Wise, ^ n d s  and Drummer Boys o f the 
C iv il War (New York: Thomas Y oseloff, I9 6 é), p , 30,
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regim ents fo r  the  war given in  d y e r 's  Compendium (2,493) suggested a  
to t a l  o f  53*600 musicians but no estim ate o f  b a n d s . P a t r i c k s  con­
cluded **that the number o f  musicians in  the Union Army even tually  
exceeded 2 1 ,0 0 0 , ^ re p o rt to  the Secretary  o f  War on th e  opera tions 
o f the S an itary  Commission dated December 9» 1861, rep o rted i
Of two hundred (200) regim ents, one hundred and fo r ty - th re e  
(143) were provided w ith bands, f i f ty - th r e e  (53) had none, and 
a s  to  fo u r (4) th e  f a c t  i s  not re p o rte d .lo
Based on a  t o t a l  vacancy per regiment t h i s  e x trap o la tio n  would in f e r  a
p o s s ib i l i ty  a t  th a t  time o f 400 P rin c ip a l M usicians, 4,000 m usicians,
and 3*436 (143 X 24) bandsmen. Approximately 7,836 music-roakers would
have served i f  a l l  openings had been f i l l e d .
A ctually  the to t a l  number o f  Musicians which served w ith  the 
Union Army remains a  moot is su e . Many bandsmen served in  various 
o rgan izations throughout the  war. Numerous bands served tw ice . One 
band, the Repaz Band of W illiam sport, Pennsylvania, served th re e  tim es, 
each time w ith a  d if fe re n t regim ent. The w rite r  has in  h is  possession 
more than two hundred ro s te rs  o f  bandsmen a l l  o f whom were mustered out 
between April-Septeraber, 1862. In  ad d itio n  there  a re  more than two
^^oisen, "Yankee Bands," p . 81.
^% tew art P a tric k , "Minnesota Bands during the C iv il War" (In ­
complete d is s e r ta t io n .  U niversity  o f North Dakota, 1972), p . 2.
Based on the  to ta l s  by comparing the number o f Minnesotans in  
the  Union Army in  January o f  1862 (4 ,400), the number o f  Minnesota bands­
men (160) and F ie ld  Musicians ( 88) ,  as compared to  the 687,000 men in  
the Union Army.
l^U .S ., S an itary  Commission. Reporti To S ecretary  o f  War; 
Operation o f  the  San itary  Commission on the Volunteer Army—months o f 
September and October (New York; U.S. Sanitsiry Commission, 1866), 
Documents 11, Nos. 1-40, I 86I .
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hundred a d d itio n a l hands whose names a re  id e n tif ie d  in  various C iv il 
War w ritin g s . As fo r  th e  t o t a l  number o f bandsmen who served in  the 
C iv il War, a  conservative estim ate  would be 500 bands and 9,000 bands­
men. The number o f Musicians i s  o u tside  th e  scope o f  th is  w ritin g .
The se rv ices  o f  the  bandsmen were widely ap p rec ia ted . A rep o rt 
to  th e  Secretary  o f  the War by the previously mentioned Sanitary  
Commission s ta te d  the  fe e lin g s  o f the so ld ie rs  about th e i r  bands i
These bands a re  not generally  o f  th e  f i r s t  o rd e r, by any 
means, b u t a re  s u f f ic ie n t ly  good to  p lease and in te r e s t  the 
g rea t m ajority  o f th e  s o ld ie r s .  The men a re  alm ost u n iv ersa lly  
proud o f th e i r  band, p a r t ic u la r ly  so i f  i t  be o f  more than 
average re s p e c ta b il i ty  . . .  i t  r a is e s  the s p i r i t s  o f  the  men, 
warms th e i r  p a trio tism  and th e i r  p ro fessio n a l fe e lin g s  as 
so ld ie rs  and thus a c tu a lly  tends . . .  to  promote h e a lth , 
d is c ip l in e ,  and e f f ic ie n c y . '
The same re p o rt includes an item  by Dr. J .  H. D oughs, who was sen t to
P o o le sv ille  a s  sp e c ia l In sp ec to r a f t e r  the  b a t t le  o f  B a l l 's  B luffi
I  am convinced th a t  music in  a  camp a f t e r  a  b a t t le  . . .  i s  
o f  g rea t importance . . . .  One o f  the so ld ie rs  sa id  to  me 
"I can f ig h t  w ith te n  tim es more s p i r i t ,  hearing  the band play 
some o f  our n a tio n a l a i r s ,  than I  can w ithout th e  m usic."
Others o f  the  wounded sa id  they wished the bands would play 
more freq u en tly .^
One f in a l  recommendation of th e  re p o rt s ta te d i " I t  i s  hoped th a t every 
encouragement may be given to  the form ation and improvement o f re g i­
mental bands, so f a r  a t  le a s t  as a  proper economy w il l  perm it,"I?
Photographs in  which bands and drum corps a re  p ic tu red  usually  
show th e  band in  f ro n t and the  drum corps immediately to  the  re a r  (both 
in  a  s in g le  form ation). At th e  head o f  the  form ation i s  a  drum major.
^ ^ Ib id .. p . 41. 
^® Ibld., pp. 41-42. 
l ^ l b i d . . p . 41.
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The form ation in  the p ic tu re s  g ives, perhaps the f a l s e  impression th a t  
th e  groups performed to g e th e r . This, however, was no t the case. Nor 
d id  any o f  th e  two groups serve in  a  dual cap ac ity . For example, the 
same drummers d id  not serve in  both the hand and drum corps. Each 
group appears to  have performed separate  fu n c tio n s .
As a  general r u le  hrgws hands were found p rim arily  in  in fan try  
and cavalry  regim ents, A couple o f  hands served w ith  engineer re g i­
ments and occasionally  w ith heavy a r t i l l e r y  u n i ts .  One l ig h t  a r t i l l e r y  
regim ent, however, the F i r s t  Ohio L i ^ t  A r t i l le r y ,  has heen recorded as  
having a  hand. Usually th i s  type o f regiment d id  not use one. Sharp­
sh o o te rs , P io n eers, and Sapper o rganizations did not u su a lly  use 
m usical groups o f  any k in d .
Summary
The i n i t i a l  re a c tio n  to  the homhardment o f  F o r t Sumter was one 
o f  e x h ila ra tio n . Both th e  North and the South experienced a  h r ie f  
period  o f r i ^ t e o u s  in d ig n a tio n  followed hy the  deeping s p i r i t  o f  mar­
t i a l  fe rv o r . Yet hoth s id es  were ill-p re p a re d  to  d ea l i n i t i a l l y  w ith 
th e  c r i s i s .  The Union Army d id  have a  s izeab le  fo rc e , hut most o f  the 
troops were sc a tte re d  throughout the t e r r i to r ie s  dea ling  w ith the 
Indian problems. The only  temporary so lu tio n  was to  c a l l  fo r  the m ili­
t i a  from th e  sev era l s ta te s .
As th e  m il i t ia  fo rces  hurried  to  p ro te c t th e  c a p i ta l ,  one re g i­
ment, the S ix th  M assachusetts M ilit ia  In fan try  Regiment, was attacked
20James 0 , Howe, corap.. O ffic ia l Roster of the Soldiers of the 
State of Ohio in  the o f the* Rebellion 1861-65 (Akron. The Werner 
Company, 1893)i X. 364,
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as  the regiment passed th x o u ^  th e  s t r e e ts  o f  Baltim ore. The Band of 
the  S ix th  M assachusetts was cu t o f f  and ro u ^ ily  handled, lo sing  a l l  o f 
i t s  equipment and then forced  to  re tu rn  to  M assachusetts. The r e g i­
ment proceeded on to  Washington and was the  f i r s t  m i l i t ia  u n it  to  reach  
the  c a p ito l .
On May 4 , 1861, th e  fe d e ra l government issued  Geneml Order No.
15 which ca lled  fo r  fo rty  regiments o f s o ld ie r s . By th is  o rder each 
compaiy was perm itted two F ie ld  Musicians while each regiment was allow ­
ed two P rin c ip a l Musicians and a  b rass  band o f twenty-four bandsmen.
This o rgan iza tional p a tte rn  was continued u n t i l  hundreds of bands and 
thousands o f  musicians had e n lis te d  in  the Union Army.
T h ro u ^ u t  the C iv il War numerous b rass bands served in  in fa n try  
regiments as w ell as in  those o f the cavalry and heavy a r t i l l e r y  u n i ts .  
Few bands served with the  o th e r  various army u n i ts .  F ie ld  Musicians 
played the c a l ls  o f the  m ilita ry  day and the b rass  bands provided music 
f o r  guard mountings, d ress parades, and music fo r  the long marches.
The C iv il War was a musical war due prim arily to the organizational 
struc tu re  of the m ilitary  u n its  and brass bands played a prominent ro le  
in  the h is to r ic a l strugg le.
Some Aspects o f  the Regimental Bands
The period from A pril o f 1861 u n t i l  August o f 1862 i s  generally  
recognized as the regim ental band period . This duration  a lso  included 
those m il i t ia  bands which were ca lled  to serve the th ree  months w ith 
the m i l i t ia  u n its .  I t  was a  time when bandsmen were mustered in  w ith 
a  p a r t ic u la r  regiment and paid to  fu rn ish  band music a t  the expense of
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
32
the fe d e ra l government. The regim ental band assumed the  same t i t l e  as 
the regiment and performed r e la t iv e ly  few d u tie s  o u tside  o f  th e i r  
m usical r e s p o n s ib i l i t ie s .
As one might expect, th ere  were some outstanding  regim ental bands 
and some th a t  were sadly lacking  in  musical e ffic ie n c y . In  the early  
days o f  the C iv il Var the m i l i t ia  and c iv i l ia n  bands th a t  had prev i­
ously noted playing  experience were re ad ily  recognized fo r  the superio r 
q u a lity  o f  th e i r  music. Such names as  P a trick  Gilmore, Joseph Green, 
W alter Digiam, Harvey Dodworth, and Claudio G rafu lla  a re  re a d ily  recog­
nized by C iv il War scho la rs  fo r  these  were band lead ers  whose regimen­
t a l  bands appeared in  Washington w ith in  a  r e la t iv e ly  sh o rt tim e, a f te r  
the i n i t i a l  c a l ls  were issued  fo r  troops.
On A pril 25, 1861, the Seventh Regiment New York National Guard 
a rriv e d  in  Washington, coming by way o f  Annapolis and thereby circum­
venting  the Baltim ore s i tu a t io n .  The same day the  regim ent, led  by i t s  
b rass band, paraded down Pennsylvania Avenue and met w ith  the  approval 
o f P resid en t Abraham Lincoln, The ? l s t  New York M ili t ia ,  5 th New York 
In fan try  Regiment, and th e  8 th  Massachusetts M ilit ia  In fan try  Regiment 
soon a rriv ed  and each, in  tu rn , paraded down Pennsylvania Avenue to  the 
ovations o f the  c itiz e n s  o f Washington.
As the number o f regim ental bands slowly began to  mount, Wash­
ington  was f i l l e d  w ith music o f b rass  bands. The " fin e  Band, o f  the 
Rhode Is lan d  Regiment" performed a  concert fo r  P resid en t Lincoln on 
May 1 5 ,^  The F i r s t  Connecticut In fan try  Regiment a rriv ed  on May 15,
^ ^E d ito ria l ("Local M atters"), N ational In te ll ig e n c e r , May 14,
1861, p . 3 .
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and the  follow ing day was le d  by i t s  hand down Pennsylvania A v e n u e ,22 
On June 4 , the  79th New York (Hi^lilanders) Regiment a rr iv e d  complete 
w ith th e i r  co lo rfu l hand. On c e r ta in  days in  o rder to  p lace an accen t 
on p a ^ n try ,  the hand would appear a t t i r e d  in  k i l t s .  Bands from the 1 s t 
New Hampshire, 7 th  M assachusetts, 25th M assachusetts, 3rd Michigan,
1 s t Minnesota, 12th New York, 33rd New York, and the 2nd Rhode Islan d  
In fan try  Regiments appeared in  Washington before the F i r s t  o f Ju ly .
Host o f  th ese  regiments had hands a s  w ell a s  drum corps which paraded 
fo r  the approval o f  the  Washington d ig n ita r ie s  sh o rtly  a f t e r  th e i r  
a r r iv a l .
Yet th e  s to ry  o f  the  regim ental hands has heen to ld  in  numerous 
C iv il War w ritin g s . The anecdotes e sp ec ia lly  have found th e i r  way in to  
modern w ritin g s  in  o rder th a t  they might add co lo r to  the  s to r ie s .  The 
regim ental h is to r ie s  th a t  had hands were a lso  generous in  th e  recogni­
t io n  o f th e i r  regim ental hands, i f  they had one. There i s  no need to  
re tra c e  these  w ritings as  they have heen re la te d  p rev iously .
R ather, fou r b r ie f  excerp ts w i l l  he included o f d ia r ie s  and 
l e t t e r  c o lle c tio n s  which have not heen u t i l iz e d  in  previous C iv il War 
p u b lica tio n s . The documents, each in  i t s  own way contains one o r  two 
unique c h a ra c te r is t ic s  about regim ental hands th a t  goes s lig h t ly  beyond 
playing fo r  guard mounts, serenades fo r  o f f ic e r s ,  review s, and caring  
fo r  the wounded.
The American Brass Band
The hand th a t  served w ith th e  F i r s t  Regiment Rhode Island  
M ilit ia  represen ted  one o f th e  most d is tin g u ised  m usical o rgan izations
^ E d i to r ia l  (" lo c a l M atters")* N ational In te ll ig e n c e r . May 16,
1861, p . 1.
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to  serve during the C iv il War. This ensemble was none o th e r than the 
famous American Brass Band o f Providence, Rhode Is lan d , led  by Joseph 
Green, In s t i tu te d  in  1837, th i s  band in  1866 came under the leader­
sh ip  o f  David W allis Reeves, "the f i r s t  g rea t master o f  the  modern 
con trapuntal m ilita ry  m a r c h , "^3 A ctually the beginning o f the band 
dated back twelve years e a r l i e r  to  1825 when i t  was known as  the 
Providence Brass Band.24 The noted cornet v irtuoso  Herbert L, Clark 
a lso  served as  bandmaster o f th i s  m usical group around th e  tu rn  o f the 
Twentieth century.
The d iary  began on Wednesday, A pril 17, 1861, and ended Sunday, 
Ju ly  28, o f  the  same year when the regiment re tu rned  to  Providence, 
During th is  time the F i r s t  Regiment Rhode Islan d  M ilit ia  and the band 
were sen t to  Washington, D.G,,  where they remained u n t i l  June 9 , 1861, 
a f t e r  which they were ordered to  take p a r t in  a  campaign ag a in st 
H arper's  F erry , A fter a  f r u i t l e s s  excursion to  York, Pennsylvania, 
Chambersburg, W illiam sport, and Frederick City the regiment retu rned  to  
Washington, Having passed ten  tedious days, on July  21 th e  F i r s t  Rhode 
Is lan d  and o th er members o f th e  brigade moved toward C e n te rv ille , where 
th e  B a ttle  o f Manassas o r F i r s t  B ull Run was fought. A fter the d efea t 
o f  the Union fo rces  the regiment re tu rned  to  Washington, where on July 
25, 1861, a l l  departed  fo r  Providence, th e i r  m ilita ry  serv ice  ended.
While the F i r s t  Rhode Islan d  was in  Washington, the band 's a c tiv ­
i t i e s  were located  p rim arily  around the  P aten t O ffice , Dress parades
^^David L, Stackhouse, "D, W, Reeves and His Music," Journal of 
Band Research, Volume V (Spring, 1969), p, 15*
24 ib id ,, p, 16,
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
35
and guard mounts occupied the usual m ili ta ry  f a r e .  On A pril 29 the 
band played the regiment j a s t  the  White House, The follow ing day the 
regiment was v is i te d  by P residen t Lincoln and S ecretary  Seward.25
On May 13, 1861, the  Band o f the  F i r s t  Rhode Islan d  serenaded 
P resid en t Lincoln on the White House grounds. Subsequent serenades 
were given the  same day fo r  Postm aster-General B la ir  and Lewis Gephane, 
newly appointed Postm aster of Washington. On May 15 the  band again  per­
formed f o r  Lincoln, and General Lane o f Kansas sa id  " i t  was by f a r  the 
b es t band th a t  played on these grounds,
At the B a ttle  o f F i r s t  Manassas the band was ordered to  "place 
th e i r  instrum ents under a  t r e e ,  take th e i r  b lan k e ts , fo u r  men to  each, 
p lace the wounded on them and carry  them to  the  re a r  to  a  place o f 
s a fe ty ; ca rin g  fo r  our own regiment f i r s t . "2? Other band members drove 
ambulances, a s s is te d  the surgeons in  am putating lim bs, and carry ing  
w ater to  th e  wounded. When the  r e t r e a t  began, "we gathered up our 
instrum ents and .  . . wended our way towards W a s h in g t o n ,  "28
The F ir s t  Rhode Island  Detached M il i t ia  was brigaded with the 
Second Rhode Island  In fan try  Regiment, S e v e n ty -firs t New York In fan try
2^"The American Brass Band o f Providence. R. I . i  Their th re e  
m onth's se rv ice  w ith  th e  F i r s t  Regiment Rhode Islan d  Detached M il i t ia , 
inc lud ing  th e  B a ttle  o f  B ull Run, Via. Ju ly  2 1 st 18^1" (unpublished 
m anuscript document, Rhode I s ^ n d  H is to r ic a l Society , Providence,
Rhode Is la n d , n . d . ) , n .p .n . [Samuel D. Spink, P re s id en t, William E. 
W hiting, Secretary  and Treasury^, T it le  page.
26l b i d . , ?• 10
2 7 ib id .. p. 19
2 8 ib id ., p . 19
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Regiment and the Second New Hampshire In fan try  Regiment. Each o f 
these regiments had brass bands, but the w rite r  o f  the  d ia ry  re fe rs  
only once to  the bands o f  the f i r s t  two regiments and not a t  a l l  to  the 
l a t t e r .  The f i r s t  two references a re  so b r ie f  as  to  be o f l i t t l e  use 
in  th is  w ritin g .
At the conclusion o f the d ia ry  a  poem (Figure 1 ) i s  included 
which was supposedly w ritten  by Mayor Rodman on the re tu rn  o f th e  band 
to  Providence, A note on the margin l i s te d  "A, B, Band, G ilm ore's,
Band Pawtuc, Sheperd Band, and Newport Band,” a l l  o f  which must have 
taken p a rt to  welcome the  re tu rn in g  bandsmen and th e i r  regim ent.
A Union Band D irec to r Views Camp Holla 
The band th a t  served w ith  the  T hirteen th  I l l i n o i s  In fan try  Regi­
ment re g is te re d  a period o f duty from Ju ly  21, 1861, u n t i l  October 10 
o f the  same y ea r. Eleven o f the s ix teen  bandsmen came from Sycamore, 
I l l i n o i s ,  and had a l l  previously been musicians in  the  Sycamore Brass 
Band. The remaining were added a t  a  l a t e r  d a te . P ra c tic a lly  a l l  o f 
th e i r  tenure o f  serv ice was performed around Camp H olla, M issouri, and 
except fo r  some exposure to  iso la te d  ra id e rs  and captured re b e ls , the 
band members experienced no con tact w ith enemy fo rc e s .
Several unusual fe a tu re s  a re  recorded about the  Band o f  the 
T hirteenth  I l l i n o i s  In fan try  which a c t  a s  s l ig h t  d ev ia tio n s from d u ties  
experienced by o th e r bands o f th is  period . At a  time when most C iv il 
War bands were expected to  e n l i s t  f o r  th ree  y ea rs , the  Sycamore Brass 
Band was enro lled  on a  sp e c ia l th ree  month c o n tra c t.^9 No apparent
29charles Monroe Chase. Donald H. Welsch, e d .,  "A Union Band 
D irector Views Camp Holla* 1861,” M issouri H is to r ic a l Review. Volume 
55 (Ju ly  1961), p . 307.
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l/y  ^ /û ’ ĉû n■
/ V If^m t
^ /  —  W 3 5 r . C O M  J5
Ammimm.Bmsis mmm,
vL T JG T jeU ? 1<>, I H « E .
1.
Wolooino. IVieiuls, to homes siml kimlrcd,—  ^
Welcome to this sueretl lane:  ̂ ^
Ilere accept oui* friendiy greetinj^s, (XV^\v<A.
A s this (lay ^ve m eet again.
Meni'ries thickly gather round us,
ta lc in g  joy  with shades oC w oe; “
Tears we drop for brothers lidlen,
Tears that from deep Ibuntaiiis (low.
,^Ùn-4 « *—
From the .sctcnes o f war and carnage, ^  ^
Von have come with wearied tread ;
W here the charge— the raging conllict—
Strcw’d the field with martyr dead ;
W here, by Mercy’s inspiration,
H earts were moved to deeds humane ; jAéSf>«j^
Wiierc Samaria’s proud example
•Shed its fragrance o’er the plain. .
3.
Thanks we tender for the service 
You so nobly rendered there,
’fo  the wounded and the dying,
’Mid the lurid death-storm lire. ‘
Never he that day Ibrgot.tmi ;
Fvor bright that work of love ;
May the meed o f “w ell done, laitliful,”
Crown life’s close with joy  above.
Sale returned froig march and peril. 
Faithful te Rhode island’s fame ;
High on merit’s scroll recorded.
Shall he found yonr honor’d name. 
I’atriot Rand ! we once more greet yon,—  
Welcome to this sacred lime : . 
Welcome lo  our heart-allections,
A s this day we m eet again.
Fig, 1 .—Rodman Poem
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explanation i s  given fo r th is  although the du ties of the band appeared 
to he those of a regularly  mustered hand. The regim ental h isto ry  fo r 
th is  u n it re la te s  l i t t l e  ahout the hand and does not even include the 
ro s te r  of the bandsmen,
Charles Monroe Chase, the hand leader, noted th a t the s p i r i t  
and determination of the hand wavered between extreme discouragement 
and elated s p i r i t s ,  owing perhaps to the uncerta in ties o f m ilitary  
duty. On July 27, 1861, Chase noted "Bond, the 2nd B -fla t tenor i s  o ff 
scouting, deserting  his post, neglecting his duty to g ra tify  h is curi­
o s ity , Something in te rfe rs  with hand practice  almost every day , , , 
Absenteeism from rehearsals became so pronounced th a t a se rie s  of fines 
had to he lev ied . In i t ia l ly  the fines were only twenty-five cents hut 
la te r  they had to he ra ised  to  f i f ty  cents because of continued absen­
teeism,^^ This unique system of maintaining d isc ip line  does not appear 
in  any other regimental account, D, B. Tennis, B -fla t tenor, consis­
ten tly  missed rehearsa ls . Later he confessed th a t he had opened a jew­
elry  shop downtown and had been earning up to $3,00 per day repairing  
watches
There were times when the hand did perform well and Chase noted 
the improvements with p ride , "Every d a y ^ u g , ^  the hand improves, 1 
stood o ff tonight and lis ten ed  and am sa tis f ie d  hand p ractice  pays w ell, 
very w e l l , "33 On September 30, 1861, Chase again recorded* "The 36th
^ ° Ih id ,. p, 313. 
31I W , ,  p. 333. 
32 ih id .. p , 316, 
^ 3 ih id ., p , 3^3 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
39
111. Reg. Band has a  band o f  24 p ieces , but d o n 't  l ik e  to  play w ith u s . 
They say we play l ik e  d e v ils ,  meanwhils we play f i r s t  r a t e .
During i t s  b r ie f  to u r  o f  du ty , the band performed f o r  functions 
expected o f  most b rass  bands. References to  d ress parades, guard 
mountings, re h e a rsa ls , and church serv ice  concerts comprise the m ili­
ta ry  d u tie s  most o fte n  mentioned. Chase also  re la te d  tlm t he had heard 
th e  Band o f the 4 th  Iowa In fan try  Regiment and Colonel Franz S ig e l 's  
Band o f  the Second Brigade o f  Missouri V olunteers. Of th e  l a t t e r  he 
s ta te d  I "Afterwards we went . . .  and lis te n e d  to  the music from 
S ieg e ls  | | s i ^  band, , . , c la r in e ts ,  O phicleids, p ic i lo s  | s i ^  AC, AC, 
They p lay  f in e ly .  His snare drummer c a n 't  be beat."^^
Throughout Chase's d ia ry  various instrum ents th a t  were used in  
the  band a re  mentioned. These references a re  u se fu l in  help ing  to  solve 
th e  various d iscrepancies  about C iv il War in strum entation . Furthermore, 
Chase was a  music teacher who had been graduated from Dartmouth College, 
Hanover, New Hampshire. His views about the various bands th a t  he 
heard a re  th e  in te rp re ta tio n s  o f a  person w ith some degree o f t ra in in g , 
to  say th e  l e a s t .  Chase a lso  served as the d ire c to r  o f  the  Sycamore 
Brass Band a f t e r  the  to u r o f  duty was completed.
Seventh Ohio Regimental In fan try  Band 
Serving w ith the Seventh Ohio Volunteer In fan try  Regiment, the 
band experienced a  to u r o f duty th a t  la s te d  th ir te e n  months. Prom May 
25» 1861, u n t i l  Ju ly  4 , 1862, the band served in  Kentucky and V irg in ia ,
% b l d . .  p . 343.
^ ^ Ib id .,  p . 311.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
40
p a r tic ip a tin g  in  th e  B a ttle  of.G ross Lanes, the Sherandoah Valley 
Campaign, and the  f i r s t  B a ttle  o f W inchester.
Samuel John M arshall, the  w rite r  o f th e  d ia ry , appeeured to be 
an experienced m usician, w ell-educated , possessing a deep love fo r  good 
l i t e r a tu r e .  He apparen tly  performed on sev era l Instrum ents, fo r  i t  was 
s ta te d  th a t  he played co rn e t, v io l in ,  double bass, and "a heavy bass 
horn during the  w ar."^^ Besides play ing  in  the O berlin College Band, 
M arshall sang ten o r and had been a  member o f a  male q u a r te t when he 
e n lis te d  a f t e r  completion of h is  sen io r year in  co lleg e . The members 
o f the M arshall fam ily were amateur s in g e rs , and i t  was recorded tha t 
"h is  mother was a sp lend id  a l to  and s t i l l  sang tru e  to  the key t i l l  she 
was p as t n i n e t y , T h r o u g h o u t  the  d iary  M arshall re c a lle d  th a t  during 
th e  le isu re  hours o f  m ilita ry  duty he enjoyed reading  various l i te r a r y  
s e le c tio n s .
During the s t i n t  o f  se rv ic e  M arshall re c a lle d  hearing  various 
o th er m ilita ry  bands. In  December o f 1861 he heard the  band attached  
to  the Maryland Home G u a r d ,38 E a r l ie r  the Ninth Ohio Volunteer Band 
had rendered the "Star-Spangled Banner" as  th e  Ninth Ohio Regiment 
s a ile d  p as t on a s t e a m b o a t , H e  re c a lle d  a lso  th a t  a f t e r  a  heavy 
skirm ish a t  B lu e 's  Gap th a t  th e  "4-th and ? th  bands went o u t to  welcome
3%enry Cowles M arshall, e d , , The C iv il War Diary o f  Samuel John 
M ills M arshall during 13 months se rv ice  w ith The 7th Ohio Volunteer 
In fan try  ]^nd . lÿ p e ifr itten  document, O berlin  College L ib rary , O berlin , 
Ohio n , d , ) ,  p . 1,
^ 7 ib id ,, p . 1,
3 8 lb id ,, p , 11,
5 9 ib id ,, p , 8 ,
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th e  hoys a s  foo t sore and weary they s tragg led  in  ^^an^ we un ited  in  
p laying *Quenshy,* 'War P a th , ' and 'S tar-Spangled Banner.* Together 
we made 3 1 ," ^
L ife  appeared to  have i t s  "disappointm ents" as  one would expect 
in  an army hand. On December 4 , 1861, M arshall wrote th a t  i t  was the  
co ld est n i ^ t  o f  th e  season. "So cold th is  morning a t  G.M» {"otard 
Moui^ as  to  freeze  our va lves. Eilman played a  tune w ith valves open 
which th e  r e s t  accompanied a f te r  a  man."^^ Abundant time was av a ilab le  
f o r  in d iv id u a l p ra c tic e  and th ro u g ^ u t th e  d ia ry  various instances r e ­
la t e  to  th e  f a c t  th a t  he was ab le to  p rac tice  two o r  th ree  hours each 
day .^2 His instrum ent needed to  be soldered on sev era l occasions and 
a t  le a s t  one time he was asked to play second a l to  because o f i l ln e s s  
among o th e r  band m e m b e r s . New instrum ents were received  on January 
2 , 1862, which b r o u ^ t  about a  r is e  in  the bandsmen's s p i r i t s D i s ­
gust w ith drunkenness caused severa l bandsmen to  i n i t i a t e  a  temperance 
a sso c ia tio n  w ith a  $10.00 penalty  to  be assessed  fo r  each o ffen se .^5
The Band o f the Seventh Ohio Volunteer In fan try  experienced 
severe se rv ice  with General S h ie ld 's  command in  the  Shenandoah Valley 
in  March and A pril o f  1862. At the  B a ttle  o f W inchester the  bandsmen
^ I b i d . .  p .  15. 
^ l lb id . ,  p. 9. 
^^ Ib id .. p. 5. 
% b i d . .  p . 8 . 
% b i d . .  p. 14. 
^ 5 lb id .. p. 14.
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"were en ^g ed  in  carry ing  o f f  the  wounded, b u ild in g  f i r e s  to  warm 
freez in g  lim bs, rân d i carry ing  w ater to  assuage torm enting t h i r s t , " ^
The r e t r e a t  in  June o f  1862 l e f t  the horns and bandsmen in  such a  des­
t i t u t e  condition th a t  the band men app lied  fo r  re le a se  from the army.
On Ju ly  4 , 1862, the musicians were discharged from the se rv ic e , 
M arshall was l e f t  in  such a  poor s ta te  o f h ea lth  th a t  he came out o f 
the war a broken man and spen t nearly  a  year in  a  sanitarium  f o r  chronic 
dyspepsia and general d is a b i l i ty ,
The regim ental h is to r ie s  j ^ e r e  a re  t h r ^  add l i t t l e  to the 
ro le  played by th e  b rass  band o f  th e  Seventh Ohio, A d e sc rip tio n  of 
some o f  the a c t i v i t i e s  o f band lead er Henry H, Coe was re g is te re d  in  the 
I tin e ra ry  o f  the  Seventh Ohio Volunteer In fan try  1861-1864» The same 
h is to ry  suggested th a t  Coe "reen tered  th e  se rv ice  as  lead er o f the Band 
o f the  Second B rigade, Third D iv ision , Twenty-third Army Corps and th a t  
he p a r tic ip a te d  in  th e  B a ttle  o f  N a s h v ille ," ^
Ohio in  the  War in c o rre c tly  l i s t e d  two bands a s  having served 
with th e  Seventh Ohio Volunteer In fan try  Regiment, The f i r s t  ro s te r  
s ta te d  th a t  the band was a  three-month band and was mustered out on 
October 12, 1 8 6 1 ,^  N either th e  regim ental h is to r ie s ,  nor the d iary  o f  
M arshall makes any re fe ren ce  to  th i s  f a c t .  The co rre c t r o s te r  appeared 
on page 202 o f Ohio in  the  War along with th e  m uster-out date as  given 
by M arshall,
% b i d , .  p , 28,
^ ^ i t id , .  po 12.
£|0
Lawrence Wilson, e d ,.  Iten erary  o f  th e  Seventh Ohio Volunteer 
In fan try  1861-1864 (Akron; The iïeal P uolish ing  Company, i^Oÿ), p , 382,
^Jam es C. Howe, comp,, Ohio in  the  War. I ,  133»
5 0 lb id ., I I .  202,
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Third Wisconsin Volunteer In fan try  Band
The l e t t e r s  o f  Edwin 0 .  Kimberley and George Spaulding recount 
the experiences o f  the band th a t  served w ith th e  Third Regiment Wis­
consin Volunteer In fan try . Two periods o f en listm ent a re  ac tu a lly  
encompassed in  the l e t t e r  c o lle c tio n s . The f i r s t  involved a  period 
from Ju ly  12, 1861, u n t i l  the band 's muster out on Ju ly  22, 1862, 
Kimberley l a t e r  re e n lis te d  and subsequently was e lec ted  band leader o f 
the Brigade Band, F i r s t  Brigade, Third D ivision , F if te e n th  Army Corps, 
Army o f th e  Tennessee. ^PLATE XVIlQ The second s e t  o f  l e t t e r s  d ea ls  
w ith th is  period o f time from February 24, 1864, u n t i l  the w ar's  end.•  . . .  -  - ' •• • ••....- ........ . X'X* • "  •••----• « -  « . . . . .  . ...... W ,  W
A number o f the o r ig in a l bandsmen from the Third Wisconsin Band a lso
noted serv ice  under Kimberley in  the brigade band.
The Third Regiment Wisconsin Volunteer In fan try  and i t s  band 
l e f t  Fond du Lac, Wisconsin, on July 12, 1861, and a rriv e d  a t  Hagers­
town, Maryland a f t e r  a  fou r day and n ig ^ t t r a in  r id e .  From Elmira,
New York the  bandsmen were requ ired  to  r id e  in  c a t t l e  cars which pro­
duced the f i r s t  o f  the unpleasant experiences th a t  wartime was to  in t r o ­
duce to  the  m usicians. Most o f the  band's se rv ice  took place around 
H arper's  Ferry and Frederick C ity . In  the  l a t t e r  days o f 1862, the 
band experienced the d isas tro u s  r e t r e a t  o f  th e  Union army in  the 
Shenandoah Valley. Band lead er Kimberley sustained  in ju r ie s  in  th is  
d e fea t and the band lo s t  most o f  i t s  instrum ents and equipment.
When the regiment l e f t  Wisconsin, Kimberley was not the band 
lead er but was c la s s if ie d  as a  " f i r s t - c la s s  musician" earning $34.00 
per month, Kimberley f e l t  th a t  a l l  was w ell and placed confidence in  
the  cu rren t band lead er. S hortly  a f t e r  the regiment departed , Kimberley
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wrote I “We have a  good lead er in  our band. "51 S lig h tly  over a  month 
l a t e r  something had apparen tly  happened which brought about a  d ecline  
o f  morale and lack  o f confidence in  the lead er. On August 13, lQ6t, 
Kimberley vaguely h in ted  to  h is  paren ts th a t  a  new lead er might be 
requ ired .52 The follow ing day he wrote th a t  f iv e  bandsmen were sen t 
home and th a t  "The Albany boys were sen t home on account o f  incompe­
tency i we have a  fo o l o f  a  dutchman f o r  a  lead e r. ”53 The decline 
apparently  continued because on August 23» Kimberley re fe r re d  to  the 
lead er a s  "a poor t o o l , ” and noted th a t  "We get along poorly , the  re g i­
ment a re  g re a tly  d is s a t is f ie d  w ith  our music.
On September 3» 1861, Kimberley was ca lled  to  the te n t  o f the 
brigade commander and informed th a t  henceforth he would be the new band 
le a d e r.55 This move appeared to  catch Kimberley unaware fo r  he s ta te d i 
" I  was not aware t h e i r  in te n tio n  was to  g e t me . . « the boys have not 
cared here to fo re  whether they improve o r  not."56 The new band leader 
noted w ith p ride  th a t  he would have the rank equal to  a  second lie u ten ­
a n t and enjoy th e  lu c ra tiv e  income o f  $103.00 per month.
For the  next two months the morale o f the  band improved almost 
d a i ly .  In  a  September 15, 1861, l e t t e r  Kimberley s ta te d : "A ll say the
5lEdwin 0 . Kimberley, l e t t e r  to p aren ts , July 12, 1861, p . 2. 
^ ^ im b erley , l e t t e r ,  August 13, 1861, p . 2.
^ \ im b e r le y , l e t t e r ,  August 8 , 1861, p. 3,
5 \im b er ley , l e t t e r ,  August 23, 1861, p. 4 ,
55Kimberley, le t t e r ,  September 3, 1861, p. 1.
^ ^ Ib id .. p . 2.
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band has improved,”57 On October 1 , the band received "twelve new 
tunes from Baltimore and twenty blank b o o k s , B u t  th is  appeared to 
be the end o f the progress th a t  the band made under Kimberley's lead er­
sh ip , By November the s itu a t io n  was again  on the d ec lin e , Kimberley 
recorded th a t  the "Band gets  along poorly , , , but th ir te e n  players 
out o f nineteen , , , f iv e  s ick  , . , d a ily  q u a r r e l s , T h e  s itu a tio n  
had reached such a depressing s ta te  th a t Kimberley submitted a  resigna­
tio n  which, subsequently was ignored. On November 23, 1861, he s ta ted  
th a t  only twelve out o f the nineteen were physica lly  well but th a t  due 
to instrum ents in  various s ta te s  o f d is re p a ir  the s itu a tio n  appeared 
hopeless, "We make poor music in  f a c t  have l i t t l e  playing to  do. No 
leader can be found,
With the exception o f th e  band's in te rn a l  problems, a l l  e lse  
seemed to  con tribu te  to  a  p leasan t ex is ten ce , Spaulding wrote on July 
2?th th a t  "We have a la rg e  quan tity  o f provisions , , , I have not had 
such an a p p e tite  fo r  a  long tim e,"^^ At Gamp Pickney near H arper's 
Ferry Kimberly noted on August 1 , th a t :  " , , , almost every regiment
around here has a splendid brass band, so we enjoy ourselves l is te n in g  
to th e i r  music and playing some our sel ves . On August 14, 1861, "Me 
have nothing to  do aside from play ing , e a tin g , and lay ing  around,
^^Kimberley, l e t t e r ,  September 15, 1861, p , 2, 
^^Kimberley, l e t t e r ,  October 1, 1861, p , 2,
^^Kimberley, l e t t e r ,  November 2, l8 6 l ,  p , 4 ,
^^Kimberley, l e t t e r ,  November 23, I8 6 l,  p, 3»
George Spaulding, l e t t e r  to w ife, Ju ly  27, l8 6 l, p, 4, 
^% im berley, l e t t e r ,  August 1 , 1861, p, 2,
^% im berley, l e t t e r ,  August 14, 1861, p, 2,
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Even a s  la te  as December, a f te r  a  march o f some eighteen m iles, Kimberlqr 
and some members o f the band went to  a  p riv a te  home and took "supper, 
lodging and b re ak fa s t. I  never enjoyed anything so much in  my l i f e ," ^ ^  
Despite the large  number o f l e t t e r s  in  the Kimberley co llec tio n  
most o f  the p e rtin en t m ateria l about the band ends around the l a t t e r  
p a r t  o f  1861, Few o f the 1862 m ateria ls  t e l l  much about the band's 
a c t iv i t i e s  except th a t  Kimberley continued to serve as  leader o f the 
band u n t i l  the muster out o f  the band in  July  of 1862. Spaulding 's 
l e t t e r s  do recount the try in g  days o f  the Shenandoah Valley d isas tro u s  
d e fe a t,
. . . many of the bands lo s t  a l l  o f  th e ir  instrum ents. The 
F if th  Connecticut lo s t  th e ir s  a l l  new horns German S ilv e r . They 
were new but a  few days ago and cost th e i r  regiment over one 
thousand d o lla rs .  O ther bands lo s t  a  p a r t o f th e ir s  and we 
should o f l o s t  nearly  a l l  o f  ours had we had them . . .  i t  i s  
a  g reat lo ss  and w il l  probably be the  one means o f breaking up 
the  band and sending i t  h o m e .^5
Nothing i s  av a ilab le  to r e la te  the  experiences o f the  band in  
the months o f June o r Ju ly . Apparently the  Band o f the Third Regiment 
Wisconsin Volunteer In fan try  was f in ish ed  as  a  v iab le  musical organiza­
tio n .
Major Influences 
Some questions a ris e  as to those influences which brought about 
the enlistm ent o f such a large number o f brass bands into the Union 
army. No single answer w ill  su ffice . Instead, there was a complex web 
of tim e, circumstances, and patriotism , each of which played a contri­
buting role in  the phenomenon. There i s  no obvious evidence, however.
K im b e rle y , l e t t e r ,  December 6, 1861, p, 2, 
^^Spaulding, l e t t e r .  May 27, 1862, p, 4 .
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th a t  men who became bandsmen did so in  o rder to evade the rlf^ors of 
combat s itu a t io n s ,
A fac to r which did play a paramount ro le  in  the growth of the 
number o f  C iv il War bands was the manner in  which regiments were ra ised  
fo r  the army. Troops volunteered to serve in  regiments being newly 
created ra th e r  than e n lis t in g  in  the army and then being assigned as 
replacements fo r  u n its  a lready serv ing  in  the f ie ld .  Thus, each addi­
tio n a l regiment brought w ith i t  two P rin c ip a l M usicians, twenty F ield  
M usicians, and usually  a b rass band of tw enty-four p ieces . No e ffec tiv e  
procedure was devised during th e  war to rep len ish  th e  veteran regiments 
decimated by disease o r  b a t t le .  In  time the s tren g th  of c e r ta in  re g i­
ments reached such a scan t few th a t  i f  th e  men s t i l l  had time to serve 
the u n it  was merely absorbed in to  a  la rg e r  one thereby a t  le a s t  aug­
menting the  l a t t e r  u n it  to  some ex ten t.
In  a l l  th ere  were twelve p r in c ip a l c a lls  issued  fo r  troops dur­
ing  the C iv il War, The e a r l i e s t  General Order was issued in  A pril o f  
1861 fo r  seven ty-five thousand m il i t ia  to  serve fo r  a  period o f three 
months. The l a s t  o rd er, issued in  December o f 1864, called  fo r  300,000 
men fo r  one, two, o r th ree  y ears . In  a l l  2 ,573*7^ Union so ld ie rs  were 
called  on to serve th e ir  country during the  C iv il War.^^
The usual procedure fo r  securing  ad d itio n a l troops was the 
issuance o f a  General Order which in d ica ted  the number of men and some­
times the types o f regiments d es ired . The quota fo r  each s ta te  was 
tran sm itted  to  the governor based on the census f ig u re s  fo r  i860. In
^^Nason, Minute Men of *6l, p , 20,
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tu rn  the governor would announce throughout the s ta te  th a t  he would
accept a  c e r ta in  number o f volunteer regim ents. Usually a prominent
in d iv id u a l would take on him self to  attem pt to  ra ise  a  c e r ta in  number
of men and in  tu rn  the ind iv idual would receive  remuneration in  the
form o f  an o f f i c e r 's  commission. P r io r  m ilita ry  serv ice d id  not appear
to  f ig u re  in to  the m atter. One w rite r  explained:
, , , in  the ea rly  days l i t t l e  regard  was paid to m ilita ry  
t ra in in g . Almost anyone who could persuade e ig h ty , o r  some­
times fewer, men to  e n l i s t  could secure a captains commis­
sion ; alm ost anyone |^h<n could ra is e  a  regiment could a ttach  
the t i t l e  o f  colonel xo M.s name,°^
The inducements to  encourage men to  e n l i s t  in  the  new regiments o fte n  
included the promise th a t  the regiment would have a  b rass  band. The 
inference i s  perhaps taken th a t i f  a  man were considering volunteer­
ing  then the p o s s ib i l i ty  o f  a  band would be ju s t  the th in g  to convince 
him to e n l i s t  in  the regim ent. When a  regiment had been ra ise d , a  
l e t t e r  was se n t to  the governor who in  tu rn  ordered the  men to  assemble 
a t  the n earest t ra in in g  camp. As soon as the regiment was mustered in to  
the se rv ice , a  b r ie f  ceremony concluded w ith  th e  p resen ta tio n  o f  the  
regim ental f la g .  Sometimes a  sh o rt period o f tra in in g  followed and the 
regiment then  departed fo r  one o f the armies serv ing  in  the  f i e ld .
A second fa c to r  which played a  prominent ro le  in  the r i s e  o f 
the  C iv il War bands was the  a v a i la b i l i ty  o f numerous c iv i l ia n  bands. 
Regardless o f how many openings th ere  were in  the various regim ents, i t  
i s  l ik e ly  these would have remained u n f il le d  except f o r  some form o f
^^Blla Lonn, Foreigners in  the Union Army and Navy (Bingham- 
ington: V ail-Ballou P ress , In c . Î9 5 l) i  P* 72,
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"ready market” o f  musicians* So g rea t d id  the demand fo r  musicians
become th a t  th e  h is to r ia n  o f th e  104 Pennsylvania In fan try  remarked i
At t h i s  time ^September 1 8 6 ^  * e « th e  demand was so g rea t 
th a t  i t  was soWewhat d l f f l ô u t  to  o b ta in  a  good band; but I  
engaged one a t  Esaus* Lehigh County, composed o f Mung Ger­
mans, which soon became q u ite  s k i l le d  in  p la y in g ,^
The b rass  band movement had been under way fo r  about th i r ty  
years p r io r  to  the  s t a r t  o f the  G lv il War# There were l i t e r a l l y  hun­
dreds o f  c iv i l ia n  bands throughout the  country . Some of these bands 
might be lab led  as  p ro fess io n a l bu t the  la rg e  m ajority  were amateur 
groups who e i th e r  played fo r  t h e i r  own p leasure o r  as an ad junct to  the  
p layers b a s ic  incomes#
The o ld e s t c iv i l ia n  band In  th e  United S ta te s  noting continuous 
ex istence i s  the  Hepaz Band o f  W illiam sport, Pennsylvania#^^ In  I t s  
o r ig in a l  In cep tio n , th e  band had but one breiss instrum ent, a  Rrench 
horn. In  1840 D aniel Repaz moved to  W illiam sport and the Instrum enta­
t io n  was a l te r e d  to  Include mostly b rass  Instruments# During th e  C iv il 
War the  Repaz Band served thr< e tim es, each time with a  d if fe re n t r e g i­
ment# The band e n lis te d  w ith th e  Eleventh Pennsylvania Volunteer In fan ­
t r y  as a  m i l i t ia  band In  A pril o f  1861# l a t e r  I t  re e n lls te d  with the  
Twenty-ninth Pennsylvania Regiment# When General Robert E. Lee su rren ­
dered the Confederate fo rces  under h is  command a t  Appomattox, th e  Repaz
^W , W# H# D avis, H istory  o f th e  104th Pennsylvania Regiment 
(Ringgold Regiment) August 22M# 18&1 to  September 30. 1864 (P h ilad e l­
p h ia : James B# Rodgers, ià ë ô ) , p# 113#
^9a Short H istory  o f th e  Famous Repaz Band The O ldest Band in  
America 1831-1931. Centennial program mailed to  w rite r  by Garth 
Kleckner (s in ce  deceased) 1971» (Photocopy o f o r ig in a l)  W illiam sport, 
Pennsylvania, 1931,
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Band was there as the Band o f the Eighth Pennsylvania Gavalzy*^ The 
writer had the experience o f hearing a concert by the modem counter­
part o f th is  hand in  the summer o f 1972 and being introduced to several 
o f the current members. The Allentown, Pennqrlvania, Band claims a  
slig h tly  ea rlier  beginning ta t  cannot d a la  an uhhzaken poried & f  ex is­
tence. Providence, Rhode Island, claimed the genesis o f  the Providence 
Brass Band as early as 1825*
Davenport, Iowa, could boast o f a brass band as early as 1844 
and in  1852 a German band was organised to play for the reception for  
Congressman John F , Cook.̂ ~ Cedar Rapids, Iowa, had a contest in  1857 
which lis te d  a ten-dollar prize for the best brass band. The second 
place winner received fiv e  d o llars, but unfortunately the names o f the 
winning bands were not recorded. F elts claimed tk it  prior to the 
C ivil War there were 3,000 bands and 60,000 m usicians,73
In addition to the brass band movement there were the influences 
brought about by the circus and the traveling m instrel groups both o f 
which u tiliz e d  brass bands to draw attention to th eir  shows. The Aaron
T^Major W, P , Clarke, The Retasz Band in  the C iv il War (N.P. 
N.D.) mailed to w riter by Garth Kleckner (since deceased) 1971 
(Photocopy o f orig inal) Williamsport, Pennsylvania,
7% llliam  F, Betterton, ”A History o f Music in  Davenport, Iowa, 
Before 1900" (Unpublished Ph.D. d issertation . State University o f Iowa,
1962) ,  pp. 24-26,
7^Robert R ussell Bruner, "A History o f Music in  Cedar Rapids, 
Iowa, Before I90O" (Uiqublished Ph.D. d isserta tion . S tate University 
o f Iowa, 1964) ,  p. 11.
73Jack P e lts , "Some Aspects o f the Rise and Development o f the 
Wind Band During the C ivil War" Joumttl of Band Research. I l l  (Spring, 
1967) p. 38. ,
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Turner Circus of I820-30 used a  brass band with th e i r  shows and 
serenaded P resid en t Andrew Jackson on the  White House grounds with "Six 
Musicians and a  red  and gold b a n d w a g o n . A  circus drawing, supposed­
ly  isade in  1846, dep ic ts  a  band wagon drawn by e ig h t horses in  which 
a re  shown twelve ro y a lly  a t t i r e d  musicians w ith the  caption  "Van Am- 
b u r ^ 's  Triumphal Gar passing  Astor H o u s e , A  circus b i l l  dated June 
1, 1851» ad v ertised  P . T, Barnum's A s ia tic  Caravan. Beneath a l l  o f the 
l i s t e d  a t t r a c t io n s  i s  an advertisem ent which reads i "A Fine M ilitary  
Band W ill Perform Popular A irs As The Procession Enters The Town."?^ 
Jackson 's "Famous Buckeye Band," composed o f th ir te e n  musicians drawn 
by te n  b e a u tifu l white horses, played f o r  Major Brown's Monster Colos­
seum and Great American Circus on September 2, 1857
The Ethopian M instrels competed e ffe c tiv e ly  w ith the c ircus in  
p lying th e i r  wares with band music. No le s s  an a t t r a c t io n  than P, S . 
Gilmore was h ire d  to  play fo r  Ordway's Show in  I852, " . . . in  a  pro­
gram fea tu rin g  songs, burlesques, dances, bone and accordian solos and 
banjo d u e ts ."78
There i s  no evidence to suggest th a t  b rass  bands ever actually- 
performed in  th e  mins-trel i t s e l f  when i t  ex isted  as  a  separate  e n ti ty .
7^*Marian Murray, Circus (New York: Appleton Century Crofts 
In c .,  1956) ,  p . 33.
75sarl Chapin May, The Circus From Rome to Rlngling (New York: 
Dover Publications Inc, 19^3, 2nd Edition) , p. 118,
7^Ib id .. p. 112,
77sruner, "Music in  Cedar Rapids,"  p . 11.
7®Carl W ittke, Tambo and Bones: A History of the American 
M instrel S-tage (Durham! Duke University Press, 1930), p. 72.
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Usually the band was intended ju s t  to  draw a t te n t io n  to  the  f a c t  th a t
the m in stre l was in  town.
Another fe a tu re  o f  m in stre l performances was the band and the 
s t r e e t  parade. Whenever the m instre ls  came to  town, th e i r  
a r r iv a l  was heralded by a  s t r e e t  parade in  which . . .  the 
band « . • led  the procession through the s tr e e ts  to  the th e ­
a tr e  . . . the  drum major in  a t t r a c t iv e  reg im entals w hirling
h is  baton . . . .  In  f ro n t  o f the th e a tre  the band gave a  
■short concert before each performance and sometimes firew orks 
rere fho t o f f  . . . .  And how the town resounded to  the b la re  
)f th< m instre l band . . . fa v o rite s  l ik e  "Dixie", "Carve Dat
i^ossm ,"  . . .  o r "A Hot Time i n the Old Town."f'9
In  a t  le a s t  one ins'tance th o u ^  the brass band was used to  a c tu a lly
accompany a m instre l group.
Professor Hans Wagner o f  St. Paul led the l i t t l e  German Circus
band. The E - f la t  cornet was h is  musical instrum ent. A ll
bandsmen were requ ired  to black up fo r  the  Ethopian gayeties.®®
As th is  m instre l was a  p a rt of a  c ircus performance, th i s  would tend to
po in t to such an occassion as an exception ra th e r  than  the ru le  in so fa r
as  ijrass Ttand p a r tic ip a tio n  was concerned.
Another influence which played a  key ro le  in  the development of 
in te re s ts  in  C iv il War band music was the s e r ie s  o f concerts ^ v e n  in
New York and Bos-ton by Antoine J u ll ie n  in  1853”5^t Schwartz re fe rre d
to  these as "The Golden Age of Bands of Music.
J u ll ie n ,  influenced by the f in a n c ia l success o f v is i t in g  
v ir tu o s i such a s  Ole B u ll, Henri H artz, Jenny Lind, and Guiseppe de 
Begnis, came to America in  1853» Drawing on h is  unique a b i l i ty  -to pro­
mote extravaganzas, J u ll ie n  began a s e r ie s  of concerts which ran  the
7 9 ib id ., pp. 147-148.
Murray, C ircus, p . 84.
®^Hi W. Schwartz, Bands o f America (Garden City* Doubleday and 
Company, In c .,  1957), p . 1 ^
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Ramut from th e a tr ic a l  to  ludcicuous* He even went so f a r  a s  to  perform 
a  r i t u a l  s im il ia r  to  washing h is  hands before s e le c tin g  a  jeweled baton 
to  perform the music o f Beethoven*®^ In  June o f 18$4 J u l l ie n  re tu rned  
to  England having amassed a  fo rtune in  le s s  than two years* In  I860 he 
d ied  a  broken man in  an insane asylum in  Paris*
Perhaps the g re a te s t e f fe c t  o f  Ju llien * s  concerts was re a liz e d  
by the  in fluences they had on Patirick S* Gilmore* Gilmore, who d i r e c t ­
ed th e  Salem Band, secured the se rv ices  o f  Edward Kendall to  perform 
so los as  a  fea tu red  a ttra c tio n *  The idea  was to be the  v irtuoso  b a t­
t l e s  o f  technique between K endall, the m aster o f  th e  keyed bugle, and 
Gilmore, proponent o f th e  cornet* The excitement to  which the  audience 
was sub jected  when each o f these perform ers played "Hood Up Quickstep" 
l e f t  a l l  b reath less*  Anyone having experienced th e  sp ec tac le  would 
doubtless have had v is io n s  o f th e i r  own v ir tu o s ity  in  a  s im ila r  
s itu a tio n *
Gilmore, on the o th e r hand, used these  concerts a s  a  s ta r t in g  
p o in t and in  1859 took over the Boston Brigade Band* He transformed 
th i s  band in to  a  m u ltifarious o rgan ization  capable o f  rendering the  b e s t 
o f  a l l  types o f music* By i860 th e  Gilmore Band had earned a  repu ta­
t io n  second to  none and people throughout New England were tre a te d  to  
th e  b e s t in  band music.
Despite the in fluence o f the spectucu lar concerts and the musi­
c a l ex p ertise  o f Gilmore, Dodworth, Downing, and o th e rs , i t  i s  q u ite  
ev ident th a t  many o th er in fluences contributed  to th e  r i s e  o f  the  C iv il 
Har bands. America was beginning to  experience a  "musical awakening"
® 2lb id ., p* 29*
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o r  perhaps "musical awareness" th a t would a lso  tend to e x c ite  in te re s t  
in  m a rtia l music.
Since th e  tu rn  o f  th e  n ineteen th  century, a  growing in te r e s t  in  
m usical endeavors o f a l l  kinds had been noted. The numerous sacred 
song books which had been published throughout the country from around 
1775 gave the m usical " i l l i t e r a t e s "  an opportunity  to  possess th e i r  
f a v o r ite  hymn tunes fo r  a l l  to  s ing , Lowell Mason's Boston Handel and 
Haydn S ociety  C o llec tio n  o f Church Music (1822) demonstrated fu lly  th a t 
a  rap id  fo rtu n e  could be amassed in  music w ith anyone possessing a 
s l ig h t  degree o f  i n s i s t , ^3 Furthermore, Mason's co n trib u tio n  to  the 
f i e ld  o f  Music Education a t  the  Boston Academy o f Music and th e  t r a in ­
in g  o f  music teach ers  a t  th a t  in s t i tu t io n  in  th e  summers tended to 
guarantee th a t  a  r i s e  in  m usical l i te r a c y  would be forthcom ing.
Throughout the  la rg e r  c i t i e s  o f the eas te rn  seaboard a  r is in g  
in te r e s t  in  symphonic music was noted. In  1841 the  F i r s t  and F if th  
Symphonies o f  Beethoven were f i r s t  performed in  Boston by the  Acadeny 
o f  Music O rchestra  c o n s is tin g  o f  25-45 players,® ^ This began a  se rie s  
o f  concerts which ran  u n t i l  184-7 and consisted  of from s ix  to  e i ^ t  
programs each y ea r. The New York Philharmonic O rchestra was organized 
in  134-2 under Theordore Thomas while another o rc h e s tra , the  Germania, 
o f  Boston performed more than eighty  concerts between 1848-54,®^
® 3cilbert Chase, America's Music* From the Pilgrim s 1x) the 
P resen t, 2nd ed, (New York: McGraw-Hill Book Company, 1966), p j -153<
^^filliam  Arms F isher, One Hundred And F ifty  Years of Music 
Publishing in  the United S ta tes ' 1783-1933 (Boston* O liver Ditson 
Company, In c ,, 1933)» p . 62,
Q̂ ib id . .  p . 63.
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Dwight's Journal o f  Music, which proved to  be one o f  th e  roost 
inform ative l i t e r a r y  p e rio d ic a ls , was f i r s t  Issued in  1852 and played 
a  major ro le  in  educating a  v as t m ajority  o f  the populace to  th e  l a t e s t  
in  "good m usic," Men such a s  Louis Moreau G ottschalk, D aniel Decatur 
Emmett, Stephen C ollins F o ste r, and the "Singing Hutchinsons" a l l  
attem pted to  carry  th e i r  musical message to  a  nation always eager fo r  
more o f  the same. Composers such a s  George Bristow and William Henry 
Fry began the  arduous task  o f d ire c tin g  American musical patiis toward 
a  s ty le  in d ic a tiv e  o f the b e s t th a t  th i s  country had to  o f fe r  ra th e r  
than a d isgu ised  European t r a d i t io n .
Without a  long-standing t ra d i t io n  o f  music in  the m ilita ry  
s tru c tu re  o f  th e  American armed fo rc e s , i t  i s  doubtful whether th e  p re­
viously  mentioned influences would have been s u f f ic ie n t  by themselves 
to  c rea te  a  need fo r  the C iv il War bands. Although the C iv il War was 
the  f i r s t  American c o n f lic t  to  u t i l i z e  brass bands, i t  was not th e  f i r s t  
to  use bands in  ad d itio n  to  o th e r types o f m artia l music.
C urren tly , the e a r l i e s t  known in stan ce  in  which band music i s  
mentioned being connected w ith a  m ilita ry  u n i t  in  th i s  country i s  March 
18, 1756, Camus s ta te s  th a t  a  band preceded the Regiment and A r t i l le ry  
Company o f  P h iladelph ia  on th a t  date,®^ The commanding o f f ic e r  was none 
o th e r than Colonel Benjamin F rank lin , L ater Camus mentions th a t  o th e r 
e l i t e  m i l i t ia  volunteer u n its  had bands o f rausic,®'^ I t  i s  a lso  noted
Raoul F, Camus, "The H eritage: Band Music o f Colonial 
America," Music Jou rnal, (June, 1971}» P* 20.
®^Raoul F, Camus, "A Re-evaluation o f  the American Band Tradi­
t io n ,"  The Journal o f  Band Research. Volume 7, (F a ll 1970), p . 6 ,
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th a t  Jo siah  Flagg had organized a  m i l i t ia  band in  Boston and gave i t s
f i r s t  concert a t  Concert H all on June 29» 1769»®®
During th e  Revolutionary War the  music o f the f i f e s  and drums
was heard f a r  more freq u en tly  than band music. Anderson s ta te d :
F ife s  and drums announced th e  ro u tin e  o f d a ily  camp l i f e ,  
sa lu ted  v i s i t in g  d ig n ita r ie s ,  cheered the tim id s o ld ie r ,  
drove the  undesirab les  o u t o f  camp, sustained  the marching 
ran k s, and bo ld ly  d ire c te d  the v i t a l  operations o f b a t t l e ,  °
A ll o f  th i s  was, o f  course, fu n c tio n a l music intended to  announce the 
c a l ls  and s ig n a ls  fo r  the requ ired  movements o f  the  day. The b asic  
s ig n a l was th e  drum b ea t while the f i f e s  added various tu n es. No mod­
ern army o f  th a t  period could expect to  function  e ffe c tiv e ly  w ithout 
the s ig n a ls  from the  f i f e s  and drummers.
D espite the superabundance o f  f ie ld  music th e re  were a lso  
"bands o f musick," Anderson devotes an e n tire  chapter to  the d iscus­
sion  o f bands during  the  Revolutionary War.^® Camus a lso  mentions, by 
name, the various regim ents which u t i l iz e d  bands.
The regim ents o f  Henry Jadcson, Samuel B, Webb, C h ris tian  
F eb iger, , , • had bands a t  various times during the  Rev­
o lu tio n , The 3rd and 4 th  Regiments o f A r t i l le ry ,  commanded 
by Colonels John Crane and Thomas P ro c to r, had bands as 
ea r ly  as  1777» and these  served u n t i l  the end o f the  war ,9^
Although the  in strum entation  consisted  prim arily  o f f lu te s ,  oboes,
bassoons, c la r in e ts ,  and horns, trumpets and drums were sometimes added.
OO
Simon Vance Anderson, "American Music During the  War For 
Independence" (Unpublished Ph.D. d is s e r ta tio n , The U niversity  o f 
Michigan, 1965), p , 30.
®̂ Ib id . ,  p . 1,
^°Ib id . .  pp. 69-101.
9^Camus, "American Band T radition," p. 6,
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Personal entertainm ent, executionsj p a r t ie s ,  and dances appeared to te  
the usual m ilita ry  fa re  fo r  the  Revolutionary War bands.
On March 29, 1779, th e  Congress o f the  United S ta te s  adopted 
the Steubens manual. Regulations fo r  the  Order and D isc ip line  o f  the 
Troops o f  the  United S ta te s , a s  th e  o f f i c i a l  in s tru c tio n  fo r  the  Ameri­
can fo rc e s . This work contained the various B r i t is h  s ig n a ls  and adapt­
ed them fo r  the Colonial Army* At what period these  changed i s  unknown 
to th is  w r ite r  but o th er in s tru c tio n  methods a re  mentioned as being 
more p revalen t during the C iv il Wax,
On Ju ly  4 , 1788, Colonel Bauman's Regiment o f  A r t i l le ry  had a  
band o f music th a t  escorted the Society  o f C incinnati to  hear an address 
by Alexander Hamilton,92 in  1798 an a c t  o f  Congress au thorized  a Marine 
Band, which i s  s t i l l  in  existence today, M orton's Brigade o f A r t il le ry  
attached  a  volun teer band to  i t s e l f  in  New York City a s  ea rly  a s  I 805, 
Camus re p o rts  that*  "The tra d it io n s  e s tab lish ed  during the Revolution 
were continued during the War of 1812, and an added stim ulus was given 
to  m ilita ry  music by the  many m il i t ia  bands th a t  reported  fo r  serv ice  
w ith th e i r  r e g i m e n t s , A n  o ld  lithog raph  shows the New York M ilit ia  
Regiment on dress parade a t  Camp Putnam, New Haven, in  1832,^^ Both 
the  drum corps and the band a re  p resen t and the band appears to  be 
"trooping the  l in e ,"  In  1832 a General Order was issued lim itin g  the
^^Emmons Clark, H istory o f the Seventh Regiment o f New York 
I806- I 899. Vbl, I ,  (New York* Published by the  Seventh Regiment, I890) ,  
p . 30,
9^Camus, "American Band T rad itio n ,"  p, 6,
^^Glark, H istory of Seventh Regiment, I ,  p , 202,
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size  of regimental "bands to "two ch ie fs, and ten  m u s i c i a n s . " 9 5  
Apparently the size of array bands had increased out of proportion to 
the number desired.
Prom 1830-34 the New York Seventh M ili t ia  Regiment u t i l iz e d  
R e id e l's  M artia l Corps fo r  music but on sp e c if ic  occasions the United 
S ta te s  Band a t  Bedlow's Islan d  was h ired . By 1837 L o th ian 's  New York 
Brass Band became the fa v o rite  musical organ ization  and received s ix ty  
to  eighty  d o lla rs  fo r  each parade. The U.S. Marine Band, d irec ted  by 
S cala , began a  s e r ie s  of concerts a t  the C apito l in  1838 and extended 
th is  s e r ie s  to the White House in  1840.^^ In  1845 Dodworth*s Cornet 
Band was h ired  to rep lace L oth ian 's Band with the  New York Seventh 
Regiment and in  1848 W allace's Band was named to  fu rn ish  the music fo r 
th a t  noted regim ent. In  I860 the Band o f Claudio S. G rafu lla  was sign­
ed to  rep resen t the New York Seventh, a  p o s itio n  he held th ro u g ^ u t the 
C iv il War and continued u n t i l  1879#
L itt le  has been recorded about music in  the Mexican-American 
War. The w rite r does have in  his possession a ro s te r  of the Fourth 
Regiment Ohio Volunteer Band which served a t  the  B attle  of Atlexco, 
Mexico, on October 19» 1847, No mention i s  made of the instrumentation 
of th is  band which numbered but nine men. The muster out date i s  given 
as July 24, 1848.97 Patrick  mentions th a t the Sixth Regimental Band
^^Camus, "American Band T rad itio n ,"  p. 6.
^ ^ e n n e th  A. Bernard, Lincoln and the Music o f the C iv il War 
(Caldwell, Idahoj The Caxton P r in te rs ,  Ltd, I 966) ,  p . 62.
97Howe, Ohio in  the War, XII, 40.
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was req u ired  to  arm and f ig h t  a t  the B a ttle  o f M ill ne d e l Ray.^® I t  i s  
q u ite  p o ss ib le  th a t  o th e r hands a lso  served in  the  Mexi can-Ameri can War 
since  th ese  two a re  mentioned.
Two U. S, f o r t s  in  Minnesota, S n e llin g  and R ipley, noted brass 
hands a tta c h ed  to  reg u la r  army u n i ts .  The United S ta te s  F i r s t  In fan try  
Band appears to  have served a t  F ort S n e llin g  a t  various tim es between 
1 8 1 9 -4 0 .^  The S ix th  Regimental Band and the Tenth U nited S ta te s  Infan­
try  Regimental Band served a t  F ort S n e llin g  u n t i l  1857 and the Second 
Regiment o f United S ta tes  In fan try  Band was a t  F o rt R ipley in  1860.^®® 
F o rtre ss  Itonroe had a  Post Band in  1858 while F o rt M oultrie was served 
by th e  Band o f  the F i r s t  United S ta tes  A r t il le ry  Regiment around the 
same tim e .
Various o th e r fa c to rs  con tribu ted  to  the r i s e  o f C iv il War bands 
besides ju s t  m usical in flu en c es . P a trio tism , la rg e ly  c a rrie d  over from 
th re e  p rev iously  v ic to rio u s  c o n f lic ts ,  led  the American people to  be­
lie v e  t h a t  a  d iv inely  guided nation  was on the r i s e .  Too, an emergence 
from a  period  known as the  "genteel" period  led  to  a l l  types o f fa ls e  
sen tim en ta l im pressions and d is to r te d  views of r e a l i t y .  Many people 
concluded th a t  they were liv in g  in  one o f  the g re a te s t  of a l l  e ra s .
The h o rro rs  o f  modern w arfare had not been re a liz e d , e i th e r ,  and would 
not u n t i l  the B a ttle  o f  Shiloh in  ea rly  1862. Men, perhaps d riven  hy 
the urge to  "get in "  on something adventurous, flocked  to  the r e c ru i t ­
ing  o f f ic e s  in  overwhelming numbers. A ll were apprehensive th a t  the
^ ^ a tr ic k ,  "Minnesota Bands," p . 21. 
^^ Ib id . . p . 19.
^ °° Ib id .. p. 21.
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war would be over before they could become a  p a r t  o f  the  gloxy. Olsen
has re fe r re d  to  the  various co n trib u tin g  fa c to rs  a s  "Romanticism" which
re su lte d  in  a  "Picture-Book!' concept. C erta in ly  th i s  idea  should receive
strong  consid em tio n . He fu r th e r  s ta tes#
The c o lo rfu l and picturesque u n it names, the Arabian Nights 
Q o u a v e ^  uniform s, the  variagated  s ilk e n  f la g s , th e  bom­
b a s tic  rh e to r ic  and o ra to ry , the "Gentleman's Club" lik e  
atmosphere o f th e  u n i ts ,  the  • • • ch ivalry  a t  Sumter,
• • • th a t  b a t t le  in  c iv il iz e d  war could avoid the  Sabbath,
. . , the  ceremonial surrender o f  the  sword upon d e fe a t, 
and the  twelve and th ir te e n  year o ld  drummer boys were a l l  
a  p a r t  o f  a  make believe world th a t  could only be described
as  Romantic.101
Summary
Maiy fa c to rs  con tribu ted  to  an atmosphere condusive to the  need 
fo r  a  la rg e  number o f brass, bands to  serve w ith the  Union Army during 
the C iv il War. Chief among th e  fa c to rs  was the  complex web of tim e, 
circum stances, and p artio tism , each o f which played a  v i t a l  ro le .
Prom a  s t r i c t l y  m ilita ry  po in t o f view bands were an  es tab lish ed  
p a r t o f  m i l i t ia  and army l i f e  d esp ite  the  f a c t  th a t  the  bands were not 
requ ired  to  perform the reg u la tio n  c a l ls  o f  the day. Bands had been 
noted a s  serv ing  in  the Revolutionary War, the  War o f 1812, and th e  
Mexi can-Ameri can War. Regular Army bands were a lso  serv ing  in  various 
ou tposts  p r io r  to  the s t a r t  o f  the C iv il War. Too, the  lack  o f an 
es tab lish ed  replacement procedure fo r  decimated f ie ld  u n its  led to  num­
erous ad d itio n a l regiments being c rea ted , each o f  which increased the 
to t a l  number o f F ie ld  M usicians, P rin c ip a l M usicians, and Brass Bands,
^^^Olsen, "Yankee Bands," p , 46,
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A ll o f  these p o s itio n s  had been duly au thorized  by ea rly  General Orders 
fo r  th e  various vo lunteer fo rces a s  s e t  fo rth  by the War Department,
Other fa c to rs  which played a  key ro le  were a "ready market" o f 
c iv i l ia n  m usicians, a  r is in g  in te r e s t  in  b rass band music, and the 
numerous v ir tu o s i  which re a liz e d  a  generous f in a n c ia l  re tu rn  fo r  th e i r  
performances in  th e  United S ta te s , A r is in g  in te r e s t  in  a l l  types o f 
o th e r  music from sacred  song books to  symphonic music also  figu red  p re­
dominately in  a  growing m usical awareness.
F in a lly  a  "Picture-Book" concept during th e  height, o f the 
Romantic Period  le d  a  d is to r te d  view o f r e a l i ty  and honor. The 
s ta rk  horro rs o f % dern warfare were not fu lly  re a liz e d  u n t i l  the war 
was alm ost a  year o ld . Young men in  such overwhelming numbers flocked 
to  the  r e c ru i t in g  s ta t io n s  th a t  th e  army was unable to  f in d  a  place fo r  
a l l  th e  v o lu n tee rs . By la te  1863 th e  "sham" had faded to  such a po in t 
th a t  bounties and th e  d ra f t  were necessary to f i l l  th e  dwindling ranks 
o f  veteran  u n i ts .
Muster Out o f Regimental Bands 
The A djutant G eneral's  O ffice , War Department, issued General 
Order No. 91 dated July 17, 1862, which spelled  the demise o f the au­
th o riz e d  reg im ental b rass bands. S ection  5 s tip u la te d ;
That so much o f  the a fo resa id  a c t  approved twenty-second Ju ly , 
e igh teen  hundred and s ix ty -o n e , as au thorizes each regiment o f 
vo lun teers in  the United S ta te s  serv ice  to have tw enty-four 
m usicians fo r  a  band • , , . i s  hereby, repealed ; and the men 
composing such bands s h a l l  be mustered ou t o f the serv ice  w ith­
in  th i r ty  days a f t e r  the passage o f th is  a c t ,  102
l0 2 u ,S ,, War Department, A djutant G eneral's O ffice , General 
Orders A ffecting  The Volunteer Force 1862 (General Order No, 91, S ec t. 
5) ,  Washington, U .C., Government P r in tin g  O ffice , July 29, 106?., p. 63,
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Only the  bandsmen however were to be d ischarged. Any e n lis te d  man not 
o r ig in a lly  mustered in  as  a member o f a  band was to be returned to  the 
d u tie s  o f h is  company and was not to  be sub jec t to  th e  order fo r  
d ischarge•
I t  may appear th a t  the  move to  discharge the regim ental bands 
was a .h a s ty  one involving l i t t l e  forethought, bu t such was not the  case . 
The move was s t r i c t l y  an economical s tep  and the bands were but one o f 
sev era l fa c to rs  considered. Furthermore, th e re  had been previous 
attem pts to  r e ta rd  the sp ira lin g  numbers o f regim ental bands en tering  
the  se rv ice  and severa l General Orders had been issued  p e rta in in g  to 
the problem.
Attempts to f in d  ways to  lessen  the enormous expense of a  la rg e  
army began in  l a te  1861, The War Department had issued  a  previous 
General Order, No, 91 on October 26, 1861. Paragraph I I I  s tip u la te d  th a t  
no ad d itio n a l bands fo r  the volunteer serv ice  were to  be mustered in to  
the army. Vacancies in  the bands were not to be f i l l e d  and a l l  members 
of bands not designated a s  musicians were to  be d i s c h a r g e d . L e s s  
than two weeks l a t e r ,  Benjamin F, Lamed, Paymaster-General, answered 
a  query by Henry Wilson o f  the United S ta te s  Senate. Larned suggested 
th a t  the abolishment o f th e  regim ental bands would save about 
$5,000,000.^®^ A dditional economy measures were a lso  d iscussed ,
Larned a lso  f e l t  th a t  there  were too many cavalry regiments in  the  army.
103u,S., War Department, A djutant G eneral's  O ffice , General Orders. 
General Order No. 91, October 26, 1861, par. I l l ,  p . 43.
War Department, O ff ic ia l  Records o f  the  War of the  
Rebellion (Washington, D.G.i Government P rin tin g  O ffic e ) , S erie s  3,
Vol. I ,  Dec. 5 , 1861, p . 728.
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Since in fa n try  regiments were le s s  expensive to  m aintain, some savings 
could be re a liz e d  by reducing the number o f cavalry u n i t s .  Other a reas  
re fe r re d  to  were incompetent chaplains, excessive forage ra t io n s ,  s u t­
l e r s ,  re c en t pay in creases , and the number o f horses perm itted fo r  
o f f i c e r s , E v e n t u a l l y  some degree o f economizing was achieved in  a l l  
c a teg o ries  mentioned, but not q u ite  to  th a t  degree accomplished by the 
m ustering out of the regim ental bands.
On January 18, 1862, an ad d itio n a l General O rder, No, 4 , was 
issued  which was d irec ted  again  a t  the  regim ental band s itu a tio n ^  This 
o rd e r in s tru c te d  the Inspector-G eneral o f the army to  in sp ec t a l l  the  
bands and discharge men who were not m usicians,10° Apparently the 
m ilita ry  f e l t  th a t  the commanders were slow to re a c t to  previous cu ts 
in  th e  regim ental band numbers. Then in  Ju ly , 1862, came the A djutant 
G eneral's  o rder to  muster ou t th e  regim ental bands w ith in  30 days.
The costs involving bandsmen were c e rta in ly  not n eg lig ib le . 
According to  General Order No. 49, dated August 3 , 1861, the bands were 
paid as fo llow sj
O ne-fourth of each band s h a ll  receive the pay and allowances 
o f  sergean ts o f  engineer so ld ie rs  ; one-fourth  those o f  corporals 
o f  engineer so ld ie rs ; and th e  remaining h a lf  those o f engineer 
s o ld ie rs  o f  the f i r s t  c la s s ; and the leaders  o f the bands s h a ll  
rece iv e  th e  same emoluments a s  second lieu te n an ts  o f i n f a n t r y . 1^7
Thus a lieu te n a n t was to  receive  a base pay o f $50,00 per month. An
Engineer sergean t received $34.00 per month while an Engineer Corporal
and p r iv a te  earned $20.00 and $17,00 re sp ec tiv e ly . Consequently, a  band
lO^rbid,, p. 728.
^^^ O ffic ia l Records S erie s  3» I ,  803. 
^^’̂ r.nnera.] Orders No. 48,1861, Sec. 7, p# 15.
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o f  tw enty-four members and th e i r  lead er cost $6,936.00 per year 
exclusive o f  th e i r  d a ily  ra tio n  a llo tm en t. Four regim ents to  a  brigade 
would draw a  t o ta l  of $27>744.00 per year and th re e  brigades to  a  d iv i­
s ion  would cost $83>232.00, This, o f  course, i s  based on the  premise 
th a t  a l l  u n its  m aintained bands, which they d id  n o t. Music was expen­
s iv e  to  the  Union army, to  say the l e a s t ,
Olsen, using  a  s lig h t ly  more involved s e t  o f  fig u res , a rriv ed  a t  
the  t o t a l  co st f o r  tw enty-five corps a t  $6,643,400.00 per annum,
Yet i f  the  co s t i s  fig u red  on the b a s is  o f  the  amount suggested by 
Edwin 0 , Kimberley, band lead er o f th e  Third W isconsin Volunteer Infan­
t r y  Band, th e  upkeep req u ired  fo r  the  m ilita ry  bands reached a  much 
g re a te r  f in a n c ia l f ig u re ,  Kimberley s ta te d  th a t  th e  upkeep o f  th e i r  
band "includ ing  pay, r a t io n s ,  and c lo thes i s  over $50,00 per day,
$1,400 per month, 109 using  th i s  f ig u re , the amount per year would in ­
crease to  $l6,800 per band. At fou r regim ents per b rigade , th re e  b r i ­
gades per d iv is io n , th re e  d iv is io n s  p er corps fo r  tw enty-five corps, 
the amount would soar to  $15,120,000, This f ig u re  i s  also exclusive o f 
the money necessary to  support the f i e ld  musicians which would p ra c t i­
c a lly  double the amount requ ired  ju s t  f o r  the b rass  bands. C learly , 
those seeking economic r e l i e f  were ju s t i f ie d  in  studying  the  band s i t ­
uation  c a re fu lly .
Bandsmen serv ing  in  the  army were q u ite  aware o f the considera­
tio n s  r e la t in g  to  d ischarge alm ost a s  soon as the id ea  was in troduced.
l^^O lsen, "Yankee Bands," p , 82,
l®% imberley. L e tte r ,  n .d . (Front page m issing) 1861-1862 s e r ie s ,
p . 2.
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In  ea rly  December o f 1861, Edwin 0 . Kimberley wrote to h is  paren tsi
"We expect to  hear something th is  week in  regard to  Bands, d o n 't  know
how i t  w il l  come out y e t . "110 Several weeks l a t e r  Charles Gibbs o f the
Band o f  the  19th M assachusetts Volunteer In fan try  wrotei "I d o n 't  know
b ut what I  s h a l l  get my discharge in  a  week o r two as  they a re  going to
1 11discharge • • . the  members o f the band." Despite the early  d is ­
cussions and the f i l t e r in g  down o f rumors, however, the  f in a l  General 
Order No. 91 o f 1862 was not issued  u n t i l  July 17, 1862, Eight months 
had passed since the to p ic  was o r ig in a lly  introduced.
Regimental h is to r ie s  a re  q u ite  e x p lic it  about the Ju ly , 1862,
discharge date o f the regim ental bands. Modern C iv il War w rite rs  a lso
g enera lly  r e fe r  to  th is  date  when d iscussing  th e  policy  change toward
the  bands. However, some problem i s  caused by an e a r l i e r  discharge
d ate  o f  the bands which ind iv iduals  who purport to study the  C iv il War
bands tend  to  ignore . On A pril 15, 1862, a  General Order issued  by
General B uell mustered out the bands o f h is  command only a  few days
a f t e r  th e  B a ttle  o f S hiloh , o r  P ittsb u rg  land ing . By what au th o rity
he was allowed to do so remains a  mystery. The h is to r ia n  o f the 48th
Ohio In fan try  Regiment stated»
On the  15th  o f A p ril, a  general o rder was issued  to  discharge 
a l l  regim ental bands, , , • when the  b a t t le  o f  Shiloh commenced, 
our band discarded th e i r  f in e  instrum ents, armed them selves, and 
went in to  the f ig h t w ith  the regim ent. The r e s u l t  was, they lo s t  
th e i r  instrum ents . , , they were one o f  th e  f i r s t  bands d is ­
charged, , , .112
K im berley , L e tte r , December 6, I86I ,  p , 3»
111Gibbs l e t t e r ,  Jan, 5, 1862 from Francis A. Lord manuscript,
112John A, Bering and Thomas Montgomery, History o f the Forty- 
Eighth Ohio Veteran Volunteer Infantry  (H illsboro, Ohio» Highland 
News O ffice , IB80) ,  p , 39»
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S everal rlayr. rjrio r tn l,he muster ou t o f  the 48th  Ohio Band, the band 
a ttached  In Lhn Sr;coml Regiment Iowa Volunteer In fan try  was a lso  d is ­
charged a1, P.ltt»bur,'t L?indinf> When th e  Union army moved south in  pur­
s u i t  o f  the Confederate, the raustering-out process o f the bands con­
tinued by B uell. The Band o f the Second Minnesota Volunteer In fan try  
was discharged on the 24th o f  A p ril.
At th i s  camp f c o r i n t ^  o u r band was mustered o u t on the 24th o f 
A p ril, by o rder o f  General Buell • • • . They were good musi­
cians bu t d id  not take k ind ly  to  a c tu a l so ld e rin g , and were 
q u ite  w illin g  to  q u it  there .^^3
Whatever a u th o riz a tio n  was assigned to  General Buell a t  Shiloh 
must have a lso  been extended to  o th e r Commands o f th e  Union army. The 
Band o f th e  3th Iowa In fan try  Regiment was mustered ou t a t  H olla, 
M issouri, on January 26, 1862, as were the  Bands o f  the  Iowa ?th  Infan­
try  Regiment (January 13, 1862), and the  Iowa 9 th  In fan try  Regiment 
(March 27, 1862). The Band o f  the-Iowa 10th In fan try  Regiment was 
mustered ou t on February 26, 1862, a t  B ird 's  P o in t, M issouri. This o f 
course does not take  in to  account a  la rg e  number o f  o th e r bands under 
B u e ll 's  command, a l l  o f  which were a lso  mustered o u t.
The move to  muster out the regimental bands was resented the 
rank-and-file  so ld ier as a  completely i l lo g ic a l  economy measure. The 
h is to rian  of the Maine Thirteenth Infantry  Regiment s ta ted : " . . .
but there i s  room fo r  a reasonable doubt as to whether th a t measure of 
cheese-paring economy accomplished any re a l sa'Angs."^^^ The Colonel
^^^Judson W, Bishop, The S tory o f  a  Re^ment (Service o f the 
Second Regiment Minnesota Volunteer In fan try ) (S t.  Paul: N .P ., I890) , 
P» 55.
^^^*ïldward B, Lufkin, The Stonr o f  the  Maine T hirteen th  (Brldgton, 
Maine: II. A. Slx>ncy and Son, IB98) ,  p.
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in  charge o f  the Twenty-fourth M assachusetts In fan try  Regiment, who was 
fo rtu n a te  enough to  secure the  se rv ices  o f P a trick  Gilmore's Band, 
w rote; " I  th ink  i t  i s  a  g rea t mistake and th a t  the serv ice w ill  lose 
more than the treasu ry  w ill  g a in .”^^^ The h is to r ia n  o f the Tw enty-fifth 
M assachusetts questioned the wisdom o f the muster out fo r sev era l rea­
sons.
A ll o f  the regim ental hands have been mustered o u t, . . . Ours 
l e f t  the f i r s t  o f th is  month, • • . They were the  solace o f 
mary a  weary hour, I  understand th a t  th i s  i s  in  the in te r e s t  
o f  economy, . , , I  a lso  lea rn  th a t  the  o f f ic e r s ' pay has been 
ra ise d , so ju s t  where the savings comes in  does not appear. As 
I  am only an e n lis te d  man I  am not supposed to see th ings q u ite  
so c le a r ly , , , ,11&
At le a s t  one band, however, apparently  did not m erit the kindly fee lin g s
bestowed on so many of the regim ental bands, Charles B, Hayden o f  the
Second Michigan In fan try  Regiment recorded h is  fee lin g s  about the  loss
o f th e i r  regim ental band, "The band has been discharged, r ig h t  glad we
were to  be r id  o f the lazy grumbling lo a fe rs ,"^ ^ ^
One group o f bands which had been serv ing  in  the remote western
sec tio n  o f V irg in ia  d id  not receive  n o tif ic a tio n  o f the o rder to  muster
out the regim ental bands. On September 5» 1862, a f te r  a march o f  more
than a  hundred m iles, the d iv is io n  a rriv ed  in  Alexandria, V irg in ia , to
^^^Alfred S, Roe, The Twenty-Fourth Regiment M assachusetts 
Volunteers (W orcester, Mass, i Twenty-Fourth Veterans A ssociation, 
1907) ,  p , 146.
^^4). L, Day, My Diary o f Rambles With the 25th M assachusetts 
(Mieford, Mass,; King and B illin g s , 1884), p , 66,
■^117personal diary o f  Charles B, Haydon, Co, I ,  Second Michigan 
Volunteer Infantry 1861-1862. (Original manuscript in  the Michigan 
H istorical C ollections, Ann Arbor, Michigan).
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le a rn  not only of the o rder to muster ou t th e i r  hands but th a t  there  
would be no pay fo r  the elapsed time o f s e rv ic e . Furthermore, th e i r  
Colonel, Rutherford B. Hayes, refused to allow the bands to go. When 
the issue  was f in a l ly  reso lved , the Band o f the Twenty-third Ohio, as 
w ell as the bands o f the 28th  Ohio and the 12th Ohio In fan try  Regi­
ments, had p a r tic ip a te d  in  the B attle s  o f T urner's  Gap and the bloody 
onslaught o f Antietam while o f f ic ia l ly  mustered out o f  the s e r v i c e .
Exactly how many bands were f in a l ly  mustered out a f te r  the 
enactment of General Order No. 91 i s  not known. A conserm tive e s t i ­
mate would be about th ree  hundred. Ohio, New York, Pennsylvania, and 
M assachusetts accounted fo r  almost two hundred bands. An unpublished 
l i s t in g  o f bands mustered out contained in  the N ational Archives fu r th e r  
document the thorough accomplishment o f th e  o rder intended to economize 
a t  the expense of the regim ental brass bands.
While the  data  contained on the follow ing two pages i s  in  no 
way intended to  be d e f in it iv e  i t  does revea l to  some ex ten t the scope 
th a t  the m ilita ry  band movement had a tta in e d  by the  middle o f 1862.
^l®Personal d iary  o f J .  D. Templeton, Twenty-Third Ohio Volunteer 
In fan try  1861-1862. (O rig inal manuscript owned by Dr, Robert E liason, 
Deaborn, Michigan), September 17-19, 1862.
^^^The l i s t i n g  of th e  m ilita ry  orders to  d ischarge the  bands 
(pp. 69- 70) was given to the w rite r  by a  member o f the s t a f f .  Old M ili­
ta ry  Records D ivision , N ational Archives, Washington, D.C, The two 
sheets a re  l i t t l e  more than  a  compilation o f the m ilita ry  o rders con­
ta in ed  in.,the. various books from the severa l arm ies. A ll o f  the books 
a re  in  o r ig in a l  handw riting, and the two photocopied sheets a re  l i t t l e  
more than quick references to the o rders . To the w r i te r 's  knowledge 
the shee ts  have no formal t i t l e ,  nor number.
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M* 0 « o f  " Ss6 G# 0* 4$ W* D#; A# G# 0#* J&n 18* 1862# G# 0# 91# W#D*; 
A# G# 0 «# Ju ly  29# 1862» G« 0# 126# W# D*# A# G* 0## Ssp't# 1862# G# 
M ilita ry  bands re  engagements o u tsid e  o f posts# See bk. 101 H, %# A#, 
pg# 246#
Band lead ers  e n lis te d  s in ce  May 1 , 1864# whose pay i s  reduced e n t i t le d  
to  bounty see bk, 75 H# Q, A## pg# 1241#
M# 0 . o f Mich# Cav# Bands# See S# 0# 51# U# S# Forses# Kans, & Terri­
tories# Oct# 9# 1865# Bk# 375» D# o f Mo,# pg# 39#
B irges Sharpshooters Band concerning discharge# See bk# 71# H, %# A## 
pg# 17.
Bands# C alif# Regts## M# 0#i See bks# 11 Dept. Pacific#  pgs. I 94 & 218; 
and bk# 15 Dept# P a c if ic ,  pg# 473#
M# 0# o f  Band of W olford's Ky# Cav#; see bk# 1, L# S .,  E. o f  Cumb## 
pg. 54.
Brigade Bands. G. 0 . 8 7 # D o f Wash.# 22nd A. G ., June 20# I 865#
Pay o f Bands, see D. o f  G ulf, bk . 7# pg. 401.
M. 0# o f  bands. Dept, o f  G ulf. See G. 0 , 70, 0 . o f  Gulf, S ep t. 10, 1862#
Boo# 34 , D# o f  Gulf, pg# 33#
Band Defences o f New O rleans, See bk# 6, D# o f  G ulf, pg# 42#
Band# Army of the  Ohio, M.O. See G#0# 43, A# o f Ohio, Aug# 13# 1862,
Bk# 371#
Bands, Army o f  th e  Potomac, M.O. See G.O# I 5I ,  A# o f  P .,  Aug# 4 , 1862# 
Bk. 953#
Bands, Army o f  th e  South West, M.O# See S.O# 259# A# o f South West,
Aug# 13, I862# bk. 164 D# o f  Mo. pg. 367#
M# 0 . o f  Bands, D# of South; See S# 0# 291# D# o f South, Aug# 30# 1862,
bk# 27 , D# o f South, pg# 160#
M# 0# Bands o f  Dist# o f  West Tenn# See G# 0# 73# D ist o f W# Tenn# Aug# 
12, I 862# bk# 3» Gen# G ran t's  records# pg# 90#
M# 0 . Bands, 1 s t Brig# Mo# S ta te  M ilitia#  C a ll up 498 V.S, I 865#
Bands^ 2nd Brig## 2nd Div## 2nd A.C#, 1863# See S#0# 509# P a r . 7# W# D ., 
A# G. 0#, Nov# 16, 1863#
Bands, 4th Brig# 2nd Div# 6th A#0,M.0# See S#0# 302, par# 60, A#G#0«, 
Sept# 12, 1864.
Bands Hooker's Div# 3rd A .C,, M.O., see S#0# 192, Hooker's Div, 3rd 
A.C#, Aug# 7, 1862# bk# 26 , 3rd A.C# (old book 98)
Bands, Mil# Div# o f  th e  Gulf#, M# 0# See# S# 0 . 14, Mil. Div, Gulf# Aug#
2 , 1865# bk. 254 Dept, Gulf, pg# 48.
Bands, 3rd Corps# Army o f Va., M.O., See S.O . 75# 3rd Corps, A. o f  Va., 
Aug# 14, I 862, bk# 5# Dept# North E ast Va# and Happahanock, pg# 211# 
Band, 1 s t Cal# Regt#, (7 1 st Pa# Vols#) Appl# fo r  Discharge, see book 12, 
L#R#A# o f P#, pgs# 56- 60#
Band o f  the 9 th  Conn. Vols. M.O# See Bk. 2 , Dept. G ulf, pg. 325, and G. 
0 . 70, Dept. Gulf, S ep t. 10, 1862# bk . 34# D. Gulf, pg, 33#
M.O# Band, 55th 111# Inf# See S#0. 27» D ist# Cairo, Jan. 31» 1862, bk#
4 , Gen G ran t's  records# pg. I 30#
Band M#0. o f  6th Ind# Inf# C all up 171369% R. & P#
Band l? th  Ind# Vols# M#0., See bk. 9# D.R# Dept# Ohio, pg# 226#
Band o f the 34th Ind# Inf# M.O., see S.O. 264, A# o f the South West,
Aug. 18, I862, pg# 374.
Band, 39th Ind# Vbl# Inf# M.O#, see bk# 9# L#R## Dept# Ohio, pg# 254# 
Band# 1 s t Ky# Cav## M.O## see bk. 1# L.S#, D. o f Cumb. pg. 147.
Band, 4th Ky. V ols., D lsch ., see bk. 9» L .R ., Dept, o f Ohio, pgs.90-93#
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Bands* (Cont.)
Band, 1 s t Long Island  V o ls ,, See bk. 12, L,R,A. o f  P . pg. 2 .
Band, 11th Maine V ols., D lsch ., see bk. 12, L.R.A. o f  P. pg. 85.
Band, 10th Mass. V ols., D lsch ., see bk, 12, L.R.A. o f  P . pg, 72.
Band, 4 th  Mo. Cav., M.O,, see S.O, 264, A. o f South West, Aug. 18, 1862. 
bk, 164, Dept. Mo,, pg. 374.
Band, 4 th N .J. V ols., M.O,, see bk. 12, L.R.A. o f P . ,  pg, 4?9»
Band, $th N .J. V ols., M.O,, see bk. 13, L.R.A. o f P . ,  pg. 352.
Band, 6th N .J. V ols,, M.O., see bk. 12, L.R.A. of P . ,  pg, 61.
Band, 6th N .J. V ols., M.O., May, 1362, see bk. 26, 3rd A.C. (o ld  bk. 98)
pg, 286,
Band, 8 th  N .J. V ols., M.O., See bk. 12, L.R.A. o f  P . ,  pg. 61. Also see 
bk. 26, 3rd , A.C. (old bk# 98) pg, 286,
Band, 2nd N.Y, Vois. Dlsch, See bk 12, L.R.A. o f  P . ,  pg. 64.
Band, 12th N.Y. V ols., C orr. Concerning, see bk. 12, L.R.A. o f  P . pg. 9# 
Band, 15th N.Y. Vols. D lsch ., See bk, 12, L.R.A. o f P . ,  pg. 86.
Band, 44th N.Y. Vois. D lsch ., See bk, 1 2 ., L .R ., A. o f  P . ,  pg. 71,
Band, 70th N.Y. Vols. M.O, (1 s t E xcelsio r Regt,) M.O. See S.O. 184, Hoo­
k e r 's  Div. Ju ly  21, 1862, bk. 26, 3rd A.C. (o ld  bk. 98) pg. 293#
Band, 85th N.Y. V o ls ., Dlsch#, see bk. 12, L .R ., A, o f P . ,  pg. 85#
Band, 49th  Ohio V ols., M.O., see bk. 9 , L .R ., D, o f Ohio, pg# 111.
Band, 65th  Ohio V ols., M.O., see bk. 1, L .S ,, Dept, Cumb., pg, 79#
Band, l lo th  Ohio V ols., D lsch ., see bk. 17, L .R ., A. o f P . ,  pg. 11,278# 
Band, 3rd P a , Reserves, D lsch ., see bk. 12, L .R ., A. o f  P . ,  pg. 73#
Band, 7 th  Pa. Reserves, D lsch ., see bk, 12, L .R ., A. o f  P , ,  pg, 76, Also
B -8 # -(V .S .)  1862.
Band, 8 th  Pa. Reserves, D lsch ., see bk. 12, L .R ., A. o f P . ,  pg. 49.
Band, 9 th  P a . Reserves, D lsch ., see bk. 12, L .R ., A. o f  P . ,  pg. 74.
Band, 10th P a . Reserves, D lsch ., see bk. 12, L .R ., A. o f  P , ,  pg. 73# 
Band, 11th P a. Reserves, Dlsch, see bk, 12, L .R ., A. o f  P . ,  pg, 74,
Band, 34th P a. Vols, Dlsch. see bk. 13, L .R ., A. o f P . ,  pg. 564.
Band, 52nd P a. V ols., M.O., see bk 1 2 ., L .R ., A, of P . ,  pg. 71-77.
Band, 68th P a. V ols., M.O., see bk, 17, L .R ., A. o f P , ,  pg. 11.
Band, 2nd B r ig ., 3rd D iv ., 3rd A.G,,M, In , see bk. 17, L .R ., A. o f P .,
pg. 278.
Band, 3rd B r ig ., 1 s t D iv., 3rd A.C., M. In , see bk. 17» L .R ., A. o f  P .,  
pg 41.
Band, 96th  P a . V ols., D lsch ,, see bk. 12, L .R ., A. o f  P . pg. 85.
Band, 98th  P a . V ols., M.O., see bk, 12, L .R ., A, o f P . ,  pg. 71.
Band, 104th Pa. V o ls ., D lsch ., see bk. 12, L .R ., A. o f  P . ,  pg. 85 .
Band, 6th U.S. Cav., How applied  to  Regulars, see bk. 12, L .R ., A. of 
P . , pg. 88.
Band, 4 th  Vermont Vols, D lsch ., see bk. 12, L .R ., A. of P . ,  pg. 74. see 
also bk# 13, L.R.A. o f  P . ,  pg. 351*
Band, 1 s t Va. I n f . (1 s t W. Va. I n f . )  Names o f men d ls c h .,  see bk. 40, 
Middle D ep t., 8 th  A.C., pg. 218, 272, and bk. 30, pg# 159» and bk. 4, 
L .R ., 8 th  A.C., pg 559. T—22—1863,
Band, 11th Wise. I n f . ,  M.O., see S.O, 301, Dept. M iss., Aug. 11, 1862, 
bk. 57» Dept. Mo.» (o ld  bk. 91) PS# 33#
Bands of Vol. Regts. prohibited from M. In  service subs. Oct. 26 , 1861, 
e tc . see bk. 9» Dept. Ifo., pg. 14.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
71
Summary
The decision to reduce the number of m ilita ry  brass bands 
serving with the Union Array was rea lized  by the issuance of General 
Order No. 91 in  July of 1862. The idea though had been under consider­
a tio n  fo r some time and steps had been in it ia te d  as early as October of 
1861 to d ra s tic a lly  lim it the number o f bands. Reduction of the reg i­
mental band to ta ls  was but one of the numerous economic steps taken to 
c u r ta i l  band costs which had rise n  to several m illion d o lla rs  per year. 
Other items considered were incompetent chaplains, su tle rs , excessive 
forage ra tio n s , and recen t pay increases.
To the so ld ier in  the f ie ld  the move to discharge the regimental 
bands was one possessing l i t t l e  o r no forethought. Soldiers expressed 
th e i r  fee lings about th e ir  band losses quite candidly. Yet, some of the 
so ld ie rs  were glad to see some of the le ss  popular bands depsurt, while 
o thers frankly admitted they did not re a lly  understand the scope of the 
problem.
The successful execution o f General Order No. 91 of 1862 requ ir­
ed several weeks longer to complete than o rig in a lly  an tic ipa ted . This 
was prim arily caused by communication problems created by forces serv­
ing in  remote a reas. Based on discharge dates l is te d  on various band 
ro s te rs , i t  i s  estimated th a t approximately four hundred brass bands 
were discharged from the Union Army. Although savings were subsequently 
achieved in  a l l  of the o rig in a l areas l is te d , none of the moves was 
rea lized  with quite  the same degree o f thoroughness as those re la ted  to 
the m ilita ry  bands.
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CHAPTER I I I  
BRIGADE BAND PERIOD
1862-65
Origin of the Brigade Bands
The genesis of the Civil War brigade bands may be found in  the
same General Order th a t brought about the demise of the regimental
bands. Paragraph s ix , General Order No. 91 stated»
And be i t  fu rth e r enacted, th a t each brigade in  the volunteer 
service may have sixteen musicians as a band, who sh a ll receive 
the pay and allowances now provided by law fo r regimental bands 
except the leader of the band, who sh a ll receive fo rty -fiv e  
do llars per month with the emoluments and allowances of a 
quarter-m aster sergeant,1
This indicated th a t henceforward, only one musical organization was to
be available to meet the requirements of three or more regiments. Field
musicians, however, continued to serve regimental needs as in  the past,
A C ivil War so ld ie r 's  c losest a llegiance was to h is regiment
since most of the men usually came from a cen tral area of the s ta te .
The composition of the brigades was constantly being a lte re d , usually
by regiments of various s ta te s . Unfortunately, regimental h is to rie s
generally do not contain a great deal o f m aterial about brigade bands,
a  primary reason fo r the lack of availab le  information about them. Too,
more than four hundred regimental h is to rie s  were w ritten , whereas less
^General Orders 1862, No, 91, p, 63,
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than a  dozen brigade accounts e x is t .  Rarely does even the ro s te r  of a
brigade band appear e ith e r  in  a  regimental o r brigade h isto ry .
Certain regimental h is to r ie s  may even lead to fa lse  conclusions
as to the nature o f band music a f te r  July of 1.362, One w riter no ted i
. . , the w inter of 1861-62 w ill be remembered in  Frederick
. , , there were dress parades . . . every regiment had , * ,
a  brass band, a l l  of which had changed when I witness the 
grand review (186$) in  Washington , , , bands of music were 
few and fa r  between,^
Another w riter s ta te d i "The music in  nearly a l l  the regiments was th a t 
furnished by buglers; even the f i f e  and drums were almost obsolete in  
the Army of the Potomac in  1864,"3
Yet the music of the brass bands did continue to flo u rish .
There were numerous brigade bands, regimental bands, post bands, m ilitia  
bands, and bands th a t served in  hosp ita ls  and prisons, not to mention, 
of course, those bands en lis ted  in  the regular army. Thus, those who 
m aintain th a t there  were brigade bands and nothing more have been mis­
led , Every conceiveable type o f s itu a tio n  involving army bands existed 
a f te r  the muster-out order went in to  e ffe c t.
Brigade bands, as a general ru le , furnished the music solely  fo r  
one brigade. Some brigade bands, however, furnished the music fo r an 
e n tire  d iv ision . Other brigades noted only regimental bands, no brigade 
band being availab le . In addition  there were brigades which not only 
could boast of a  brigade band but one or more additional regimental 
bands.
^Septima M, G ollis , A Woman's War Record (New Yorki G, P. 
Putnam's Sons, I 889) , PP» 7 -^
Edwin Bennett, Musket and Sword (Bostoni Coburn Publishing 
Company, I900) , p. 304,
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The National Archives contains an alphabetized l is t in g  of men 
who served with the brigade bands. More than six teen  hundred names are 
on f i l e  in  an index which l i s t s  the s o ld ie r 's  name plus the brigade, 
d iv ision , and corps in  which the band served,^ I f  one assumes the 
authorized strength of a brigade band to be six teen  men, then a t  le a s t  
a hundred or more brigade bands existed a t  one time o r another, A l i s t ­
ing o f the band leaders taken from the index shows no le ss  than eighty- 
five  separate names. Since the names of individuals known to have led 
brigade bands are absent from th is  index, i t  must be concluded th a t the 
l i s t  i s  incomplete.
The regimental bands th a t served during the brigade band period 
were re a lly  no d iffe ren t than those regimental bands o f  the early  war 
years. They were, of course, not authorized as previously, in  the 
sense th a t the band served so le ly  as a musical u n it  and nothing e lse . 
Neither did regimental bands of th is  period quite  a t ta in  the numbers as 
in  the p a s t. But regimental bands were organized in  s ig n ifican t numbers 
u n t il  the end of the war and served in  a l l  th ea te rs  of m ilita ry  opera­
tions .
One such band, th a t attached to the Thirteenth Connecticut In­
fan try  regiment, portrays the fea tu res of a ty p ica l regim ental band.
The Thirteenth Connecticut Infantry  Regiment entered the service in  
March of 1862 without a brass band. In  April o f the same year, the 
regiment was sent to New Orleans where i t  served u n t i l  July of 1864,
cards),
^National Archives, General Index, Brigade Bands (2 boxes, f i l e
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Some two weeks a f te r  the Thirteenth Connecticut arrived in  New Orleans, 
a  professional.band was hired and mustered into the United States se r­
vice to serve with the regiment.
An a typ ica l point about the Band of the Thirteenth Connecticut 
i s  th a t most of the bandsmen had experienced p rio r service in  the same 
capacity , but with the Confederate army. This band, composed of seven­
teen  members in  a l l ,  including bandleader Charles Bother, "one of the 
best bandleaders in  the United S ta te s ,"  was present in  the Confederate 
ranks a t  the B attle  of Shiloh which was fought only a couple of weeks 
previous,^
Funds to pay the bandsmen were appropriated by the quarter­
master from the savings of ra tions and from savings a t  the regimental 
bakery in  New Orleans. Additional monies were secured by lib e ra l  con­
trib u tio n s  from the o ff ice rs—a common source of support fo r the l a te r  
C iv il War bands. The w riter of the regimental h isto ry  recorded th a t 
the "buzrden was heavy, but the music was sweet,
The Band of the Thirteenth Connecticut served with the regiment 
in  the Department of the Gulf fo r about a year and a h a lf . During th a t 
period of time the band partic ipa ted  in  the B attles of Labadiev i l l e , 
I r i s h  Bend, Franklin, the Siege of Port Hudson, and the Red River Cam­
paign, When the Thirteenth Connecticut was transfeirred to the Shenan­
doah Valley in  1864, the band was discharged, " , , . long and continued 
operations in  the f ie ld  f in a lly  forced us to the conclusion th a t i t  was
%omer B, Sprague, History of the Thirteenth Infantry Regiment 
o f Connecticut During the Great Rebellion (Hartfordi Case, Lockwood 
and Company, IB67) ,  p. 6,
^ Ib id ., p, 100.
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im practical to r e ta in  them . , . At no time was th is  band mustered 
as a brigade band. I t s  members received payment as en lis ted  so ld ie rs , 
served in  the capacity  of bandsmen, and received add itional remunera­
tio n  commensurate to  th e ir  musical a c t iv i t ie s .
M ilitary commanders, especially  those a t  the regimental le v e l, 
understood fa r  b e tte r  than the bureaucrats in  Washington the importance 
o f a  band to  the morale of the common so ld ie r. I t  i s  a  fa c t well-known 
to anyone with p r io r  m ilita ry  service th a t where there i s  a  need, a  
loophole w ill be found. Thus, despite General Order No. 91 of 1862 
apparently abolish ing  a l l  but the brigade band, more than f i f ty  re g i­
mental bands served a f te r  th a t  time.
Some regim ental bands served th e ir  p a rticu la r regiments while 
an authorized brigade band acted in  the o f f ic ia l  capacity fo r the b r i ­
gade. One noteworthy example existed  in  the Iron  Brigade, perhaps the 
most noted brigade in  the Union Army,
The t i t l e  "Iron Brigade of the West" had been placed on the 
four regiments o f Gibbon's Brigade, King's D ivision, F ir s t  Army Corps 
a t  the B attle  of Crampton's Pass, South Mountain, on September 14,
1862. At th a t time the  brigade consisted of the Second, Sixth, and 
Seventh Wisconsin Infan try  Regiments plus the Nineteenth Indiana Infan­
try  Regiment. The Second and Sixth Wisconsin had previously u til iz e d  
bands, but these had long since been mustered out of the serv ice. They 
Were replaced by the Iron Brigade Band composed in. p a rt of bandsmen with 
previous service in  the  Band of the Second Wisconsin Infantry  Regiment,
7 lb id ,, p. 56,
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On October 9t 1862, sh o rtly  a f t e r  the  B a ttle  o f  Antietam, the  
Iro n  Brigade was increased  hy the  ad d itio n  o f  th e  IVenty-Pourth Regi­
ment o f Michigan Volunteer In fa n try , With the regiment came a  regimen­
t a l  b rass  band. Shortly  before the  B a ttle  o f  F redericksburg, the ex­
pense o f  supporting both the f ie ld  musicians and the regim ental bands­
men was deemed too g re a t, and the f ie ld  musicians o f th e  Twenty-Fourth 
Michigan In fan try  Regiment were re le a se d .
While here , the f i f e  and drum m ajor's  , . . were sen t home as  
excess b a g ^ e  which the regiment could no longer ctfford. The 
band, however, was re ta in e d .^
Since f ie ld  musicians provided the reg u la tio n  c a l ls  o f  the day f o r  the
regim ent, some present-day C iv il War h is to rian s  s ta te  q u ite  p o s itiv e ly
th a t  m ilita ry  u n its  could not have managed w ithout t h e i r  f i e ld  musi- 
9clans. Apparently the Iron Brigade attempted to  do so .
In  March o f 1863 the regim ental band was s t i l l  w ith the brigade, 
fo r  an o f f ic e r  o f  Oompaiy C, Twenty-Fourth Michig&n In fa n try , recorded 
in  a  diary*
We have a good band w ith our regim ent, which i s  a  source o f much 
p leasu re . They en liven  maty an evening w ith th e i r  music. We 
a lso  have a  splendid brigade band. The Third Brigade whose head­
q u arte rs  a re  only about a  hundred rods from here have a lso  an ex­
c e lle n t band o f  f i f te e n  p ieces , There i s  o f  course q u ite  a  s t r i f e  
among the th ree  to  see which s h a ll  exce l. So between the th ree  we 
have music a t  almost every hour o f the day , , ,  I  o fte n  th ink  o f 
the Plymouth Brass Band and wonder how they progress,^®
■> o
Donald L, Smith, The Twenty-Fourth Michigan o f the Iron Brigade 
(Harrisburg* The Stackpole Co., 1962), p, kS,
^Letter from Dr. Ken Olsen to  Fred Behkovlc, 30 A pril, 1972*
" . . , no C iv il War Amy Unit could have operated without the f ie ld  
musician to sound the c a l ls ,  , , , These c a lls  were absolutely 
e s s e n tia l ,” p, 1,
^® Istter from Lucius L, Shattuck to  h is  b ro th e r, Twenty-fourth 
Michigan In fa n try , March 29, 1863, Camp Isa b e lla  (Ann Arbor, Michigan 
H is to rica l C o llec tio n s), n .p .n .
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At the B a ttle  o f Chancellors v i l l e  the Iron  Brigade was fo rtunate
to he assigned to rea r guard action and suffered no casu a ltie s . The
same diary contains an entry made on the day th a t Confederate General
Robert E. Leo attem pted to  renew h is  a ttack  ag a in s t the Union forces*
The bugle has sounded the  church c a l l  and the hand have commenced 
playings , , ■ I t  would seem strange to  you to have a  f u l l  b rass 
band to  p lay  fo r  a s e rv ic e . But I  assu re  you i t  i s  ex ce llen t and 
i t  i s  very app ropria te .^^
Less than two months la te r ,  July 1, 1863, a t  the B attle  of 
Gettysburg, i t  was an a ltogether d iffe re n t m atter. The F irs t  Corps, 
especially  the Iron  Brigade, was hurried ly  thrown in  as a  stopgap 
measure in  an attem pt to h a l t  an overwhelming surge of advancing Con­
federa tes . The b a ttle  which revolved fo r  some four hours around 
McPherson's Ridge p rac tica lly  decimated the Iron Brigade. Out o f a 
to ta l  e ffec tive  streng th  o f 1,869 taken into the f ig h t more than 1,200 
were k i l le d , wounded, o r missing including the d ia re s t from Company C. 
Fortunately, the bandsmen and other non-combatants had been sent to the
12reax.
A fte r the B a ttle  o f  Gettysburg, the Band of the Twenty-Fourth
Michigan was ordered to remain fo r some time tending the wounded and 
playing fo r  the so ld ie rs  in  the hospitals around Gettysburg. The 
band did not re jo in  the regiment u n t i l  August 7» 1863, bu t i t  remained
l l l b id . .  May 3,  1863.
^W illiam  Wade Dudley, The Iron  Brigade a t  Gettysburg (Cincinnati* 
P rice  P r in te r s ,  1879), p . 5«
l^O. B. C u r tis , H istory  of the Twenty-Fourth Michigan o f the 
Iro n  Brigade (D etroit*  Winn and Hammond, 1891), p. 197»
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in  the service u n t i l  August of 1864, Further p a rtic ipa tion  was to be 
noted in  such bloody encounters as The Wilderness and Spotsylvania.
Shortly a f te r  Spotsylvania» the Twenty-fourth Michigan, which 
had entered the service in  1862 with nearly a thousand men, could mus­
te r  le ss  than a hundred and f i f ty  men fo r duty, A decision was reached 
to disband the regimental band and; " , , , i t s  members being d i s t r i ­
buted among woefully th in  companies, a  band was a luxury the u n it  could 
no longer a ffo rd ,
However, a  brigade of the Army of the Cumberland, in  the f a l l  
of 1864, could boast of two regim ental bands and a brigade band. The 
Eleventh Corps, commanded by Joseph Hooker, contained Sm ith's Brigade 
to which were assigned the bands o f the 55th Ohio and 33rd Massachusetts, 
both regimental bands. The brigade band was the former 73rd Ohio Infan­
try  B a n d ,
At le a s t  one authentic m ili t ia  band is  known to have served 
during the period of the brigade bands—the Band of the Seventh New York 
S tate  M ilitia , I t s  d irec to r was Claudio S, G rafulla, renowned C ivil 
War bandmaster.
Any C ivil War reference to the Seventh New York Regiment gen­
e ra lly  re fe rs  to the i n i t i a l  term o f enlistm ent in  June of 1861, Actu­
a lly  the regiment served two add itional times—periods in  which unusual 
c rises  necessitated  a rapid need fo r  add itional trained  troops. One 
c r is is  was the th rea t to the cap ita l caused by Confederate General
^^m ith , Twenty-Fourth Michigan, p. 200,
^^Obituary (Is ra e l Smith, J r . ) ,  New Bedford. Evening Standard, 
July 8, 1912, pp. 1 and 10,
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"Stonewall" Jackson in  May of 1862, during which time the Seventh New 
York was mustered fo r  a period of one hundred days. Another c r is is  
occurred in  June of I863 when the Confederate forces under Robert E.
Lee invaded Pennsylvania. This campaign resu lted  in  a  th ir ty  day period 
o f service fo r the regiment. In  a l l  three periods of m ilitary  serv ice , 
the Seventh New York's capable bandmaster, G rafulla, directed th is  band. 
During the la s t  two m ilita ry  call-ups, the band was stationed with the 
regiment a t  Fort H ill in  Baltimore. Other than routine duty, l i t t l e  i s  
known o f the band's a c t iv i t ie s .  In July of 1862 the band added music 
fo r  a  fireworks display near the f o r t .  Beyond th a t, l i t t l e  i s  noted.
The Confederate invasion of Pennsylvania pulled the Army of the 
Potomac fa rth e r  from Washington than the p o li t ic a l  leaders desired . 
Perhaps because of past events such as Second Manassas where Confederate 
forces side-stepped the main Union body to threaten supply bases, the 
Seventh New York was sta tioned  a t  Monacacy Junction to guard v i ta l  
bridges, r a i l  l in e s ,  and the depot. When the th rea t subsided, the Sev­
enth New York was released  and served no more as an active  arm of the 
volunteer Army during the C iv il War,
During a l l  three periods of serv ice , the New York Seventh Regi­
ment Band fie ld ed  a la rg e r  than usual m ilita ry  band—th a t i s ,  than 
General Orders fo r  I 86I -65 Army bands d ic ta ted . In one source the to ta l  
number of bandsmen i s  recorded to be as high as s i x t y - t w o .T h i s  f ig ­
ure perhaps represents the size of the band plus the f ie ld  musicians, 
since a  reference i s  made in  the History o f the Seventh Regiment tha t 
the band and field , u n it numbered f if ty - fo u r  menbers.^?
1^Stewart, "Minnesota Bands," p. 30.
17ciark, History o f the Seventh Regiment. Vol. I I ,  p. 2^5*
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Three C iv il War ro s te r s  o f  the Band o f the Seventh New Yoric 
Regiment under the  d ire c tio n  o f G rafu lla  e x is t .  At no tim e, according 
to  these ro s te r s ,  did the s iz e  o f  the band i t s e l f  ever grow la rg e r  than 
th i r ty - f iv e  members, and th a t  was the s iz e  o f the band during i t s  f i r s t  
period o f s e rv ic e . When th e  regiment was ca lled  to  meet the c r i s i s  in  
1862, the  band’s number had dropped to  tw enty-nine. Of the o r ig in a l  
th i r ty - f iv e ,  only twelve remained fo r  the second period o f duty . In  
1863 only e ig h t o f  the group from 1862 remained but fou r from the  o r ig i ­
na l band returned to  b ring  th e  to t a l  to  twenty-nine again ,
One o rgan ization  which experienced some d ev ia tio n  from t r a d i­
t io n a l  C iv il War p ra c tic e  was the Band o f  the Second Minnesota In fan try  
Regiment, This m usical o rg an iza tio n  performed as  the  b rass  band, serv ­
ing  as F ie ld  Musicians in  t h e i r  o f f i c i a l  capacity—a  p rac tice  ra re ly  
found in  the brigade band p erio d .
Another b rass  band, composed o f  some twenty p ieces , had former­
ly  served w ith th e  Second Minnesota, This o rg an iza tio n , however, was 
mustered ou t o f the  serv ice  in  A pril o f  1862 a t  C orin th , M ississip p i, 
This ea rly  re le a se  was in  i t s e l f  unusual, fo r  the General Order was 
imposed by General Buell p r io r  to  the issuance o f General Order No. 91 
in  July o f 1862. Apparently the "p ic tu re  book" war was beginning to  
fray  around the edges. The w r ite r  o f the regim ental h is to ry  recorded*
At th is  camp j Ï Ï o r in t^  ou r band was mustered out on the 24th o f  
A p ril, by o rder o f General B uell, and the men went home leav ing  
most o f th e i r  instrum ents there  in  the  woods. The band had been 
an agreeable and much appreciated  in s t i tu t io n  in  our permanent
iS ib id ,,  p , 341,
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camp, "but in  the  hard marches o f a  long campaign the members got 
s ca tte red  and lo s t ,  and o f  la te  Ke had l i t t l e  music from them.
They were good m usicians, but d id  not take kindly  to  a c tu a l 
so ld ie r in g , and were no doubt q u ite  w illin g  to  q u it th e re .19
The Second Minesota must have enjoyed th is  band since in  July
o f 1862 a  move was in i t ia te d  to  form a “bugle band." Company musicians
were to  serve as  the  nucleus, w ith o th e rs  d e ta ile d  from the  ranks o f the
companies. For a time th is  music seemed to su ff ic e  fo r  the  regim ent.
In  May o f I863 a  g re a te r  need was f e l t  and subsequently steps were taken
fo r  the  form ation o f  a  regim ental band.
Our bugle band had, as  opportunity  was afforded  fo r  p ra c tic e , so 
improved th e i r  time th a t  we had become q u ite  proud o f them, and 
having some money in  the regim ental fund, a  complete s e t  o f brass 
instrum ents was ordered from C incinnati. P rin c ip a l musician R. G.
G. Rhodes was announced a s  band m aster, and fo r  the next few weeks 
the woods about the camp were f u l l  o f  p rac tic in g  m u s i c i a n s .20
The musicians seemed to  be pleased w ith th e i r  new instrum ents
fo r  one w r ite r  noted*
. . . We a re  having the b e s t time a t  present th a t  we have been 
in  the  Army. We have got our instrum ents and a re  making f a s t  
headway on them. We have got to  playing seven d if fe re n t p ieces; 
one i s  'H a il Columbia' and 'Yankee Doodle'  and f iv e  o th er 
p ieces,>. . . .21
One member o f the regim ent, however, a  Timothy H, Pendergast,
could see l i t t l e  bu t i l l  re su lt in g  from the a r r iv a l  o f  the  instrum ents.
M isfortunes never come sing ly  and on the next day a  wagon load , 
more o r le s s ,  o f  brass instrum ents, varying in  s ize  from a  din­
ner horn to a  c a r t  wheel a rriv ed  fo r  our band and peace f le d , 
fo r  the  next two weeks the braying o f the horns from one side o f 
the camp would be answered by the braying o f the  mules from the
19Bishop, Story of a  Regiment, p. 55»
2 0 lb id .. p . 85 .
^^P atrick , "Minnesota Bands," p . 40,
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other s ide . The poor mules no doubt thought another Kagon 
tra in  was parked over th e re . Whether the mules ever learned 
th e ir  mistake or the band boys , , , j^verj knew th a t  i t  was 
not a portion of th e ir  crowd answering them I cannot say, 
but presume neither were ever undeceived, , , ,22
Uniquely, the band of the Second Minnesota a lso  served in  an­
other brigade where there were several regimental bands—a practice 
tra d itio n a lly  believed not to e x is t in  the l a t t e r  stages of the war, 
"Three out of four of the regiments in  our brigade now have bands, ours 
the best o f the th ree , , , ,"23
F ina lly , a f te r  two years o f fa ith fu l se rv ice , the Band of the 
Second Minnesota was discovered serving in  th is  unauthorized capacity. 
On April 1, 1865, an inspecting o ff ic e r  from corps headquarters spotted 
the band and prepared to repo rt the matter to higher a u th o r itie s . An 
explanation of the s itu a tio n , plus v e rif ica tio n  by the muster r o l l s ,  
led  the o ff ic e r  to  admit th a t everything was according to regula­
tio n s , Later in  the afternoon the band was ordered to play a t  Corps 
headquarters, where they were highly complimented as "Company musi­
cians, "2^
F inally , the regimental h is to ria n  noted th a t the Band of the
Second Minnesota did serve fa ith fu lly  and with honor.
Let i t  be here said th a t th is  band, since i t s  f i r s t  organization 
a t  Tuscumbia, Alabama, in  the summer of 1862, had been under the 
same d isc ip line  as the companies had been, always having equal 
hours of d r i l l  and p rac tic e , always marching in  th e ir  place a t  
the head of the regiment, and always ready to play the regiment 
out of camp and from a h a lt ,  and when in  camp the dress parade 
and the concert a t  re tr e a t  were never omitted in  good w e a t h e r ,25
22 lb id ,, p , 41,
^^Bishop, Story of a  Regiment, p, 41, 
^^Ib ld ,, p , 178,
Ẑ Ib id , ,  p , 178,
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Summary
Brigade bands were created  by th e  same General Order, No, 91# 
th a t  ordered the  numerous regim ental bands discharged. In  th eo ry , a f t e r  
Ju ly  o f  1862 th e re  was supposed to  be b u t one b rass  band to  serve where 
previously  sev era l regim ental bands had been req u ired .
The b e lie f  e x is ts  th a t  band music was supplied only by brigade 
bands a f t e r  1862 but th i s  idea i s  somewhat m isleading. There were, in  
f a c t ,  numerous regim ental bands, post bands, m i l i t ia  bands, a s  w ell as  
o th e rs  th a t  served in  h o sp ita ls  and p riso n s . Some brigades had an 
au thorized  brigade band a s  w ell as a  regim ental band. Some brigades 
had no brigade band b u t sev e ra l regim ental bands. A ll types o f s i tu a ­
tio n s  ex is ted  in  which various types o f b rass bands served.
Bands o f a l l  kinds continued to serve throughout the remainder 
o f the C iv il War. Commanders rea lized  th a t the so ld ie rs  liked  the music 
o f the brass bands and th a t the music played a contributing fac to r  in  
the morale o f the u n i t .  Wherever possible the services of a competent 
musical u n it  was secured. At le a s t f i f ty  regimental bands a re  known to 
have existed  a f te r  the muster-out order went into e ffe c t and perhaps 
more than twice th a t many brigade bands.
Caring fo r  the Wounded
P ra c tic a lly  every C iv il War regim ental h is to ry  mentions th e  con­
tr ib u tio n s  o f  musicians and bandsmen in  caring  fo r  the wounded and 
a s s is t in g  the  surgeons during b a ttle  cond itions. This grim task  was 
performed, u su a lly  by o rder o f  the commanding o f f ic e r  o r  ch ie f  surgeon, 
w ith complete ded ica tion  both before and during the brigade band period .
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Combat troops might have f e l t  some animosity towards the 
musicians fo r  being able to evade the fron t lin e  dangers. But th is  
apparently was not the case in  the C ivil War. Research has not turned 
up a  single instance in  which a lin e  so ld ier reacted negatively to the 
bandsmen's ro le  a t  the re a r  of the lin e s . One simple explanation may 
be th a t  the bandsmen were always quite close to the f ig h tin g . C iv il 
War gunners, both a r t i l l e r y  and in fan try , were notorious fo r f i r in g  
high. Thus bands working with the wounded several hundred yards to the 
re a r  of a b a ttle  line  were often  in  more re a l  danger than the fron t 
l in e  so ld ie rs . Although no sp ec ific  example e x is ts  o f a bandsmen being 
k i lle d  o r wounded while performing th is  task , there certa in ly  must have 
been instances in  which th is  happened.
At the Battle o f Chickamauga the Second Minnesota Infantry  Regi­
ment experienced heavy figh ting  and numerous casu a ltie s . The Band of 
the Second Minnesota drew considerable praise fo r  i t s  work in  caring fo r 
the wounded. So near to  the ac tua l f ir in g  line  did the band venture 
th a t  many of the wounded received additional wounds while being taken, 
by the band to receive medical treatm ent.
During the f i r s t  f igh ting  our bandsmen, « , . were busy with 
the s tre tc h e rs , picking up the wounded and carrying them back up 
the slope of the ridge . . . where our surgeon . . . had estab­
lished  a  temporary h o sp ita l, . . . some of these men were shot 
a  second time . . . cann ing  was suspended u n t i l  the f ir in g
s h o u l d  c e a s e .
At the B attle  o f  Gettysburg the Band of the 114th Pennsylvania 
Zouaves served in  a small hosp ita l ju st to the re a r  o f Big Round Top.
As the f i r in g  grew heav ier, the hosp ital was deemed unsafe fo r  any more 
wounded, especially  when a  group of en terprising  Rebels nearly overran
Z^Bishop, Story of a Regiment, p̂  101
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I t .  The surgeons had the wounded moved to  a new position  where the 
"bandsmen could continue to a s s is t  them. Prank Rauscher, band leader o f 
the 114th Pennsylvania Volunteers Band, described the scene of July 2, 
18631
The wounded could be counted by th e  thousands, . . . fu lly  
60 percent o f  the c a su a ltie s  occurred on th is  day, , . , To and 
from our h o sp ita l the ambulances were running a l l  day; . . . A ll 
day, and even during the  n ig h t, . . . surgeons were amputating 
lim bs. . . . Frequently the  severed arras and leg s  reached lev e l 
w ith the ta b le s ,  . . .  in  ghastly  heaps, . • . under the in tense 
heat o f a  July sun! . . . the p ecu lia r stench became unbearable.27
The Band of the 150th New York Infantry  Regiment, known as the 
"Dutchess Country Regiment," also noted service a t  the B attle  of Gettys­
burg. On July 2, the band accompained the regiment when i t  went to the 
r e l ie f  of the F ir s t  Minnesota, near L it t le  Round Top.
I t  was the wounded from th a t regiment which they worked so 
la te  in  carrying o ff  the f ie ld  th a t n igh t, fo r our own regiment 
did not lose any men th e re . A group of the band men were so 
busy . . . th a t they did not know when the regiment was re ­
ca lled . . . .28
The following day the band was s p l i t  in to  several, groups and 
the bandsmen served a t  several hosp ita ls . Some were even attached to 
the Twelfth Corps hosp ita l completely removed from th e ir  a rea . This 
same band also a ss is ted  in  tre a tin g  the wounded a t  both Resaca and the
27prank Rauscher, Music on the March. 1862-1665 With the Army o f  
the Potomac l l4 th  Regiment Pennsylvania Volunteers (P h iladelph ia :
W. F. F e ll  Co., 1892), p . 94-95.
Reverend Edward 0 . B a r t le t t ,  D.D. The "Dutchess County Regi­
ment" (I50th  Regiment o f New York S ta te  Volunteer In fan try ) In  the  C iv il 
War Edited by S . G. Cook, M.D. and Charles E. Benton (Danbury, Conn.% 
The Danbury Medical P r in tin g  Co. In c .,  1907), p . 180.
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B attle  of New Hope Church. "The band was with the regiment when i t  
entered the engagements and did good service in  carrying back the
wounded."29
At the B attle of Fredericksburg a brass band attached to the 
127th  Pennsylvania Volunteers crossed the Rapahannock River and ventured 
onto the b a tt le f ie ld  to a s s is t  i t s  wounded comrades. The only sh e lte r  
availab le fo r the fa lle n  men was a brick house which was subject to the 
harrassing f i r e  from Southern sharpshooters. All day the wounded so l­
d iers and the musicians ducked as the deadly missies chipped away a t  
the brick w alls.
E u s tis 's  Brigade, Second Division, Sixth Army Corps, had a b r i­
gade band which had o rig in a lly  served with the Tenth Massachusetts In­
fan try  Regiment. This musical group assisted  the surgeons in  such 
r®table b a ttle s  as the Wilderness, Spotsylvania, and the Shenandoah Cam­
paign. At the B attle of the Wilderness they were ordered from the ex­
treme fro n t to a s s is t  the surgeons a t  the d ivision h o sp ita l.31
29 lb id . . p, 181.
^% isto ry  of the 127th Regiment Pennsylvania Volunteers "Dauphin 
County Regiment" (Lebanon, Pa, t Press of Report Publication Co., n .d . ) 
p, 2 ^ .  This c ita tio n  ra ise s  some question as to the accuracy of the 
statement by Rauscher ( l l4 th  Pa, V o ls,,Army on the March) , pp. 39»
"There were none on th a t side of the r iv e r save our own, a l l  o ther bands 
remaining on the northern side of the Rappahannock." (The Thirteenth 
New Hampshire Band also made the crossing and cared fo r the wounded a t  
Fredericksburg.) As the Band of the 114th Pa. Vol. was quite occupied 
during the b a ttle  there i s  no way fo r  Rauscher to have known these fa c ts  
from f i r s t  hand observation.
3lAlfred S, Roe, The Tenth Regiment Massachusetts Volunteer 
Infantry  1861-1864 (Springfield: Tenth Regiment Verteran Association,
1909) ,  p. 344.
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A fter the B a ttle  of Spotsylvania the  b rlg id e  hand assigned to  
th e  Second Brigadep Third D ivision , Ninth Array Corps, volunteered i t s  
se rv ices  fo r  the d iv is io n  hosp ital*  On sev era l occasions the  hand mem­
bers even accompanied th e  wounded on th e  boats which ca rried  them back 
to  the h o sp ita ls  i n  Washington. Apparently the mounting c a su a ltie s  r e ­
quired a l l  a v a ila b le  vo lun teers to  be pressed in to  caring f o r  the 
wounded.
Bandsmen a ttach ed  to  cavalry u n its  generally  d id  not have to
a s s i s t  the  wounded as d id  those o f  the  in fa n try . Few, i f  any , examples
e x is t  to  in d ica te  th a t  mounted bandsmen d id  so . General P h il  S heridan 's
bands, which were always mounted, were excused from ac tin g  a s  s tre tc h e r -
b e a re rs , but they were req u ired  to  render th e i r  a i r s  on the f ro n t  l in e s .
. • • they were brought ou t to  the  f ro n t  and made to  p lay  the 
l i v e l i e s t  a i r s  in  th e i r  re p e rto ry , • • . A fte r having sev era l 
o f th e i r  instrum ents p ierced  by b u l le t s ,  however, and th e  drums 
crushed by s h e l ls ,  a s  o f te n  happened, i t  must be adm itted th a t  
the music, , . . was open to  adverse c r i t ic is m .32
Apparently most bandsmen, as  w ell a s  F ie ld  M usicians, understood 
th a t  in  time o f  f ie rc e  combat music had to  take a  back s e a t .  One h is ­
to r ia n  w ith th e  Union Army a t  the Siege o f  P o rt Hudson noted*
The Ambulance Corps i s  made up la rg e ly  o f the musicians * but 
music, we never hear i t  now, not even the  drum and f i f e .  I t  
i s  too s te rn  a  time f o r  th a t .33
32General Horace P o r te r ,  Camnaignlng With G:rant ed* Wayne C, 
Temple (Bloomington* Indiana U niversity  P ress , 1961), p . 431.
^^Frarik M. F lin n , Campaigning With Banks and Sheridan in  L ouisi­
ana. *63 and *64 (Lynn, Mass.* Thomas P . N ichols, IBS?), p . 85.
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Bandsmen in  Combat 
The Union Army f ie ld  bands apparently  performed the same musical 
se rv ices  in. the brigade band period as  they did in  the e a r l i e r  war yearn. 
Serenades o f  every conceivable type were played, both on sh ip  and shore. 
Music from one o r  more bands u su a lly  accompanied guard mountings, review 
parades, and the appearance o f v is i t in g  d ig n ita r ie s . Some o f  these 
occasions, o f  course, occurred only ra re ly ,  but in  a l l ,  more than f i f ty  
separate  s itu a tio n s  may be id e n tif ie d  which required m artia l music.
There has been a  no ticeab le  increase in  the discovery o f  record­
ed instances which r e la te  the presence o f bands in  combat s itu a t io n s .  
Whether th is  may be a t tr ib u te d  to  coincidence, o r to  the  magnitude o f 
C iv il War b a t t le s  about which so much has been w ritte n , i s  a  m atter of 
co n jec tu re . Brass bands were i n  a l l  o f th e  major areas o f  f ig h tin g  and 
th e i r  p a r t ic ip a tio n  was duly recorded. The most commonly noted use of 
a  band in  combat i s  exem plified by the performance o f the Band o f  the 
l4 th  Connecticut In fan try  Regiment a t  the B attle  o f  Chancellors v i l l e ,
On the evening o f  the second d ay 's  f ig h tin g  the Eleventh Corps was ro u t­
ed and thrown in to  to t a l  confusion by the  flanking  maneuvers o f  Confed­
e ra te  "Stonewall” Jackson 's fo rce s . As men and animals f le d  from the 
Union r ig h t ,  the Band o f  th e  l4 th  Connecticut was ordered foreward to  
a r r e s t  the panic w ith th e i r  m artia l a i r s .
• , • w ith sho t and s h e ll  crashing a l l  about them, • . , 
played "The Star-Spangled Banner," "The Red, White, and B lu e ,^  
and "Yankee Doodle" and repeated  them fo r  fu lly  twenty m inutes.
They never played b e t te r  , , , i t ' s  e f fe c t  upon the men was 
m agical, , .  . I t  was a  remarkable circumstance th a t  none o f 
them were k i l le d ,  I  th ink  one o r  two o f  them were s l ig h tly
wounded p ieces o f  exploding s h e lls ,
^ ^ h a r le s  D. Page, H istory o f  the Fourteenth Regiment Connecti­
cut Volunteer In fan try  (Meriden, Conn,: The Horton P r in tin g  Company,
1906), pp, 120-121,
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An eyewitness from Pennsylvania stated*
I t  was undoubtedly the f i r s t  and only band concert given under 
such co n d itio n s. Never was American g r i t  more f in e ly  i l l u s t r a ­
ted . I t ' s  e f fe c t  upon the men was m agical.35
However, another brass band, attached to the 12th New Jersey Infantry
Regiment, was in  the same brigade as the l4 th  Connecticut a t  Chancellors-
v i l l e .  When the l a t t e r 's  band was sent to  help the panic-stricken
Eleventh Corps the 12th New Jersey ’s Band also began to play.
. . . but soon some of the s h e lls , a ttra c te d , no doubt by the 
sweet music, came w histling  through out tree tops . . . and the 
band, which was playing "Yankee Doodle," stopped r ig h t in  the 
middle of the tune, played "Yankee" but missed the " D o o d l e . "36
At the B attle  of Fredericksburg another group which fared worse 
was the Band of the 114th Pennsylvania Volunteers. At the close of the 
day 's fig h tin g  the bandsmen sought sh e lte r  in  a  deep ra ilro ad  cut.
During the night the Army of the Potomac e lected  to r e t r e a t  across the 
Rappahannock River. No one thought to inform the bandsmen. To the 
u t te r  bewilderment of the band, the dawn revealed th e ir  sad predicament— 
they were surrounded by Confederates. The f in a l  re s u l t  was a  three week 
incarceration  in  Liblqr Prison, Richmond, V irg in ia, and over th e ir  vig­
orous p ro te s t, confiscation of a l l  musical accouterments.3?
The a c t iv i t ie s  of numerous brass bands have been pinpointed in  
th a t epic struggle known as the B attle  o f Gettysburg. On the second day
^^A lbert E. Van Dusen, Connecticut* A F ully  I l lu s t r a te d  H istory 
From the Seventeenth Century to  th e  P resen t (New York* Random House.
1961) ,  p . 231.
3^Personal d ia ry  o f Daniel B. H a rris , Go. K, Twelfth New Jersey 
V olunteersj December 10, 1862 to  Ju ly  4 , I 863. (O rig inal manuscript in  
the Smithsonian I n s t i tu t io n ,  Washington, D.C.) T ypescrip t, p . I 9 .
37Rauschor, Army on the March, p . 39»
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of the encounter, July 2, 1863» while the Confederate forces of General 
James Longstreet smashed the Union Third Corps a t  the "Peach Orchard," 
the Band of the 2nd New Hampshire played a number of th e ir  m artial a i r s .  
Later in  the evening, when the Union fnrcec wore being driven through 
the "Wheat F ie ld ,"  other bandsmen, those serving with the Twentieth 
Maine, threw down th e ir  instrum ents, grabbed muskets, and went in to  the 
figh ting .
On the th ird  day of the b a tt le  as the Confederate bombardment 
was reaching i t s  peak. General Hancock ordered, the Band o f the P h ila­
delphia Brigade to play. Although the a r t i l l e r y  f i r e  a tta ined  an un­
precedented fu ry , the bandsmen were re la tiv e ly  sa fe , being qu ite  near 
the area known as the "Highwater" mark. The Confederate gunners were 
f i r in g  high and most of the sh e lls  were landing several hundred yards in  
the re a r . L ater, when th is  area was struck by the Confederate troops 
in  what became known as "Picketts" charge, the f ig h tin g  in  the immediate 
area a tta ined  almost "animal savagery."
General Winnfield Scott Hancock made every attem pt to calm his 
veteran troops p rio r to the a ssau lt by the Confederate in fan try . His 
slow, methodical ride  caused one w rite r  to statex
Ju st as he s ta r te d  . . . the band struck up the "S tar- 
Spangled Banner," Though i t  was not then the national anthem, 
something about the swelling music caused Hancock to take o ff  
h is  hat . . . never showing a trace  about the sh e lls  . . . 
dropping about him.38
With the f in a l  fu3cy of the southern a ttack  crushed, the band once again
poured fo rth  i t s  music.
^^Glenn Tucker, Hancock The Superb (Indianapolisi The Bobbs- 
M errill Company, In c ., I960), p . 150.
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At la s t  I heard the Union band play the "Star-Spangled 
Banner." Then I  knew th a t P ic k e tt 's  grand charge had f a i l ­
ed. . . .39
At le a s t nine other bands may be traced to the Gettysburg area 
during the throo-day engagement. The Band of the Iron Brigade and one 
o f the brigade 's regimental bands, the Twenty-Fourth Michigan's, may 
d e fin ite ly  be id en tified  from the f i r s t  day 's a c t iv i t ie s .  Both the 
T h irty -th ird  Massachusetts Band and the Fourteenth Connecticut Bands 
were a t  Gettysburg. The 150th New York Volunteer Infantry Band and the 
Band o f the l l^ th  Pennsylvania Volunteers a ss is ted  surgeons in  the v i­
c in ity  of L it t le  Round Top. Each of the two Vermont Brigades noted the 
presence of th e ir  brass bands a t  Seminary Ridge on the th ird  day 's in ­
tense fig h tin g . The Band of the 12th New Jersey, which often exchanged 
th e ir  instruments fo r weapons in  combat s itu a tio n s , fought as so ld iers 
on the Union le f t  f la r ik .^
Some b a ttle s  were so intense th a t the bands had l i t t l e  or no 
time to  play fo r the so ld ie rs . No brass bands a re  reported as having 
played a t  the B attle o f Ghickamauga, but i t  i s  known th a t the Bands of 
the 22nd Michigan and the 2nd Minnesota did care fo r  the wounded.
Numerous brass bands were reported a t  the siege of Vicksburg 
but only a  few have been positively  id en tifie d . One such band was the 
Band o f the 4th Minnesota Infantry Regiment, the only Minnesota band to 
be authorized to serve as a brigade band—the Band of the F irs t  Brigade,
39jacob H. Cole, Under Five Commanders* o r  a  Boy's Experience 
w ith the  Army o f the Potomac. (Paterson, N .J.i News P rin tin g  Compaq/,
1906), p. 206.
^D anie l B. H arris, Personal d iary , pp. 22-23.
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Seventh D ivision, Thirteenth Army Corps, General John B, Sanford, 
brigade commander, reported: "I led the column th a t marched in to  Vicks­
burg, and the 4th Minnesota Band and Regiment led my b r i g a d e , O n
another portion of the same b a tt le f ie ld  the brigade band of Logan’s 
Division played th a t morning (July 4, I863) ,
, , , the F ir s t  Brigade Band of Logan's Division stationed
i t s e l f  , , , a t  10:00 a,m, • , , on a  small veranda out of
the second story  of Sherley 's House and played p a tr io tic  a i r s ,
"Hail Columbia," "Star-Spangled Banner," e tc ,^^
The w riter s ta ted  th is  was the band o f the F if ty - f if th  and 124th I l l i ­
nois,
Several of the la rg e r s ta te  monuments located on the Vicksburg 
B a ttle fie ld  attem pt to iden tify  a l l  of the men from th a t p a rticu la r 
v ic in ity . Individual names are meticulously l is te d  down to the com­
pany lev e l. F ield Musicians are  l is te d  fo r  the companies in  which they 
served but not one s ta te  notes the service of a  single band, e ith e r  
brigade or regim ental, which partic ipa ted  from any s ta te .  For th a t 
m atter, not one monument in  the several b a ttle f ie ld s  of the C ivil War 
i s  known to record the presence of a  single brass band although these 
musical organizations are  known to have been present in  abundance a t  
every large-scale  engagement.
Many references re la te  the use in  combat of cavalry bandsmen— 
especially  those who served under General Phil Sheridan, At the Battle
41Alonzo L, Brown, History of the Fourth Regiment of Minnesota 
Infantry  Volunteers (S t, Pauls The Pioneer Press Company, I 892) , p, 
240,
42Ib id . .  pp. 238- 239.
^& bid ,, pp. 238- 239.
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o f  Five Forks one o f  S heridan 's  bands Kas encountered playing "Nellie 
Ely" under a heavy f i r e .  "'As cheerily  as i f  i t  were fu rn ish ing  music 
fo r  a  country p i c n i c . '" ^
At Dinwlddie Court House, Sheridan rounded up a l l  h is  bands and 
p u t them on the f i r in g  lin e  w ith an o rder to  play the gayest tunes in  
th e i r  books.
. . . play them loud and keep on playing then , and never 
mind i f  a  b u lle t  goes through a  trombone, o r  even a  trom bonist, 
now and then . . . .^5
General George Custer waa another cavalry lead er who w ell under­
stood the impact o f a  band in  combat. In  a  famous cavalry charge near 
Columbia Furnace, Custer placed h is  band a t  the head o f  the charging 
column. According to the av a ilab le  evidence, th is  was not an a lto g eth er 
uncommon occurrence.
As usual th ere  a re  the  b rig h t brazen instrum ents o f  the band 
near him, the men not much o f p layers perhaps, bu t what i s  b e t te r ,  
capable o f s tic k in g  to  th e i r  p a r ts  under f i r e  and playing *1arikee 
Doodle," "Gary Owen" and o ther en livening  p ieces to  the  s h r i l l  
accompaniment o f  w h is tlin g  lead .^6
The brigade band th a t  paid , perhaps, the h ighest p rice  o f a l l  
was not a  cavalry band, but one attached  to  the Third Brigade, Amsy o f 
the  F ro n tie r . On September 6, 1863, the band accompanied a  small
^ B e l l  I .  Wiley and H irs t D, M ilhoUen, They Who Fought Here 
(New YorkI Crown P u b lish ers, Co., 1961), p . 248.
45 /Bruce Catton. A S ti l ln e s s  a t  Appomattox (New York* Doubleday
and Company, 1954), p . 347:------ ------ -----------
^ J .  E, Taylor (p en c il sketch) "Custer Charging Near Columbia 
Furnace," Regimental Papers (Cleveland, Ohio* The Western Reserve 
H is to r ic a l S ociety , N,P, 1864), P a rt 12, Container 35, Folder 3, 
pp. 426-427.
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contingent o f fo r ty  men, Company I ,  Third Wisconsin Cavalry, and a  few 
members o f  the l4 th  Kansas as they escorted  a wagon t r a in  from F ort 
S co tt to  F o rt Smith. Near B ax te r 's  Spring, Cherokee Nation, the Com­
mand was a ttached  and routed  by a  "Confederate" fo rce  led  by the rene­
gade Q u an tre ll. The Union force f le d  in  a l l  d ire c tio n s . In  the ensuing 
panic the  musicians escaped in  the  bandwagon in  which they were r id in g . 
U nfortunately a  wheel came o f f  the wagon a f t e r  h a lf  a  m ile , leaving  the 
bandsmen to  the merqy o f  th e i r  c ap to rs . The outlaw "Confederates" me­
th o d ic a lly  slaughtered  the h e lp less  bandsmen.
A ll the members o f  the band . . .  were shot in  the wagon 
. . .  £ J h |l  bodies were gathered . • . thrown in ,  o r  under, the 
wagon wîdôn was s e t  f i r e  . . .  rnaiy were burned . . . J o ^  
otherw ise b ru ta lly  m u tila ted ,^7
Psychological Contributions 
Whether o r  not m ilita ry  lead e rs  fü lly  understood the psychologi­
c a l impact o f  th e  b rass  bands i s  a  m atter o f  some co n jec tu re . C ertain  
army commanders d id  attem pt to  u t i l i z e  th e i r  m usical u n i ts  both a s  a  
morale b u ild e r  and a s  a  weapon to  weaken the w il l  o f  th e  enemy. Indeed, 
i t  was noticed th a t  some melodies had such an overwhelming e f fe c t  on the 
s o ld ie rs  o f  an army th a t  the commanders even p ro h ib ited  t h e i r  playing. 
The h is to r ia n  o f the T h irteen th  New Hampshire In fan try  Regiment s ta te d  
th a t  "Home, Sweet Home!" "Annie L au rie ,"  and "Auld Lang Syne" were not 
to  be played " le s t  they serve to  d i s p i r i t ,  and unnerve our su ffe r in g  
men,"48
47e . B, Quiner, M ilita ry  H istory  o f  Wisconsin (Chicago: Clarke 
and C o,, 1866), p . 915.
4^8. M ille t t  Thompson, T h irteen th  Regiment o f  New Hampshire 
Volunteer In fan try  in  the War ^  th e  Rebellion 1861-1865 (Boston: The 
R iverside P re ss , 1888), p . 104,
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The common s o ld ie r ,  however, recognized the  tru e  value o f the
bands and th e  e f fo r t  expended by the  musicians in  h is  b eh a lf. A Union
cavalryman o f  th e  4 th Michigan Cavalry, perhaps a  l i t t l e  weary o f  the
war, expressed h is  fe e lin g s i
Ho! There i s  the band serenading Captain Henlon. I t  i s  a  s t i l l  
c le a r  n ight and you know how p re tty  a  b rass  band sounds a t  n ig h t. 
They a re  playing "Annie o f the Vale"—"Oh, come in  thy b e a u ^ ,
Thou marvel of duty , e tc ." —and now they play "Van Doren's Q lebe^ 
Waltz" another splendid piece—Oh I  cannot w rite  while they a re  
p lay ing . Good n ig h t, my love to  you a l l ,  I  am coming home. Oh 
Home! Sweet Home! once more, , . ,^9
Another Union s o ld ie r ,  th i s  one from the  Second Michigan Infan­
t r y  Regiment, noted with approval in  1863 the  a d d itio n  o f a  new brass 
band to  the  regim ent.
We have a  good band once more ( ju s t  e n lis te d )  which puts new 
l i f e  in to  everyone. Music i s  almost as  necessary fo r  s o ld ie r 's  
a s  r a t io n s .50
Shortly  a f te r  the B a ttle  o f  F redericksburg, a  time when Northern 
s p i r i t s  reached i t ' s  lowest p o in t, the h is to r ia n  o f the  12?th Pennsyl­
vania In fan try  recorded;
Our ex ce llen t regim ental band did much toward rev iv ing , and 
keeping up the s p i r i t s  o f the men. The power o f m artia l music 
i s  w onderful, and we a re  a l l  indebted to  the musicians fo r  th e i r  
unwearied e f fo r ts  to . . , cheer us , , , to  the e f f ic ie n t  lead ­
e r ,  and a l l  the  members o f  our band, we owe a  thousand t h a n k s . 5 1
^D iaxy o f  Henry A lbert P o tte r ,  Murfreesboro, May 26, 1863^ 
manuscript^ Michigan H is to r ic a l C o llec tions, Ann Arbor,
5%aydon, "Journal,"  March 10, 1863•
^^Reverend John Chandler Gregg, L ife in  the Army, in  the Depart­
ment o f  V irg in ia  and the Gulf (P h iladelph ia; Perkinpine and Higgins,
1866), p , 83,
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A fter the three day struggle a t  Gettysburg the two armies s t i l l  
remained v ir tu a lly  in ta c t on the battleground. The Union army warily 
kept an eye on the defeated but s t i l l  po ten tia lly  dangerous Army of 
Northern V irginia—an adversary not to be taken lig h tly . On the morning 
of July 1863, the Union brass bands, most o f whose members had labor­
ed unceasingly in  caring fo r  the wounded, blared fo rth  th e ir  m artial 
a ir s  in  celebration of v ic to ry .
. . . the bands of the Union Army which had been s i le n t  fo r some 
days, broke the s t i l ln e s s  of the b a tt le f ie ld , and the sweet s tra in s  
o f the "Star-Spangled Banner," "Hail Columbia," and other national 
a i r s ,  penetrating to the enemy's l in e s , must have been as depress­
ing to them as they were in sp iring  to the Federal r a n k s ,52
The defeat of the Confederate forces a t  Lookout Mountain, in 
what has come to be known as "The B attle  Above the Clouds," was a time of 
ju b ila n t celebration  by the v icto rious Eleventh Corps,
Around the curving slope came rank a f te r  rank o f Hooker's 
men , , , v ictory achieved in  p la in  view of. everybody, , . , 
regim ental bands spontaneously began to play from one end of 
the lin e  to the o ther. , , , an emotional o ff ice r  on the p lain  
confessed th a t "the pealing of a l l  the bands was as i f  a l l  the 
harps of Heaven were f i l l i n g  the dome with triumphant m u s i c ,"53
The F ifty -fou rth  Massachusetts Infantry  Regiment, composed en­
t i r e ly  of black so ld ie rs , was stationed a t  Beaufort, South Carolina, in  
early  I 863. The Band o f the Eighth Maine on one occasion was assigned 
to escort the black so ld ie rs  in to  town, one sergeant remarked: "'And
when dat band wheel in  before u s, and march on ,—My God I I quit d is
^^Thoraas Chamberlin, History o f the One Hundred and F if tie th  
Pennsylvania Volunteers (Philadelphia: J .  B, Lippincott Co., 1895),
p . 134.
^^Catton, Grant takes Command, p, ?4,
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world a lto g ed er.
Sometimes the enemy p ro fited  as much from the music o ffered  ty
the Union hands as  d id  th e i r  own tro o p s• A Confederate so ld ie r  o f  the
"Orphan Brigade" rem inisced about the e f fe c t  o f  the Union brass bands
on him as Sherman's fo rces  gathered around D alton, Georgia, in  1864.
. . .  we could see extending fo r  m iles h is  |^ h e n n a n |^  encamp­
ment and • • . p resen ting  the g rea te s t panorama I  ever beheld.
S o ftly  and sweetly the music from th e i r  bands as they  played 
the n a tio n a l a i r s  . . . "Hail Columbia," "America," and "The 
Star-Spangled Banner" sounded sweeter than  I  heard before 
. . .  i t  haunted me fo r  d a y s . 55
The same so ld ie r  recorded l a t e r  th a t  the music continued to work e ffe c ­
t iv e ly  on h is  fe e lin g sI
Here the time from August 7 to  29» 1664, was spen t in  
l is te n in g  to  the music . . . sweet, f a in t  and harmonious sym­
phony from the enemy's b rass  bands as they played, seemingly 
fo r  our entertainm ent, "The Star-Spangled Banner," "Hail 
Columbia," "Yankee Doodle," and to  tau n t u s ,  " D i x i e . "5°
One en te rp ris in g  Union band, sh o rtly  before the B a ttle  o f 
Fredericksburg, ventured down to  the banks o f the  Rappahannock R iver. 
Rebel so ld ie rs  noted the calm s itu a tio n  and l e f t  th e i r  defenses to  l i s ­
ten  to  the music. They ventured out onto the  remains o f  a  b ridge , whose
cen ter sec tio n  had been destroyed, in  o rder to  observe th e  band and i t s
m artia l s t r a in s .  Instead  o f leaving the Confederate troops with a  
lessened w il l  to  f ig h t ,  the e f fe c t  proved to  be ju s t  th e  opposite . At
5^homas Wentworth Higginson, Army L ife  in  a  Black Regiment 
(Boston* F ie ld s , Osgood, and Company, 1870), p . 59*
^5oiary o f  L, D. Young, "Reminiscences o f  a  S o ld ie r of the Orphan 
Brigade" P a r is ,  Kentucky* Chickamauga N ational M ilita ry  Park, h .d . n .p .
5 6 ib id ., p . 94.
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the conclusion of the concert, the rebels returned to th e ir  side and 
began to construct additional r i f l e  p its  and defense l in e s . Numerous 
Union so ld ie rs , some days la te r ,  perhaps paid Tor th is  impromptu con­
cert with th e ir  blood and th e ir  l iv e s .57
I f  the Union bands had an impact on the Confederate troops then 
a t  le a s t  one instance is  recorded of the reverse . One p a rticu la r  Con­
federate brigade had a cornet player who had earned quite  a reputation 
with the so ld iers while the armies were engaged around Kennesaw Moun­
ta in . In  the la te  evenings he would come to the fron t lin es  and render 
various popular solos. Sometimes when the f i r in g  was slack the Yankee 
troops would request th e ir  fav o rites—of course o ffering  the assurance 
o f sa fe ty .
The cornet player would mount our works and play solos from 
the operas and sing "Come Where My Love Lies Dreaming," o r "I 
Dreamt th a t I  Dwelt in  Marble H alls,"  and o ther fam ilia r a i r s .
He had an exquisite tenor voice. How the Yanks would applaude!
They ^ d  a good cornet player who would a lte rn a te  with our 
man,5°
Another important psychological aspect o f the Union brass bands 
was the r ' ening concerts» Sometimes these concerts ended in  a musical 
b a tt le  between Union and Confederate bands; a t  o ther times the reply 
would be th a t of some a r t i l l e r y  piece. Regimental h is to rie s  contain 
numerous accounts o f these musical a c t iv i t ie s  by brass bands and the 
reactions of the f ie ld  so ld ie rs . One such instance occurred around
5^Edward J ,  Stackpole, Drama on the Rappahannockt The 
Fredericksburg Campaign (Harrisburg* M ilitary Service Publishing 
Company, 1957), p . 119,
5®James Cooper Nisbet, ed. B ell I ,  Wiley, Four Years on the 
F iring  Line (Jackson, Tennessee* McCowat-Mercer P ress, In c ,, 1963), 
p. 204,
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
100
Chattanooga where the rebel troops often  lis ten ed  to the brass bands 
from th e ir  vantage points a t  Lookout Mountain and Missionary Ridge,
One f in e  evening a  band . , . mounted th e  parapets o f  Fort 
Wood, and were playing na tional tu n es . A fter becoming w earied, 
th e i r  music d ied  away on the night a i r ,  and immediately a  band 
in  the camp o f  the enemy struck up "D ixie," continuing fo r  some 
tim e, and when they ceased a  cheer went up from th e ir  l in e s .  
In s ta n tly  our own musicians took up the same tune, and when i t  
was f in ish e d , a  y e l l  went up from our l in e s ,  followed by a  "bah" 
from the r e b e ls ,59
Near Spotsylvania a  musical serenade in  e a r ly  1864 began inno­
cen tly  enough but gradually  expanded in to  a b a t t l e  o f the bands. As i f  
th i s  were not s u f f ic ie n t  the a g ita t io n  a tta in e d  such a degree o f fe ro c i­
ty  th a t  the f in a l  word was given by the reb e ls  in  the form o f  an  a r t i l ­
le ry  fu s i l la d e .
The tedium of l i f e  in  the trenches was sometimes relieved  
in  the evening by bringing up the regimental bands, and the 
Confederates doing the same. , , . There was the same r iv a lry  
among the musicians as among the sharpshooters, each try ing  
to outdo the o th e r. Usually arms were s i le n t  while the bands 
played. Each side would cheer i t s  national a ir s  , , • when 
our bands struck up the "Star-Spangled Banner," th e irs  would 
break out with "Bonnie Blue Flag," and "America" was matched 
with "My Maryland," Once when "Old John Brown" was being given 
with much vigor and snap, the r iv a l  concert ceased and twenty 
cannon thundered an answer to the inso lent song,°®
In  the w inter of 1862-63 the Amy of Northern V irginia lay en­
camped around the h i l l s  of Fredericksburg while the Amy o f the Potomac 
remained a t  Falmouth three miles away. The two a m ie s , separated only 
by the Rappahannock River were often  the rec ip ie n t of evening concerts.
^^Asbury L. Kerwood, Annals of^ the F ifty-Seventh  Regiment Indiana 
Volunteers (Daytonx W, J ,  Shuey, 1860), p . 21o,
^^Colonel George A, Bruce, The Twentieth Regiment o f  Massachusetts 
Volunteer In fa n try , 1061-1665 (Bostoni Houghton, M ifflin  and Co., 19o6), 
p. 396,
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On one occasion several regimental bands came down from 
Washington to serenade the Union so ld ie rs . The bands proceeded to  play 
m artial a i r s  u n t i l  the whole area  rang with music. A fter the concert 
of Union songs, one Confederate so ld ie r who had been lis te n in g  across 
the r iv e r  shouted, "Now play some of ours."
Immediately the bands struck up "Dixie," "Maryland, My 
Maryland," and "Bonnie Blue Flag," Southern so ld iers came out 
of th e ir  trenches and s a t  along the bank, . , , Then came the 
Union so ld iers • . , and fo r  an hour . . . lis ten in g  to the 
music, only a  r iv e r  separating them.
As the sun was sinking the musicians raised  th e ir  In s tru ­
ments once morg  ̂ and the Federal Ijg ^s broke Into the univer­
sa l fav o rite  I p'Ho me. Sweet Home I " J  Tear streamed from the eyes 
of Yankees ancHRebels a lik e  In a te r r ib le  moment of homesick­
ness,
Another version o f the same event portrays the Impact of th is
scenei
, , .a n d  150,000 f ig h tin g  men tr ie d  to sing I t  ptome, Sweet 
HomeTI and choked up and ju s t sa t there , s ta ring  o ïf  in to  the 
darlcnessj and a t  la s t  the music died away and the bandsmen put 
up th e ir  Instruments and both armies went to bed.°2
Humorous Aspects
Records occasionally reveal a humorous side of events involving 
army bands. Admittedly, these events may have been less than amusing 
a t  the time, but years afterw ards, a  d iffe ren t perspective can be taken 
by regimental h is to rian s .
In  December o f  1862 one u n id en tified  Union regiment was attem pt­
ing  to cross the Rappahannock River a t  Fredericksburg on a pontoon
^^Hall A llen, Center o f  C onflic t (Paducah* Sun Democrat, I 961) ,
p. 159.
Bruce C atton, Mr, L inco ln 's  Army (Garden City* Doubleday and 
Company, 1951.), p . 17%,
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Lridgo, The band of the p a rticu la r regiment struck up "Yankee Doodle." 
Rebel a r t i l le r y  reacted quickly sending a sh e ll crashing into the band. 
The musicians exited in  h a s t e . A  s im ilia r  shelling  of another band 
by the rebels produced a s lig h tly  d iffe ren t reaction . All o f the musi­
cians quickly vacated the danger area  except fo r  the bass drummer. 
Perhaps riveted  to the spot by fea r , th a t musician simply cowered be­
hind h is big drum in the dust,^^
A Negro band situ a ted  behind the l in e s  around Petersburg in  
1864 spied a small knoll which appeared id ea l fo r a  hearty practice 
session,
, , . j th e j^  formed in  a  c irc le  on i t s  to p , and the a i r  was 
ren t am  to rn  with m artia l music as only the colored fo lks can 
do i t ,  . , , They were w ell in to  the swing of the music, the 
man with the bass drum was beating the o ld  thing fo r  dear l i f e ,  
and the trombone member was sending out b la s ts  indicating his 
notes were a l l  horse f ly s  and humming b ird s , . , . the leader 
with grea t drops o f persp ira tion  gathered on h is brow was work­
ed up to  the highest p itch  by the theme and by the surroundings.
I t  was a  s ig h t worth seeing, as w ell as music worth hearing ,65
Unknown to the bandsmen, the rebels had a ba ttery  which commanded the
k no ll. At the peak of th e ir  enthusiasm a sh e ll passed over the heads
of the musicians with an awful shriek and the windage must have f e l t  as
i f  the sh e ll passed through the band.
63Leander Winslow Cogswell, A History o f the Eleventh New Hamp­
shire Regiment Volunteer Infantry  in  the Rebellion War (Concord, N.H.i 
Republican Press Association, 1891), p, ^ 1 .
^Bruce Catton, Glory Road: The Bloody Route from Fredericks­
burg to Gettysburg (Garden City: Doubleday and Company, In c ., 1952),
p , 61 ,
^^Diary of Ferdinand Davis "Remeniscence of Ferdinand Davis, 
te l l in g  of his service with a New Hampshire Regiment in  the C iv il War," 
Lieutenant Go, G ? th  N.H. Volunteers Vol. I  n .d , manuscript Michigan 
H isto rica l C ollections, Ann Arbor n .p ,, p, 129-130*
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The music stopped so quickly as to he actually  painfu l.
The hass drum ro lle d  down one side , and the man who had be­
labored i t  so vigoriously tore down the o ther side making two 
foot jumps as he went—the colored band adjourned without date .
I t  was funny—very funny,
Shortly a f te r  the engagement a t  Buzzard's Roost, the Thirty- 
th ird  Massachusetts Infantry Regiment was accused by "the rebe l widow 
Haynes" of p ilfe r in g  her "stolen chemises and drawers," Nothing would 
soothe her ru ffled  feelings but a personal inspection of the en tire  
regiment by the lady. The matter was resolved when i t  was decided th a t 
the "33" had been mistakenly in terp reted  fo r another regiment the "83rd." 
The Band of the T h irty -th ird  led the way back to camp with such f i t t in g  
selections as "Rogue's March" and "Oh Dear, What Gan the Matter Be,"&7 
In one of the darkest periods of the war. President Abraham 
Lincoln came to review the Army of the Potomac hoping, perhaps, to  see a 
force capable of f in a lly  defeating the forces of General Robert E, Lee, 
As the musicians of one of the d iv ision  bands passed the reviewing stand 
they formed, as was the custom, to face the reviewing o ff ic e r . Unfortu­
nately an eccentric Frenchman, playing a  slide  trombone, ran  h is  slide  
through the head of a  drum. Much to h is chagrin, and the amusement of 
the reviewing s ta f f ,  the tangled instruments were f in a lly  disengaged, 
Lincoln, however, i s  said to have reta ined  h is troubled and haggard
look.68
66ib id . .  p. 130.
6?Adin B. Underwood, The Three Years' Service of the Thirty- 
th ird  Massachusetts Infantry Regiment 1862-1869 (Boston: A. Williams
and Co., 1881), p. 203.
68J . W, Muffly, ed ,. The Story of Our Regiment; A History of the 
l% th  Pennsylvania Volunteers (Des Moins* The Kenyon P rin ting  and Mfg. 
Co,, 19Ô4), pp. 324- 325.
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In  one p a rticu la r instance the drum-major o f a  German regiment 
discovered th a t h is  adversaries were not the rebels but a  swarm o f becs» 
Marching backward u n ti l  the band caught h is  exact beat, the drum-major 
turned ju s t  in  time to see a  broken bee hive surrounded by an immense 
swarm of in fu ria ted  bees.
• • . he leaped f ra n tic a lly  in  the a i r ,  fling ing  h is baton 
fa r  away, • * . A few more grotesque hops, skips and a n tic s , 
and the musical man broke fo r  the woods, . • . approaching the 
fence he mde a  mighty bouyai. , . , but catching h is  toe , , 
he revolved a t  le a s t  th ree times • • • before he landed, • • • 
in  the great compost heap o f the c o w - y a r d .° 9
The bandsmen kept marching "tooting a l l  the time, but sadly out of tune 
and time" as they observed the strange movements of th e ir  leader» Sud­
denly the musicians themselves were attacked Iqr the insects "which re ­
minded the specta to r of the worst form of the S t. Vitus dance, accompa­
nied by a  touch of the Jadcson i tc h ,"70 Pandemonium reigned supreme as 
each successive rank encountered the furious bees, "Sax-horns, trom­
bones, c la r in e ts , bugles, and reed instruments were flung aside , , , by 
the f ra n tic  m u s i c i a n s ."7^ The scene climaxed when the members of the 
regiment suffered the same unfortunate fa te  as did the musicians.
Hundreds of muskets , , , mixed with h a ts , knapsadcs, boots, 
paper d ick ies , trombones and other brass instrum ents, , • , lay 
scattered  around; while th e ir  la te  owners were roosting  on the 
d is ta n t fences, engaged in  picking out the stings from th e ir  red 
noses, and in  cursing each other in  Dutch and fo rty  other 
languages,72
^^Reverend Theodore G errish and Reverend John S , Hutchinson, The 
Blue and the  Gray (P ortland ; Hoyt, Fogg and Donham, 1883), PP* 57S-579»
^ ° Ib ld ,, p, 578.
71 lb id , ,- T). 579,
7 2 lb id ,, p, 580,.
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Near Petersburg, la te  in  1864, one p a rticu la r  band was ordered 
by General Hancock to  move near the fro n t lin e s  in  order to  serenade a 
group of so ld ie rs  constructing add itional fo r t if ic a t io n s .  Realizing 
th a t in  some bands the lack o f combat experience tended to make the 
musicians apprehensive fo r  th e ir  sa fe ty , the commanding general suggest­
ed a position which afforded a  c e rta in  measure o f s h e lte r . No sooner 
had the band launched Into i t s  f i r s t  song than the Confederates rep lied  
with an a r t i l l e r y  s h e ll .  I t  was recorded th a t "the dispensers of har­
mony and the music stopped as though the music had been cut o ff  with a  
kn ife , and a shout o f derision  arose from both lin e s .
General U, S. Grant, acclaimed in  numerous C iv il War books as a 
man possessing l i t t l e  o r no ear fo r  music, became increasingly  unhappy 
with one p a rticu la r band which delighted in  serenading h is  evening meal. 
The event, which occurred a t  City P o in t, V irginia, sometime in  1864, 
caused Grant to remarie, 'I 'v e  noticed th a t th a t band always begins i t ' s  
noise ju s t about the time I  am s i t t in g  down to dinner and want to ta lk .’’̂ ^ 
An enterprising  aide ta c tfu lly  convinced the bandmaster th a t his gen- 
e ra l-in -c h ie f preferred silence with h is supper. Grant remarked th a t 
he feared he had offended the fee lin g s of the band leader and the musi­
cians. He s ta ted  th a t he merely did not wish fo r  the music to  be wasted 
upon a person having no ear fo r  music. A s ta f f  o ff ic e r  rep lied :
Well, general, you were a t  le a s t  much more considerate than 
Commodore . who, the day he came to  take command o f his
vessel, and was seated a t  dinner . . .  heard music on deck • . . 
said  to  h is executive o ff ic e r: "'Have the instruments and men
of th a t band thrown overboard a t  once!'"75
^^Bennett, Musket and Sword, p. 304. 
74P orter, Gampaif 
T ^ïhld., p. :?Vi.
paigning With Grant, p . 234.
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Impromptu Concerts 
Frequently army bands were asked to play in  s itua tions techni­
cally  outside the usual realm of duty. Most of these performances were 
probably impromptu, called fo r  e ith e r by the commander o r the band 
leader. Generally the crossing of a largo r iv e r  or stream was excuse 
enough fo r a band to begin i t s  best music. On one occasion a f te r  the 
B attle  of Antietam, the Band of the Fourteenth Connecticut played as the 
Army of the Potomac crossed to Harper's Ferry. Since a l l  of the bridges 
had been burned, the so ld iers found i t  necessary to ford the r iv e r—a 
time of the year when the depth averaged but a few fe e t.
I t  was an animating scene, the band leading the way playing 
"Jordan i s  a  Hard Road to Travel," . , , "Yankee Doodle," and 
"Old V irginia" . , . there was a fee ling  of exhilaration  . . . 
as we approached the r iv e r  opposite Harper's Ferry . . , the 
band struck up the new and popular a i r ,  "John Brown's Body," 
and the whole division took up the song, and we forded the 
r iv e r  singing i t . 76
In  another instance the band of an Engineer's Brigade played the nation­
a l  a ir s  while a bridge was being constructed and then played fo r  the 
troops as they crossed onto the other s ide .
. s e a t  United S tates Ford Jch an ce llo rsv ilS j a t  2 j00 the
laying of the two bridges commenced: a t  3*3u the work was
completed, and the band of the Engineers Brigade crossed play­
ing "In D ix ie 's Land I ' l l  take my stan d ,"77
Female v is i to r s ,  appearing a t  the camps on rare occasions, pro­
vided yet another opportunity fo r band performances. One such concert 
was given by the Band of the Fourteenth Connecticut in  the la te  summer 
of 1863.
^ ^ag e . Fourteenth Connecticut, p. 61.
^^John Bigelow, J r . ,  The Campaign of Chancellorsville (New 
Haven: Yale University Press, 19to5, p. 219.
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One of these concerts • • . given one b righ t moonlight night 
Mas attended by the lad ies o f  the neighboring p lan tation . . . .
[ l - 0  Mas very picturesque, • • • The band played "When Swallows 
Homeward P ly ,"  "Ever o f Thee I  am Fondly Dreaming," and other 
se lec tio n s . The whole concluded with a  grand and a ^ o s t  deafen­
ing pean of re jo ic ing  a t  the v ictory  [G etty sbu rg ,7°
Sometimes the lad ies  a t  the concerts were those from the aristocracy  of
the  Southern p lan ta tions. The v is i to rs  appeared to enjoy these concerts
as much as the o ff ic e rs—th a t i s ,  u n t i l  the  end of the program. Usually
"John Brown" or "Yankee Doodle" was intended to  signify  the completion
of the evenings entertainm ent, a  tra d itio n  not appreciated by the lad ies .
Brass bands were a lso  noted a s  playing fo r  various m ilitary
b a l ls ,  and the lad ies  were usually  en terta ined  in  lav ish  s ty le . One
such event was recorded shortly  a f te r  the Kine Run Campaign.
The January b a ll  was a  b ig  event , , , lad ie s , o ff ic e rs  gentle­
men of note , , , the band o f the  New Jersey Brigade furnished 
the p a tr io tic  music and a  fine  o rchestra  composed of so ld iers 
played fo r  the d a n c e r s ,79
Of a l l  the kinds o f concerts outside the regular duty day, none 
got more a tten tio n  than those performed fo r  re lig io u s serv ices. Although 
band music i s  not generally associated  with divine se rv ice , i t  played a 
v i ta l  ro le  in  C iv il War re lig io u s  observances. In  one p a rticu la r se r­
v ice , June 19, 1864, the Band of the F irs t  Rhode Island Cavalry furnish­
ed the music fo r  the guest appearance of chaplains from the  Sixth and 
Seventh Michigan Cavalry,
"^^Page, Fourteenth Connecticut, p, 179,
 ̂79George R, Prowell, History o f the Eighty-Seventh Regiment 
Pennsylvania Volunteers (York: Pennsylvania: press of the  York Daily,
19oD , p. n o .
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By in v ita tio n  o f the chaplain, in  our re lig ious serv ices, we had 
the pleasure o f lis te n in g  to Chaplain Nash of the Seventh, and 
Chaplain Greeley, of the Sixth Michigan Cavalry. Our band play­
ed "Greenville" to  a id  in  the singing. All joined in  the Doxology. 
What g rea t C hristian sentiments and p rincip les underlay . . .  the 
great struggle in  which we engaged.80
Generally re lig ious services were lim ited in  size  to  a  regiment
or a  brigade. Lacking devices fo r voice am plication, la rger u n its  would.
have d if f ic u lty  hearing a speaker. In one instance, however, a f u l l
d iv ision , several bands, a l l  the drum corps as well as several chaplains
partic ipa ted  in  a  divine serv ice .
At ten  o 'clock . . .  he summoned the whole d iv ision  . . .  three 
bands of music, a l l  the drum corps, a l l  the chaplains, . . .
What a mighty s t i l ln e s s ,  . . .  as th a t great assembly bowed . . . 
while the words o f prayer rose up to God, . . .  Our pu lp it was a 
platform of r a i l s  crossed by several end-boards from our big 
wagons; . . .  and the bands played us the "Star-Spangled Banner" 
and "Amezdca."81
The Band of the l l4 th  Pennsylvania Volunteers was required to play a 
f u l l  hour's concert before the service began. During the formal wor­
ship period, the band also furnished a  vocal group in  addition to  i t s '  
instrumental con trib u t i o n s . Apparently, the combining of a singing 
group with a brass band a t  a m ilita ry  re lig io u s  service was a  common 
one. Sim ilar instances are  recorded in  several regimental h is to r ie s .
In  May . . .  re lir io n s  services the regimental glee club and 
the m ilita ry  band ||%7th PaTj fürnished the music . . .  in  the 
afternoon . . .  the m ilita ry  band under Captain E llinzer plays 
i t s '  best tunes.83
®®Reverend Frederic Denison, Sabers and Soursi The F ir s t  Regi­
ment Rhode I s ^ n d  Oairalry (Central F a lls , R. I . i  Press of E. L. Freeman 
and Col, 1876). p . 358.
' 8lDunn Brown, Dunn Brown In the Army (Boston: Nichols and
Noyes, 1866), pp. 264-265.
82Rauscher, Music on the March, p. 146.
^^Prowell, Eighty-Scventh Ponnsylvania. p. 59.
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The h is to rian  of the F ifteenth  New Jersey Volunteers, which was
a  member of the New Jersey Brigade, recorded another such instancei
. • . a t  11 o 'c lock on August 2nd the regiments headed by the 
brigade band, marched to  the church, which was f i l l e d  to over­
flowing . . .  more than a thousand men were assembled. The 
music was conducted by the band and an improvised choir.
Frequently the brass bands serenaded the o ff ic e rs  of th e ir  par­
t ic u la r  regiment or brigade. This was not so much the p riv ilege of 
rank as a recognition of the fac t th a t the o ff ic e rs ' contributions were 
mostly responsible fo r the up-keep of the bands. These concerts were 
played la te  in  the evenings, and sometimes in  adverse weather. Daniel 
H arris , who served with the Band of the Twelfth New Jersey Volunteer 
In fan try  from 1862-63, made note of several such concerts in  h is  per­
sonal diary I
In  the evening . . . General French sent fo r  us to  come over 
and play fo r Mm, so away we went through mud knee deep, and 
^  may be supposed we were not in  the best of humor imaginable.
Q an  22, I86g  .^5
Several weeks la te r  Harris wrote about another c a ll  fo r  the band. This
time the weather conditions were worse than before *
Last night [Peb 5» 186^ a f te r  12 o 'clock Capt, Schooley came 
and aroused us . . , General French had sent fo r  us again. So 
we tumbled out and away we went. I t  was stinging  cold and we 
could not malce good music fo r the wind blew our l ig h ts  out and 
our horns were continually freezing up, but they were very well 
s a t is f ie d , gave us $10—and promised th a t we whould be remem­
bered with f a v o r . 86
®^Alanson A. Haines, History of the F ifteenth  New Jersey 
Volunteers (New York: Jenkins and Thomas, 1883), p . 104.
®^Harris, "Tvrelfth New Jersey ," p. 5*
®^Ibid., p . 7.
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Fortunately, the serenades were not always played under such 
undesirable conditions. Sometimes the concerts had s lig h tly  d iffe ren t 
endings. On April 3» IH63, H arris and the Band o f the Twelfth New 
Jersey were summoned to play fo r  General Sully and h is guest, Governor 
Ramsay of Minnesota. A fter the concert the bandsmen were personally 
introduced to the governor. To express h is thanks. General Sully order­
ed the brigade bakeiy opened and trea ted  the musicians to a fe a s t of 
fresh  warm bread and molasses. Harris wrote1 "We returned home about 
12 o 'clock very much pleased with our v i s i t , "8?
One p a rtic u la r  concert which proved to be quite  unique was given 
by an un iden tified  band near Chattanooga, Tennessee, in  I863, At Shell 
Mound, twenty m iles below Chattanooga, there  was a  cave known loca lly  as 
"Nic-a-Jacks," reported to  extend more than f i f te e n  miles from i t s  open­
ing . Some of the so ld ie rs  from B uell's  Army had become lo s t  in  i t  and a l l  
e ffo r ts  to locate  tham had fa i le d . The band was ordered to en ter a 
short distance into the cave and play in  order th a t the lo s t  men might 
hear the music and find  th e ir  way ou t,
, * , and (Jhe£J were three days in  find ing  the way ou t, and 
would not th e n 'l f  a band of music had not went in  and blowed 
th e ir  instrum ents, which were heard by the wanderers . . .  to 
discover the d irec tion  they ought to take,^^
The Band of the F ir s t  Brigade, Third D ivision, F ifteen th  Ariqy 
Corps, performed a concert in  May of 1864 atop a  federal gunboat while 
rid ing  up and down the Tennessee River, The band had gone to pay a
GTlbid,, p . 14,
00
Dr, D, Lanthrop, History of the F ifty-N inth Regiment I l l in o is  
Volunteers (Indianapolis! Hall and Hutchinson, I865) ,  p. 228,
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v i s i t  to  a Wisconsin regiment some distance away anti had been requested
to perform music in  order to i r r i t a t e  the rebels on the opposite shore.
We got on top of the cabin and played a mile, up the r iv e r  and 
back again, going to the opposite shore, and mounting a rebel 
f o r t  [abandonei^ . , . playing Yankee Doodle . . , and a f te r  
ge tting  i)ack we played some more national a ir s  . . . feeling  
sa tis f ie d  th a t we had performed a bold t r ic k .^9
One regiment, the F ifth  Regiment Massachusetts Volunteer M ilitia , 
which en listed  fo r only a nine-month period, recalled  an embarrassing 
incident which happened to th e ir  band in 1863» As the boat prepared to 
en ter Boston Harbor the band struck up "Home, Sweet Home," A big dog, 
the mascot of Company F, provided an unexpected accompaniment, "The 
tones he u tte red  were not heavenly, yet were they unearthly. I t  was a 
se lf-ev iden t fa c t th a t the dog preferred to remain a t  the sea t of war,"^^ 
Perhaps the most colossal concert, though certain ly  not impromp­
tu , took place in  New Orleans, on March 4, 1864, The noted bandmaster 
P atrick  S, Gilmore was asked to prepare a special program fo r the in ­
auguration of Michael Hahn as governor of Louisiana, More than five  
thousand children from the public schools of New Orleans prepared s u i t­
able choral music, Gilmore, always a le r t  to the production of musical 
spectaculars, assembled fiv e  hundred instrum entalists and "a large 
number o f drum and bugle players fo r specia l e f fe c ts ,"^1 Exactly how 
many federal brass bands partic ipa ted  s t i l l  remains open to question.
^^im berley , l e t t e r  to parents I4ay 30, 1864, pp, 2-3*
^^Alfred S, Roe, The F ifth  Regiment Massachusetts Volunteer 
Infantry  (Boston* F ifth  Regiment Veteran Association, 1911), p, 252,
'^Schwartz, Hands of America, p. 51*
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Only the Band of the Third Massachusetts Cavalry can he positively
id e n tif ie d . I t  may he assumed, though, th a t  a l l  federa l hands in  the
New Orleans area  were involved,
Gilmore was in  h is  glory , • . the regiment stood in  l in e  not 
fa r  from Jackson's Monument and quite  near the m ilitary  hands.
An in te re s tin g  fea tu re  of the musical programme was the f i r in g  
of cannon as an accompaniment to the hands. Every eye was on 
the great master o f music. The drums h ea t, the cornets hlew 
p a tr io tic  notes, the  guns hoomed, while banners waved lik e  mosses 
from overhanging houghs. I t  was a day long to be remembered by 
a l l  who witnessed i t , 92
The h is to rian  o f the Fourteenth Rhode Island Heavy A rtille ry  (colored)
gave h is impression o f the same scene.
P a tr io tic  songs were sung hy the l i t t l e  fo lk s ; five hundred 
musicians f i l l e d  the  a i r  with sweet sounds, and in  the "Anvil 
Chorus," which was sung, f i f ty  sons o f Vulcan kept time on as 
many v e ritab le  a n v ils . , , .93
In July of 1864 the federa l forces were moving ever c loser to
the Confederate stronghold a t  A tlan ta. From the Chattahoochee River the
army could see the church sp ires o f A tlan ta . The rebel forces were hard-
pressed and elements o f th e ir  wagon tra in s  would occasionally break
down or become so mired in  the mud th a t i t  became necessary to destroy
th a t veh ic le . While the  fédérais looked on with feasting  eyes, every
brigade brass hand almost simultaneously struck  up the "Star-Spangled
Banner," and followed i t  with "Yankee Doodle."
The national a ir s  were always grand and in sp iring  to the so ld ie rs , 
hut never so much a s  then. During a l l  th is  long weary march no 
music save the b a tt le  c a lls  o f f i f e  and drum had"been heard, so 
when these bands o f music broke out the whole army cheered . , .
^^Reverend James K. Ewer, The Third Massachusetts Cavalry in  the 
War fo r  the Union (iaplewood, Massachusetts: Wm. G, J .  Perry P ress, 
1903), p. 128.
93"The Inauguration," New Orleans Times Vol. 1, No. î6 l ,  March 
5, 1864. p . 1 . Col. 2.
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and the "hoys in  blue" joining in  the chorus of our national 
hymns,9^
la te r  in  the Atlanta campaign, the bands o f the army were brought 
r ig h t up to  the fro n t lin es  to partic ipa te  in  a  fe in t  while a  large por­
tio n  of the a r t i l l e r y  was transferred  to another spot.
After dark, . , , Bands a l l  along the lin e s  struck up th e ir  
l iv e l ie s t  notes, drums ra t t le d  th e ir  loudest, but i t  was only 
a  clever ruse to drown the harsh rumbling of the a r t i l le r y  
a t  the signal "Yankee Doodle" by a l l  the bands, a l l  moved s i ­
len tly  rearward, , . , we l e f t  behind a deserted camp,95
e  #  #  #
C ivil War brass bands appeared to  take pride in  the array of 
varied s itu a tio n s fo r which they furnished music. But, as with a l l  en­
deavors, there were times when d is ta s te fu l duty must be endured. Such 
was the case when the bands were delegated to play fo r  the execution of 
so ld ie rs .
The number of so ld iers executed during the C iv il War i s  not a 
m atter of common knowledge. Regimental h is to rie s  do contain accounts of 
executions, but in  the Union army the number would probably exceed a 
hundred or so. There also appeared to be a marked increase in  the num­
ber o f executions in  la te  1864-65. The d if f ic u l t  b a tt le s  o f 1863 had 
taken a  heavy t o l l  on the volunteers so th a t i t  was necessary to induce 
men to e n lis t  fo r  bounties, and when th a t was not to ta l ly  successful, 
the m ilita ry  d ra f t was in stig a ted . The pageantry of war had faded by 
1864 and a l l  of the illu s io n s  of glory were d e fin ite ly  on the wane.
The crime fo r which so ld iers were usually condemned to die was 
th a t of desertion . Often, those to be executed were from the band's 
own brigade o r regiment. When one or more so ld ie rs  was sentenced to be
95gamuel M errill, The Seventieth Indiana Volunteer Infantry 
(IndianapolisI The Bowen-MerriU Company, 1900), p, 166.
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executed, a l l  o f  the members of the regiment, brigade, or d iv ision  were 
required to w itness the execution.
One such execution, which occurred on August 20, I 863, involved 
the 146th Regiment New York State Volunteer Infantry . A few of the 
members of th is  regiment were deta iled  to serve in  the f ir in g  squad.
The regimental h isto rian  described the execution in  d e ta i l .  Five men 
from the 118th Pennsylvania Volunteer Infantry  Regiment were convicted 
of being "bounty-jumpers" and sentenced to be executed. A large meadow 
which formed a  so rt of amphitheatre was selected fo r the execution and 
various regiments of the corps were formed around the execution s i te .
Q lATE When a l l  were in  th e ir  assigned places, the prisoners were 
placed in  an open army ambulance proceeded by a specia l guard while the 
regimental band led the way playing an appropriate funeral march. In 
most cases the dirge rendered by the band was the "Dead March" from Saul.
As the  entourage reached the s i t e ,  the men were assisted  from 
the ambulance and accompanied to the spot of execution by several minis­
te r s .  Graves had been prepared e a r l ie r  and open coffins were placed a t  
the foo t of the graves. A bugle sounded and the m inisters withdrew, 
leaving the prisoners standing blindfolded a t  the foot of the open cof­
f in s .  The drum corps began a r o l l  and a t  the command, the execution 
squad f ired . Customarily on such occasions the bands played the reg i­
ments back to camp with some o f th e ir  l iv e l ie r  tunes. One piece which 
was frequently reported as having been so used was "The G irl I  Left 
Behind Me."
In the sketch representing the execution, the two bands repre­
sented are probably the Twelfth and Fourteenth United S tates Infantry 
Bands. This i s  one of the few Instances from the C ivil War in  which






























Execution of Deserters from gth Corps on August ao, 1863. A few privates of X46U1 Regt. were members of 
firing squad and the regiment itself is seen diiecfiy back of fixing squad, with their drum corps on the left 
and the officers on the right
Redrawn from a war-time print in Berttr's TiVitiy.
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re g u la r  army "bands have been g raph ica lly  depicted in  the f i e ld ,
As th e  C iv il War drew tx) a  close in  the early  days o f A p ril, 
186$, presence o f  bands continued to  be noted a t  a l l  m ilita ry  even ts. 
Several b ra ss  bands were among the f i r s t  fe d e ra l o rgan izations to  e n te r  
Richmond when the  Confederate c a p ita l  f e l l .  At the McLean House (Appo­
mattox) an u n id e n tif ie d  fe d e ra l band honored General Robert E, Lee with 
JlîAuld Lang Syne,"9? The next morning a t  the  formal ceremonies o f su r­
render the Rand o f th e  Eighth Pennsylvania Cavalry played "Rally Around 
the  Flag" and "The Star-Spangled Banner," On A pril 14, 186$, a brass 
band played "Victory a t  Last" and "Rally Around the Flag" while the  f la g  
o f the United S ta te s  was once again ra ise d  over the b a tte red  F ort Sumter, 
Eleven days l a t e r  the Band of the 104th Ohio p a rtic ip a te d  in  the surren­
d e r o f  the Confederate fo rces under General Joseph T, Johnston a t  Durham 
S ta tio n , North C aro lin a ,9®
On May 23-24, 186$, the f in a l  cu rta in  began to  f a l l  on the C iv il 
War b rass bands. The Grand Review o f the Army o f the Potomac (May 23rd) 
and Sherman's Army o f  the Tennessee (May 24th) paraded more than two 
hundred thousand veteran troops down Pennsylvania Avenue to  be admired 
by the c i t iz e n s  o f Washington, Brass bands led  the way fo r  many o f  the 
regim ents o r  b rigades.
9^Mary Geaevie Green B rainard, Comp,, Campaigns o f  the One 
Hundred and F orty -S ix th  Regiment New York S tate"V olunteers (New York*
The Knickerbocker P re ss , 1915), P» 13^,
^^Burleigh Gushing Rodeck, Appomat-tox: The Last Campaign (New 
York* P h ilo soph ica l L ibrary , 196$), p , 126,
9® Jacob Do Ison  Cox, M ilitary  Reminiscences o f  the C iv il War (New 
York* Charles S crib n e rs ' Sons, I 900) ,  I I ,  $24Ü
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As each brigade reached the P re s id e n t 's  s tan d , the band and drum 
corps swung around opposite  the reviewing o f f ic e r ,  who had taken 
h is  place by the P re s id en t, and played u n t i l  the r e a r  came up, 
and then f e l l  in ,  g iv ing  place to the next brigade band,99
George Spaulding, a  member o f  the  Band o f  the F i r s t  Brigade,
Third D iv ision , F ifte e n th  Army Corps, recorded h is  views o f  the  parade
in  a  l e t t e r  w ritte n  to  h is  w ife the follow ing day:
l‘fe were on the move a t  day ligh t . • . reached C apito l H ill  a t  9 
o 'c lo c k  and passed the review ing stand  a t  10 o 'c lo c k , , , , We 
were th e  only band mentioned among the  many , , , we ca lle d  
fo r th  many remarks on account o f  th e , • , , b rig h tn ess  o f our 
instrum ents and th e  f in e  music they  d iscoursed , , , , we played 
the  whole leng th  of Penn, Avenue,100
99Noah Brooks, Washington In  L inco ln 's  Time (New York: The
Century Compaixy, I 896) , p, 319.
^^^Spaulding, l e t t e r  to  h is  w ife. May 26, I 865 .
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CHAPTER IV  
BRIGADE BAND MEMOIRS 
B an d  o f  t h e  T h i r t y - t h i r d  M a s s a c h u s e t t s
The T h ir ty -th ird  M assachusetts In fan try  Regiment entered the 
serv ice  in  August o f 1862 and took w ith i t  a  regim ental brass band th a t  
was to earn the  rep u ta tio n  as the b est band in  the Union Army. D espite 
the f a c t  th a t  severa l o th er bands received  s im ila r  compliments from 
th e i r  regim ental h is to r ia n s , the  Band o f th e  T h ir ty -th ird  M assachusetts 
appears to have been in  many ways a  unique musical o rgan ization .
At a  time when General Order No. 91 caused many m ilita ry  bands 
to be mustered o u t, the T h ir ty -th ird  M assachusetts In fan try  Regiment 
prepared to e n te r  the serv ice  w ith a  b rass  band. Furthermore, w hile 
only brigade bands were au thorized , th is  regim ental band was perm itted 
to  e n te r  the Union Arny and served in  th a t  capacity u n t i l  June o f 1865. 
Another unique fea tu re  i s  th a t  a t  a  time when good musicians were d i f ­
f i c u l t  to  o b ta in , the Band o f  the  T h ir ty -th ird  M assachusetts secured the 
serv ice  o f a  number o f experienced bandsmen.
A d istingu ished  serv ice  record was compiled in  the two and a  
h a lf  years th a t  the T h ir ty -th ird  M assachusetts In fan try  Regiment served 
w ith the  Union Army. Assigned f i r s t  to  the Army o f  the Potomac a f te r  
Antietam and Fredericksburg, the regiment experienced the infamous deba­
cle  o f General B urnside 's "Mud March," hard f ig h tin g  a t  Chancellorsv i l le .
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and the B a ttle  o f Gettysburg. Next, tra n s fe rre d  south a s  a  re in fo rc e ­
ment fo r  th e  Union arngr le d  by General Sherman, th e  regiment served a t  
Chattanooga, throughout th e  A tlan ta  campaign, p a r tic ip a te d  in  the March 
to  the Sea, and completed i t s  serv ice w ith the march through the Caro- 
11 nas which term inated in  th e  surrender o f Confederate General Joseph 
T. Johnston near Raleigh, North C arolina, in  A pril o f I 865 . With the 
exception o f  a  furlough of th i r ty  days in  February, 1864, the band 
accompanied the regiment a t  a l l  tim es.^ The band began to  earn i t s  
re p u ta tio n  w ith a  s e r ie s  o f concerts each evening along th e  banks o f  the 
Rappahannock River a t  Falmouth, V irg in ia . , So en tic in g  were the se re ­
nades th a t  re b e l so ld ie rs  o fte n  lin ed  the opposite banks to  applaude the 
m usic.2
ISome apparent co n trad ic tio n  i s  to be noted in  a  statem ent by 
Frank Rauscher (band lead e r l l4 th  Pa. Volunteers) p . 263: "The 114th
was the  only re^m en t e n lis te d  in  P h ilad e lp h ia  having a band th a t  r e ­
mained In ta c t  down to th e  end of the w ar." Lord perhaps m isin te rp re ts  
th i s  statem ent somewhat when he w rote: "The only Federal band to  s tay
to g e th e r throughout th e  war was the band o f  th e  l l4 th  Pennsylvania 
Volunteer In fa n try . . . . Bands and Drummer Boys, (p . I 5) I f  Rauscher 
believed  the  only band "from P h ^ a d e lp h ia ,"  then  he was probably cor­
r e c t .  I f ,  however, he Q lau sch e0  meant th e  statem ent to  in fe r  as L ord 's 
in te rp re ta tio n  would suggest, then the  statem ent must be accepted w ith 
some measure o f re se rv a tio n . The record  o f  th e  Bandsmen o f  the T h irty - 
th i rd  M assachusetts apparen tly  re fu te s  th i s  statem ent.
A number o f  bands served from th e i r  time o f  en listm ent u n t i l  
th e i r  muster out during the  1862-6$ p erio d . I f  the  in te rp re ta tio n  i s  
d ire c te d  a t  " in ta c t"  then ano ther question  i s  r a is e d . No ro s te r  o f the 
l l4 th  Pa. Volunteer Band i s  known to  e x i s t .  Neither the N ational Ar­
chives nor the Regimental H istory  [w ritte n  by Rausche^ l i s t  the bands­
men. The Pennsylvania monument on the Gettysburg B a tt le f ie ld  notes 
every man, by company, from the l l4 th  Pennsylvania Volunteer In fa n try .
No bandsmen are l i s t e d  and Rauscher i s  re c a lle d  merely a s  a  p riv a te  in  
Company D. Lord and o th e r C iv il War w rite rs  probably accepted the 
statem ent by Rauscher a t  face value and hence th e  misconception th a t  
only one band served in ta c t  throughout the  C iv il War. This b e lie f  i s  
l ik e ly  in c o rre c t.
^Obituary (Smith), Evening S tandard, pp, 1 and 10.
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At the "Battle o f  C h an ce llo rsv illo , the band and i t s  regiment 
found themselves w ith the Eleventh Corps on the  r ig h t  flank  o f  the Union 
Amy, ju s t  where General "Stonewall" Jackson was to  a tta c k  so a d ro itly  
as  to in su re  the d e fea t o f  General Joseph Hooker. Ju s t p r io r  to  the 
a tta c k , the s o ld ie rs ,  lu l le d  in to  a  fa ls e  sense o f s e c u rity , had stacked 
am s  and were preparing the evening meal. Oblivious to  the impending 
d is a s te r ,  the Band of the T h ir ty -th ird  M assachusetts, along w ith o ther 
bands, con tribu ted  to the mood by "playing th e i r  most l iv e ly  a i r s . "3 
Mo mention i s  made of the fa te  of the band during the ensuing panic and 
r e t r e a t ,  but apparently  a l l  escaped unharmed.
On the  f i r s t  d ay 's  f ig h tin g  a t  Gettysburg le ss  than two months 
l a t e r ,  on Ju ly  1, I 863, the  Eleventh Corps was once again rou ted . This 
d is a s te r  d id  not reach the degree o f  panic o f Chancellorsv i l l e , but dur­
ing  the th re e -d ay s ' f ig h tin g  a t  G ettysburg, th e  Eleventh Corps su ffered  
th ir ty - e ig h t  k i l le d  and a lik e  number wounded. The band served in  the 
h o sp ita l and a s s is te d  the surgeons. A fter the  cessa tion  o f  the fig h tin g , 
the band was c a lle d  to corps headquarters to  serenade General Howard.^
An in te re s tin g  in te rlu d e  in  the l i f e  o f  the band occurred when 
i t  a t t ra c te d  the a tte n t io n  o f General Joseph Hooker, commander o f the 
Army of the Potomac. Hooker, aware o f an in spec tion  soon to  be made by 
P residen t Lincoln, arranged a  com petition of b rass bands, the winner to 
perfom  fo r  the P residen t and h is  s t a f f .  The T h ir ty -th ird  M assachusetts 
won over e ig h t o th e r bands and became the o f f i c i a l  band fo r  the
Underwood, Thirty-Third M assachusetts, p . 37. 
^Obituary (Smith), Evening S tandard, p . 1.
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occasio n .5 The m usicians enjoyed seven days o f luxurious l iv in g  during 
the P re s id e n t 's  s ta y , A p riv a te  ra ilro a d  car was placed a t  th e i r  d is ­
p o sa l, and while a t  Corps Headquarters, they were perm itted to  dine on 
d e lic a c ie s  seldom encountered by f ie ld  s o ld ie rs .  Concerts given f o r  the 
top  m ilita ry  and p o l i t i c a l  leaders  who accompanied Lincoln drew warm 
p ra is e . Tad L incoln, th e  P re s id e n t 's  sou who had a lso  made th e  t r i p ,  
a ffe c tio n a te ly  lab led  th e  T h ir th -th ird  Massachusetts Band as “our 
band,"^ The band was re tu rn ed  sw iftly  to  r e a l i ty  the day th a t the 
P re s id e n t 's  v i s i t  ended, I t s  members were dumped unceremoniously seven 
m iles from th e i r  camp and l e f t  to “fo o t i t "  home long a f te r  Taps, 
T raipsing  along muddy V irg in ia  roads covered w ith a  th ick  lay e r  o f snow, 
the bandsmen l e f t  a  t r a i l  o f  band instrum ents, frozen music, and d is ­
carded m ilita ry  accouterm ents,?
When the Eleventh and Twelfth Corps were tra n sfe rred  to  Tennes­
se e , the T h ir th - th ird  M assachusetts In fan try  Regiment and i t s  band went 
a long. As soon as the band a rriv e d  in  the South, i t  became involved in  
another musical com petition. General William T, Sherman had brought 
w ith  h is  army from Vicksburg h is  fa v o rite  band. The con test t h i s  time
^ Ib id . ,  p, 1 , Apparently time had somewhat dimmed the memory 
of the  person w ritin g  I s r a e l  Smiths' o b itu ary . With regards to  the 
v i s i t  by th e  p res id en t a  newspaper re p o rte r  wrotei "On Sunday n igh t 
th e re  were serenades by th e  bands o f the Eleventh and T h ir ty -th ird  
Massachusetts In fan try  and the Second and S ixth C avalry," N ational 
In te llig e n c e r  (Washington), A pril 9» 1863, p , 3» ( a r t i c le  dated 
"Falmouth, A pril 8 , 1863")
^ Ib id . ,  p , 1
?Underwood, Thirty-T hird  M assachusetts, p . 20.
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was fo r  the honor of serving as headquarters band to  General Sherman. 
Once again  the  Band o f the T h ir ty - th ird  M assachusetts prevailed.®
A fter th e  successfu l completion o f the Chattanooga campaign, 
the Eleventh and Twelfth Corps were consolidated  in to  the Twentieth 
Corps. I t  i s  w ith  th is  o rgan ization  th a t  the re p u ta tio n  o f  th e  Band of 
the  T h ir ty -th ird  Massachusetts i s  most c losely  id e n t i f ie d .  With the 
Twentieth Corps the  band and i t s  regiment p a r tic ip a te d  in  such notable 
b a t t le s  as Resaca, Buzzard's Roost, C a ssv ille , New Hope Church, K ulp's 
Farm, and Kennesaw Mountain—a l l  in  th e  period o f time known as  the 
A tlan ta campaign.
During th e  drive to  A tlan ta , the  playing o f  m artia l a i r s  was 
p roh ib ited  fo r  the  most p a r t .  The Confederate and Union Armies were in  
close proxim ity and th ere  was almost continuous f ig h tin g . Bandsmen 
were needed to  tend the  wounded and music o fte n  caused the  re b e ls  to  
note th a t  some type o f flank ing  maneuver was in  p rog ress. Too, c e r ta in  
unwary bandsmen discovered th a t  southern  sharpshooters would a s  soon 
shoot a  yahkee w ith  a  horn as one w ith  a  musket. For th ese , and o ther 
reasons, regim ental h is to r ie s  make l i t t l e  mention o f music and bands in  
the A tlan ta campaign. I t  was not u n t i l  A tlan ta  f e l l  th a t  the bands 
were once more allowed to  f i l l  the a i r  w ith th e i r  p a t r io t ic  music. One 
h is to r ia n  noted*
The b rass  and m artia l bands which had been s i l e n t  a l l  the  
way from Chattanooga to  A tlan ta , now played th e i r  most e x u ltan t 
a i r s ;  and th e  men vied w ith the instrum ents in  making noise 
expressive o f  g rea t joy .9
®Obituary (Smith), Evening Standard, p. 10.
^Fenwick Y. Headley, Marching Through Georgia (Chicago* 
Donohue, Henneberry and Co., I890) , p . 201.
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The Twentieth Corps was the only p o rtion  o f Sherman's army 
a c tu a lly  to  occupy A tlan ta from September 2, 1864, u n t i l  th e  March to 
the Sea began in  November. When the corps entered the "Gate C ity ,"  the 
Band o f the T h ir ty -th ird  M assachusetts led  the way.^® The remaining 
elements o f the army encamped around the o u ts k ir ts  o f A tlan ta ,
Apparently Sherman had envisioned a  massed band made up o f 
sev e ra l regim ental o r brigade bands th a t  would lead  the way in to  At­
la n ta .
During the A tlan ta Campaign General B u tte r f ie ld , Commander 
o f our d iv is io n , requested  Captain James M. Smith, leader o f the 
T h ir ty -th ird  New Jersey  Band to consolidate a l l  the bands in  h is  
d iv is io n  in to  one to  head the Army when i t  would make i t s  t r i ­
umphal march in to  A tlan ta , but circumstances changed the  pro­
gram. . . .11
These statem ents, i f  accu ra te , create  an in te re s tin g  problem, fo r  th ere  
i s  no record of the T h ir ty - th ird  New Jersey  having had a band. Since 
the regim ental h is to ry  was not published u n t i l  1900, the s trong  p o ssi­
b i l i t y  e x is ts  th a t  the e r ro r  may have c rep t in to  the record from a 
d iary  o r  the re c o lle c tio n s  o f  a  so ld ie r .  An e a r l ie r  statem ent o f the 
same regim ental h is to r ia n  records:
In  the reo rg an iza tio n  o f the band we were q u ite  successfu l, 
as i t  was considered th e  th ird  b es t band, not only in  the Twen­
t i e t h  Corps, but in  S h erm n 's  Army, being excelled  by the 
T h ir ty -th ird  New Jersey Q j  and Second M assachusetts, in  the 
o rder named. These th re e  bands were the only ones in v ited  to  
serenade General Sherman and the corps commander.12
1 0Andrew J .  Boies, Record of the Thlrty-TM rd M assachusetts 
Volunteer In fan try  from August 1862-August 1865 (F itchburg. Mass.: 
S en tin e l P rin tin g  Company, 1880), p. 89.
11 John R. McBride, H istory o f the  Thlrty-TM rd Indiana Volunteer 
In fan try  (Ind ianapo lis: William B. Burford, 1900), p. 214.
l^ Ib id . ,  p . 213-214.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
1 2 4
In  a l l  lik e lih o o d  the reference to  the T h irty -th ird . New Jersey Band 
should read "the T h ir ty -th ird  M assachusetts Band,” and Captain James M. 
Smith should road " Is ra e l Sm ith." More than a dozen separate  sources 
mention the ex ce llen t band o f the T h ir ty - th ird  M assachusetts in  and 
around A tlan ta  while th is  i s  the only recorded note of a  T h ir ty -th ird  
New Jersey  Band, General William T. Sherman recorded in  h is  memoirs 
th a t  I
The M assachusetts Second and T h ir ty - th ird  regiments which 
had two of the  f in e s t  bands in  the Army; th e i r  music was to  a l l  
o f  us a source of in f in i te  p leasure during our sojourn in  th a t  
c i t y ,13
Also, the h is to r ia n  responsib le  f o r  the record  of the F if th  Regiment of 
Connecticut Volunteers s ta te d :
Then [A tla n ta , 1864J th e re  were suppers and j a r t i e s  , , ,
The band o î the  Thirty-T nird  M assachusetts Regiment gave a  s e r ie s  
o f  concerts which were highly enjoyed,1^
Another prime exa.mple of e r ro r  concerning the bands in  A tlan ta  
i s  shown in  a  if r i t in g  which appeared in  1951 •
The brigade o f the M assachusetts 2nd and 23rd regiment 
occupied the square . , , th is  brigade had two o f  the f in e s t  
bands in  the Army,15
Yet a photo taken in  th is  square, known as the  Court House Square in  
A tlan ta , c le a r ly  id e n t i f ie s  one o f the  bands as  the T h ir ty -th ird  Massa­
ch u se tts  Band, [PLATE xx] There were only two M assachusetts regiments
l^W illiam Tecumseh Sherman, Memoirs o f General William T, 
Sherman by Himself (Bloomington: U niversity  P ress , 195?)# P* 111.
^Edward E, Marvin, The F if th  Regiment Connecticut Volunteers 
(H artford: P ress o f Wiley, Waterman & Èkton, I 889) , p , 307,
15Earl Schenck M iers, The General Who Marched to Hell (New York: 
Alfred A. Knopf, 1951), P» 182.
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th a t  marched w ith Sherman to A tlan ta and n e ith e r o f them was the 
Twenty-third M assachusetts. N either was the Second M assachusetts in  
the same brigade as the T h ir ty -th ird  M assachusetts fo r  the former had 
been assigned to  the Second Brigade, F i r s t  D ivision while the l a t t e r  
served w ith Third Brigade, Third D iv isio n .1^
While Sherman's Twentieth Corps occupied A tlan ta , the general 
moved a  p o rtio n  o f  h is  command in to  the residence o f a  Mrs. Welch, the 
widow o f a  Confederate o f f ic e r  who had been k i l le d  e a r l ie r  in  the war. 
During the course of one conversation Sherman learned  th a t  the widow's 
l a t e  husband had been the ranking Mason of the S ta te  o f Georgia. He 
a lso  learned  th a t  the widow was d e s t i tu te  and in  d ire  need o f a s s is ­
tan ce . Sherman contacted I s r a e l  Smith, leader o f  the Band o f the 
T h ir ty -th ird  M assachusetts, and asked i f  a  concert might be given which 
would in  some way repay the widow fo r  her h o s p ita l i ty  and a t  the same 
time a l le v ia te  her condition .
The i n i t i a l  concert was given on September 24, 1864, and con­
s is te d  o f vocal and instrum ental s e le c tio n s . (Figure 2 ) The concert 
appeared to  be a  success " a r t i s t i c a l ly  and f in a n c ia lly "  fo r  $200 was 
presented to  the b en e fic ia ry . What i s  more im portant i s  th a t  the sum 
o f money was in  United S ta tes  money and not in  in f la te d  currency of the 
Confederacy. Even more s tr ik in g  i s  the f a c t  th a t  th i s  one concert s e t  
o f f  a  s e r ie s  o f s im ila r  concerts which la s te d  seventeen n ig h ts , o r  a  
to t a l  o f fo u r weeks. In  a l l ,  the widow Welch received  a  donation of 
$2,000, while the Band o f the T h ir ty -th ird  M assachusetts, which kept 
the balance, earned $6,000,00. The regim ental h is to r ia n  recorded th a t
^^Underwood, T hirty-T hird  M assachusetts. p . 202,
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VOCAL AND INSTRUMENTAL CONCERT. 
Athaeneuin, A tlan ta , Ga., September 24, 1864, 
By The Celebrated 
F'.RASS HAND OF THE THIRTY-THIRD MASS. VOLUNTEERS 
AND AMATEUR VOCALISTS.
PART F IR S T .
1. F a u s t  M a r ch . S o l d i e r s '  C h o r u s  . . . . . . . . . . .  BAND
2 .  0 Î  M io F e r n a n d o .  Prom  L a F a v o r i t a  . . . . . . . .  BAND
3 .  T h e n  Y o u ' l l  R em em ber M e. MRS. WELCH
4. E v e r  o f  T h e e .  D u e t  . . . . .  MRS. WELCH a n d  MR. F ,  ODENA
5. Drum S o l o    MR. I .  SMITH
6 .  M ary o f  A r g y l e ..........................  MR. F .  ODENA
7 .  P o t  P o u r r i .  From E r n a n i BAND
PART SECOND.
1 .  A n v i l  C h o r u s .................................................................................................................. BAND
2 .  C a s t l e s  i n  t h e  A i r .  P ia n o  S o lo  . . . . . . .  MRS. WELCH
3 .  V i o l i n  S o l o .........................................................................................MR. I .  SMITH
4 .  Gome W h ere My L o v e  L i e s  D r e a m in g .  Q u a r t e t t e ,
MRS. WELCH, MISS WELCH a n d  >ŒSSRS. ODENA a n d  NASH
5 .  L a b y r i n t h  W a lt z e s      .  BAND
6 .  M a id e n ,  'W ake From  T hy S lu m b e r s   ..............................MR. F .  ODENA
7 .  N a t i o n a l  A i r s .........................................................  BAND
T ick e ts  One D o lla r , adm itting  a  gentlemen o r  a gentlemen 
and la d y . Doors open a t  7 o 'c lo c k . Concert to  commence a t  8 
o 'c lo c k . T ickets may be purchased and se a ts  reserved  by a p p li­
ca tio n  a t  the t ic k e t  o f f ic e  a t  the Athaeneum, second door north 
of the Trout House. T icket o f f ic e  open from 9 a.m to 8 p.m. 
Keep th is  profqrainme.
F ig . 2 . --VOCAL AND I INSTRUMENTAL CONCERT
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
127
the amount was s u f f ic ie n t  to  pay the  hand members "the amount due from 
the o f f ic e r s  according to  th e i r  en listm ent agreement to  the end o f th e i r  
th ree y ears ,
Apparently the  reg u la r d u tie s  o f the hand were s t i l l  continued 
d esp ite  the s e r ie s  o f engagements played fo r  the widow Welch, Henry 
Hitchcock, Adjutant fo r  the Twentieth Corps recorded h is  impression o f 
a serenade given one evening;
Quite a  fe a tu re  to n ig h t was an ea rly  serenade hy the splendid 
hand form erly o f the 33rd Mass, Vols. . , , Always w ill  the 
Miserere in  "Trovatore" carry  me hack to  th is  n ig h t’s scene and 
sounds. This hand is  ce leb ra ted , as a lso  th a t  of the 2nd Mass,; 
now kept up hy the o f f ic e rs ,18
But not a l l  o f  the hand 's performances had such a  benign e f f e c t .  
On the n igh t o f November 15th , 1864, Sherman sy stem atically  s e t  out to  
destroy  any bu ild ing  th a t  might a id  the Confederacy in  the fu tu re . 
Railroad shops, foundaries, and o th e r bu ild ings were s e t  aflam e—hy 
morning the c i ty  was g u tted . Less than a  score o f  the build ings remain­
ed in ta c t .  During the peaJc hours o f  the f i r e  the hand added i t s  m artia l 
s tra in s  to  the d es tru c tio n  o f A tlan ta ,
The v as t w all o f  flames kept ro l l in g  forward u n t i l  i t  made 
hot ashes o f more than a  th ird  o f the c i ty ,  , , , the T h irty - 
th ird  M assachusetts hand in  another p a r t  of the  c i ty  played 
"John Brown's Body" over and over, reading  the notes hy the 
l ig h t  o f  the flam ing b u ild in g s ,19
The same scene was w itnessed hy William B ircher, then a  drummer serv ing
with the Second Regiment Minnesota V olunteers, Apparently a  v iv id
ITlh id , ,  p . 238,
l% enry  Hitchcock, Marching With Sherman (New Haven; Yale 
U niversity  P ress , 192?)» P» 59.
19john M, Gibson, Those 163 Days (New York; Coward-McCann, I n c , ,  
1961), p, 31.
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im print o f the f i r e  and the music was made in  h is mind fo r  he recorded 
in  h is  diary*
That n ight I heard the re a l ly  f in e  hand of the T h ir ty -th ird  
M assachusetts playing "John Brown's soul goes marching on" by 
the l ig h t  o f the burning b u ild ing , I  never heard th a t noble 
anthem when i t  was so grand, so solemn, and so In sp ir in g .20
Early on the follow ing morning Sherman se t h is  forces in  motion 
fo r  the march to Savannah, Georgia, the famous March to  the Sea. The 
Twentieth Corps was the l a s t  u n it  to  leave the A tlan ta a re a . As they 
marched out of the c ity  the Band of the T h ir ty -th ird  Massachusetts 
struck  up "John Brown's Body" again and the so ld ie rs  took up the words 
in  a  w ave-like fashion  u n t i l  i t  resounded throughout the e n tire  corps. 
One w r ite r  recorded*
The Twentieth Corps  ̂ . . were the l a s t  to leave the c i ty ,  
and as they marched o u t, the f in e  s i lv e r  band of the 33rd 
M assachusetts—who th a t  ever heard i t ,  w il l  ever cease to  re ­
member i t s  g lo rious harmonies?—played "John Brown." The men 
took up the words wedded to  the music, and, high above the 
crash  o f  f a l l in g  w alls , . . .  in  the burning b u ild in g s, rose 
the  r e f r a in ,  "His t ru th  i s  marching o n !"21
Sherman's Army fo r  the march to the s e a  was composed of a  to ta l  
aggregate o f  5^,255 in fa n try , 4,384 cavalry , and 1,759 a r t i l l e r y  serv ­
ing s ix ty - f iv e  guns. The T h ir ty -th ird  Massachusetts In fan try  Regiment 
and i t s  band served w ith the Twentieth Corps during th e  maneuver. In 
Sherman's e f f o r t  to  carry only the b asic  e s se n tia ls  in  both men and
^ ^ i l l ia m  B ircher, A Drummer-Boy's Diary* Comprising Four Years 
o f Service w ith the Second Regiment Minnesota Veteran V olunteers, 1861- 
1865 (S t.  Paul; S t.  Paul Book and S ta tionery  Co., 1889), p . l 4 l .
Headley, Marching Through Georgia, p. 257.
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m ateria l he s t i l l  allowed a la rp e  number of b rass bands to  accompany
the army on the campaign.^ •
Several reTerences to the outstanding Massachusetts bands on
the march to  the sea  have been recorded. The h is to r ia n  of the F if ty -
f i f t h  Ohio Volunteer In fa n try , a  u n it  brigade with the T h irty -th ird
M assachusetts and having a regim ental band o f  i t s  own, recorded:
The bands of the  Second and T h ir ty -th ird  M assachusetts, which 
were superio r o rgan iza tions, had time fo r  p ra c tic e , and dress
parades,23
The h is to r ia n  o f the One Hundred and Second I l l in o i s  In fa n try  Regiment
recorded a p a rtin g  note as  h is  regiment sa ile d  fo r  home a f t e r  the war:
Some d istance above H arrisburg we l e f t  the Susquehanna and f o l ­
lowed up the Ju a n ita , and some o f the  so ld ie rs  were reminded of 
the occasion when f a r  away in  Georgia, the "Blue Ju an ita "  was 
played so d e lig h tfu lly  hy the "33rd Mass." Band, and General 
Sherman d esired  them to rep ea t the enchanting s t r a i n , 2^
This i s  perhaps a  reference to  the often-quoted in c id en t in  which Gen­
e ra l  Sherman heard a  band (probably the T h ir ty -th ird  M assachusetts) 
playing "Blue Juan ita"  la te  one evening during the campaign to  capture 
Savannah, The general mused aloud i f  one could indeed have an army 
without band m usic,25
complete l i s t in g  o f  b rass bands on the March to th e  Sea i s  
not av a ila b le , but various sources have revealed the fo llow ing bands 
(regim ental names): 12th Indiana, 33rd Indiana, 84th I l l i n o i s ,  2nd
M ass,, 33rd M ass,, 2nd Minnesota, 4 th Minnesota, 33th Ohio, 55th Ohio, 
73rd Ohio, 113th Ohio, 79 Pennsylvania, 3rd Wisconsin, and 4 th  Wisconsin,
^^Captain H artwell Osborn, T r ia ls  and Triumphs: The Record of
the F if ty -F if th  Ohio Volunteer In fan try  (Chicago: A, C, McClure and 
Co,, 190^), p , 1^9.
24Stephen F, F leh arty , Our Regiment: A H istory o f th e  102nd
I l l in o i s  In fan try  Volunteers (Chicago: Brewster and Hanscom, 1865),
p. 179.
-^Moore, Song and S to ry , p , 178,
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The ease with which Sherman was ab le  to  accomplish h is  psycho­
lo g ic a l o b jec tiv e  i s  demonstrated by the f a c t  th a t  le s s  than 800 casu­
a l t i e s  were su ffe red —approximately 100 o f these were k i l le d .  The 
operation  consumed but 40 days and the northern army subsisted  almost 
to ta l ly  from the countryside. During th is  period o f  time l i t t l e  i s  
recorded about the  a c t iv i t i e s  o f the Band o f the T h ir ty -th ird  Massachu­
s e t t s  In fan try  Regiment.
With the c a p itu la tio n  o f Savannah on December 18, 1864-, the 
bands were once more fre e  to play th e i r  m artia l music. On Christmas Eve 
the Band o f the T h ir ty -th ird  M assachusetts arranged to play a concert in  
Paluski Square. So successfu l was th is  musical endeavour th a t so ld ie rs  
were c a lled  in  to  r e s t r a in  the crowd. L ater in  the evening the band 
serenaded General Sherman.
As I  w rite  the superb "33rd M assachusetts" band which fo r  
an hour has been serenading General Sherman—has struck  up "Sweet 
Home." Do they want to  to r tu re  usl^o
Special co n certs , a lso , were arranged fo r  Secretary  S tanton, p r in c ip a l
generals o f the army, and various adm irals o f  the navy.
While the  band was giving a program on one occasion, a  group 
o f men were noticed who, i t  was fu r th e r  noted, were p resen t a t  every 
concert. An in v e s tig a tio n  revealed th a t  these  were seven musicians who 
had previously  been members of the Germania Band o f Boston, A ru lin g  
by the  Germania Band decreed th a t  only s in g le  men could serve in  th a t 
band. These men had married and had been forced to  leave the organi­
za tio n . The o u tcas t members came south and began playing in  Savannah, 
When the C iv il War began the musicians were subsequently pressed in to
^^Hitchcock, Marching With Sherman, p , 197.
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serv ice  w ith the Southern fo rces  as a  b rass  band. These former members 
of the Confederate band, stranded in  Savannah, were in v ite d  to  add 
th e i r  ta le n ts  to the remaining concerts given by the T h ir ty -th ird  Mas­
sach u se tts  Band.27
L i t t l e  has been recorded about the ro le  o f the  Band o f  the 
T h ir ty - th ird  M assachusetts during the campaign o f  th e  C arolinas which 
began in  January, lSé5, u n t i l  the successfu l en try  in to  R aleigh, North 
C aro lina. This was as f a r  as the Twentieth Corps progressed . The f in a l  
surrender o f Confederate General Joseph T. Johnstons fo rces occurred a t  
Durham S ta tio n  in  la te  A p ril, I 865.
Once in  Raleigh, the bands s e t  f o r th  to  remove any p rev a ilin g  
fe e lin g s  o f anim osity on the p a r t o f the Southern populace by giving 
numerous co n certs . In  th is  m atter the Ifessachusetts band held  i t s  own.
Tonight we have had a  charming serenade from the famous "33rd 
Mass, Band," and b es id es, a  p a t r io t ic  glee . . .  I  have heard 
more r e a l ly  ex ce llen t b rass  band music w ith in  th e  l a s t  s ix  months 
than  ever before in  ten  tim es the period ; i t  has been no sm all 
element in  the  p leasures o f  c a j n p a i g n i n g .28
In Raleigh the regim ental bands helped break the monotony of 
camp l i f e .  The work o f the  T h ir ty -th ird  M assachusetts was espe­
c ia l ly  w ell received  by both  the c iv i l ia n  and m ilita ry  popula­
t io n .  The p ra ise  heaped upon th is  f in e  musical body was appre­
c ia ted  by i t s  members, but more p leasing  to  them were the mint 
ju lep s  and milk punch served on th e i r  rounds.29
On May 24th , I 865, the "Army of G eorgia," co n s is tin g  o f  the 
Fourteenth and Twentieth Corps, marched w ith  the fo rces  o f  William T.
?7Arthur P . Hazard, "Reminiscences o f  the C iv il  War," New Bedford 
Sunday S tandard. Nov. 17, 1912, #289, pp. 13-24.
28Kitchcock, Marching With Sherman, p. 28,
29John G. B a r re tt ,  Sherman's March Through th e  C arolinas (Chapel 
H ill :  The U niversity  o f North Carolina P re ss , 195^), p. 253»
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Sherman in  a  second segment o f the Grand Review down Pennsylvania 
Avenue, The famous Band of the T h ir ty - th ird  M assachusetts led  the  way 
fo r  the Twentieth Corps ju s t  as i t  had done on previous e n tr ie s  a t  At­
la n ta  and Savannah, Three weeks la te r  the musicians were discharged, 
th e i r  m ilita ry  d u tie s  ended.
Despite the f a c t  th a t  the bandsmen were no longer o f f ic ia l ly  
so ld ie rs  in  the Army, there  remained one more parade—th is  time fo r  the 
horae-folks in  New Bedford, M assachusetts, On July 4, 1865, a lo c a l  
v ic to ry  ce leb ra tio n  was held and the "b est band in  the army" received
f if te e n  d o lla rs  per man to  parade down the  s t r e e t .  The musicians ren ­
dered th e i r  b es t se le c tio n s  and the lo c a l c it iz e n s  agreed th e i r  money 
was w ell sp en t , 30
I s r a e l  Smith, J r ,
Except fo r  a  few outstanding band leaders o f the C iv il War per­
iod , such noteable f ig u re s  as  Gilmore, Dodworth, G rafu lla , and Downing, 
l i t t l e  has been w ritte n  about the men who d ire c ted  the regim ental and
brigade bands. F ortunate ly , some personal aspects o f the  band lead e r,
I s r a e l  Smith, J r , ,  of the Band of the T h ir ty -th ird  M assachusetts Infan­
try  Regiment, have been preserved. Smith appears to have possessed a l l  
o f the a b i l i t i e s  necessary to have developed "the b es t band in  the army."
I f  experience, fam ily lin eag e , and m usical ta le n t  were the v i t a l  in g re ­
d ie n ts , th en  a l l  were p resen t in  s u f f ic ie n t  q u an tity .
L i t t l e  inform ation seems a v a ilab le  re la t in g  to  the ea rly  school­
ing o f I s r a e l  Smith, o r to h is  musical t ra in in g . Both h is  grandfather
Hazard, "Reminiscences," Sunday Standard, Nov, 17, 1912, pp.
13-24.
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and fa th e r  were army m usicians. His g randfather, Levi Smith, was a 
drummer in  the Revolutionary War, serving w ith a  Providence company 
under the command o f General Nathanael Greene. His fa th e r ,  I s r a e l  Smith, 
S r . ,  a lso  served as a  drummer, but in  the War o f  1812.
I s r a e l  Smith, J r . ,  d isplayed remarkable s k i l l s  as a  drummer a t  
an early  ag e . At the age of s ix teen  Smith was a  fea tu red  member o f the 
noted American Brass Band o f Providence, He had frequently  performed 
w ith  th e  noted Kendall Band o f Boston, and i t  i s  recorded th a t  he was 
"the f i r s t  New England drummer to play by n o te ,”^^
In 184? I s r a e l  Smith moved to New Bedford, M assachusetts, where 
th e  C ity  Guards were attem pting to  revive the c i ty  brass band. An ear­
l i e r  band, begun in  1849, had f a i le d  due to lack of in te r e s t .  Smith 
d ire c te d  the  new brass band, played the c la r in e t ,  and a lso  found time 
to  play the v io lin  w ith  the New Bedford o rch estra . During slack  seasons 
he supplemented h is  income by teaching dancing. Apparently the band 
prospered f o r  in  1862 i t  was recognized as one o f  the b es t musical o r-  
ga.nizations ou tside  o f  the Boston a rea .
During the second year o f the C iv il War, Colonel Maggi o f New 
Bedford persuaded I s r a e l  Smith to  r e c ru i t  a  band fo r  the T h ir ty -th ird  
T%ssachusetts In fan try  Regiment, then being formed. Six members of the 
New Bedford Band, Including Smith, formed the nucleus o f th e  proposed 
m usical o rg an iza tion . Some remnants o f the Twelfth M assachusetts Band, 
an outstanding  group recen tly  discharged, jo ined them, and o ther mem­
b e rs , a l l  s e le c t ,  were en lis te d  from nearby towns. In  a l l ,  eighteen 
men e n lis te d  as re g u la r  company so ld ie rs  and agreed to  serve additionally
^ ^ O b itu a r y  ( S m i t h ) ,  E v e n in g  S t a n d a r d , p p .  1 a n d  1 0 .
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as 'band mem'bers. I s r a e l  Smith was designated as a  p riv a te  in  Comparer H 
although a t  a  l a te r  d a te  he was promoted to P rin c ip a l Musician, To 
date  no complete ro s te r  o f the "bandsmen who served w ith the T h irty - 
th ird  M assachusetts Band has been found.
L i t t l e  has been recorded w ith  reference to  I s r a e l  Sm ith 's per­
sonal a c t iv i t i e s  while the regiment was on duty w ith th e  Army o f  the 
Potomac, One b r ie f  item  does s ta te  th a t  sh o rtly  a f t e r  the B a ttle  o f 
Gettysburg, Smith, along w ith o th e r bandsmen, was d e ta ile d  to  guard an 
Important bridge a t  Bristow S ta t io n .3% This underscores the  f a c t  th a t  
these  m ilita ry  musicians were so ld ie rs  f i r s t  and bandsmen second.
A fter the B a ttle  o f  Wauhatchie, and the term ination  o f the  
Chattanooga campaign, I s r a e l  Smith organized an o rch estra  f o r  th e  b a l ls  
frequen tly  held  by the o f f ic e r s  o f  th e  Twentieth Corps, U tiliz in g  mu­
s ic ia n s  from the F i f ty - f i f th  and S eventy -th ird  Ohio Bands and h is  own 
s k i l l  as a  v io l in i s t .  Smith was ab le  to  form an ensemble which drew 
p ra ise s  fo r  i t s  music,
While the Twentieth Corps was in  A tlan ta . I s r a e l  Smith fu r th e r  
demonstrated h is  ta le n ts  as  an  in s tru m en ta lis t by performing frequent 
so los on th e  E - f la t  co rnet, drums, and the  v io l in  a t  th e  previously  
mentioned concerts fo r  the widow Welch, So pleased was General William 
T, Sherman, army commander, w ith th e  music and a t t i tu d e  o f the  T h irty -
^%amuel Kershaw, Pension Records. General A ffid av it fo r  I s r a e l  
Smith, N ational Archives, Washington, D,C,, February 19, 1887,
^^Obituary (Smith), Evening S tandard. Ju ly  8 , 1912, p , 1,
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th i rd  Ifessachusetts Band th a t  the general tendered an o f fe r  to  Smith to 
remain in  the army a f t e r  the conclusion o f  the w ar.^^ This o f fe r ,  o f 
any p o s itio n  with the army on a m ilita ry  re se rv a tio n  in  the Western 
f r o n t ie r ,  was, however, declined . The p opu larity  o f the band leader 
was fu r th e r  demonstrated when General 0 . 0 . Howard presented the g i f t  
o f  a gold (probably p la ted ) cornet in  ap p rec ia tio n  fo r  some requested 
sacred music. Smith had responded to General Howard's request w ith a 
sp ec ia l arrangement o f  "Nearer My God to  T h e e . "35
F urther personal accounts o f  I s r a e l  Smith a re  lacking  fo r  the 
A tlan ta  and Savannah campaigns. Pension Records in  The N ational Ar­
chives rev ea l th a t in  the Carolina campaign Smith su ffered  two in ju r ie s  
which severely  hampered h is  a c t iv i t i e s  fo r  the remainder o f the war. 
Near Lumber Creek, South C arolina, Smith f e l l ,  tw is tin g  h is  l e f t  foo t 
and ank le . In  March, while crossing  the L i t t l e  PeeDee River in  North 
C arolina, he slipped  on logs used to  corduroy an approach and su ffered  
an in ju ry  which u ltim a te ly  re su lte d  in  a  h e r n i a . in  the f in a l  days 
o f the war these in ju r ie s  made i t  necessary th a t  Smith be transported  
by ambulance, thus ra d ic a lly  lim itin g  h is  a c t i v i t i e s .
On June 11, 1865, I s r a e l  Smith and the  remainder o f  the  bands­
men o f the T h ir ty -th ird  M assachusetts were mustered out of th e  serv ice 
and returned to New Bedford. He resumed the leadersh ip  o f the brass 
band he had. formed th ere  eighteen years e a r l i e r .  In  18?2, however.
^^*'Obituary (William A. Dunbar), New Bedford Evening Standard. 
June 14, 1915, p. 3 .
^^Obituary (Sm ith), Evening S tandard. July  8 , 1912, p . 10,
^ ^ Is rae l Smith, Pension Records. "A pplication fo r  pension in ­
c rease ,"  National Archives, Washington, D.C., October 10. I 899. Can. 
No. 10294 Bundle 29.
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f a i l in g  h e a lth  forced  him to  re s ig n  h is  m usical a c t i v i t i e s .  This New 
Bedford Brass Band had become outstanding  under Sm ith 's in fluence  and 
le ad e rsh ip . I t s  a c t iv i t i e s  continue down to the  p resen t, which make 
th i s  band one o f the o ld e s t m usical o rgan iza tio n s  In  th e  country .
Increasing ly  poor h ea lth  and the in ju r ie s  su ffe red  during the 
war plagued I s r a e l  Smith f o r  the remainder of h is  l i f e .  Gradually 
rheumatoid a r t h r i t i s  a f fe c te d  a l l  o f  h is  to es  and badly deformed h is  
f in g e r  Jo in ts  and work o f any kind was im possible. The h ern ia  so d is ­
ab led  him th a t  he was unable to  walk w ithout experiencing severe p a in .3? 
Varicose v e in s, a t t r ib u te d  to  the d i f f i c u l t  marches o f  th e  war, c o n tr i­
buted a lso  to  Sm ith 's physica l d e te r io ra tio n . In  Ju ly  o f  1912, Smith 
d ied  a t  the S o ld ie r 's  Home in  Chelsea, M assachusetts, He was buried  in  
New Bedford w ith  the lo c a l  GAR post a c tin g  as p a ll b e a re rs .
Diary o f  W alter Hinckley Jackson 
One d i f f ic u l ty  o f accu ra te ly  d escrib in g  the ro le  o f  C iv il War 
m ili ta ry  bands i s  v iv id ly  portrayed by excerp ts from the  d ia ry  o f  W alter 
Hinckley Jackson. Had i t  not been fo r  th is  jou rnal and th e  in te rm itte n t 
comments recorded by Jackson about the  band, th e re  would probably have 
been no record  th a t  th is  p a r t ic u la r  regiment ever f ie ld e d  a  band.
The records of the Michigan H is to r ic a l C o llection  d ep ic t Jack­
son a s  having served w ith  th e  130th New York In fan try  Regiment,38 This 
statem ent would seem to  in f e r  th a t  the band was an  in fa n try  band. Such 
was not e n t ire ly  the case . Subsequent research  has revealed  th a t  the
37lbid.
Jackson, W alter Hinckley, Personal d ia ry , Ann Arbor* Michigan 
H is to r ic a l C o llection , n .d .
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regiment (and band) served only about nine months w ith th e  in fa n try .
In July o f 1863 the 130th New York In fan try  was designated as  the 19th  
New York Cavalry and in  September o f the same year th is  heading was 
changed to the 1 s t New York Volunteer D r a g o o n s , 39 i t  was in  th is  ca­
pacity  th a t  the regiment p a r tic ip a te d  throughout the remainder o f the 
war. The 1 s t New York Volunteer Dragoons were with the Army of the 
Potomac and l a t e r  the Army o f the Shenandoah. The regiment experienced 
ac tio n  in  such noteable b a t t le s  as  the siege  o f Suffolk , V irg in ia , Mine 
Run campaign, W ilderness, Spotsylvania, Cedar Creek, Five Forks, and 
the f in a l  days around Appomattox Court House. Apparently the band 
accompanimed the regiment in  a l l  o f these a c tio n s .
In so fa r a s  Jackson i s  personally  concerned, the d ia ry  re la te s  
very l i t t l e .  Records from the N ational Archives S ta te  th a t  p r io r  to  
the war Jackson had been a  d e n t is t .  He was twenty-two a t  the time o f 
h is  en listm en t. The o r ig in a l  enlistm ent denotes Jackson a s  a  p riv a te  
in  company G o f th e  130th New York In fan try , In  September o f I 863 
Jackson was promoted to  Chief Bugler aM  served in  th is  capacity  u n t i l  
the regiment was mustered ou t in  Ju ly  o f 1865, None o f th e  serv ice  r e ­
cords in tim ate  th a t  Jackson ever p a r tic ip a te d  in  a m ilita ry  band, Jack­
son died on May 4 , 1 9 3 0 ,^
Notations in  the  d ia ry  seem to  in fe r  th a t  the  band mentioned in  
the d iary  was more than ju s t  the buglers o f the cavalry u n i t .  N either
^^Frederick P h is te re r ,  Comp,, New York in  the War o f  the
Rebellion I 86I - I 865 (3rd e d ,; Albaigr* F, B. Lyon Company, 1912), p,1134,
^T he N ational Archives, Service Record of W alter Hinckley 
Jackson, Union, 19th New York Cavalry 978734 Washington, D,C.
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i s  there any suggestion that th is hand ever was enrolled as a brigade 
band. I f  the available data has a l l  been interpreted correctly th is  
would suggest that the men performed their duties as bandsmen while 
mustered as buglers. Some contemporary scholars doubt that musicians 
ever served in  th is  dual capacity. Jackson's account would seem to 
indicate that a t lea st in  th is  instance i t  did happen.
Diary o f Walter HinAley Jackson
Saturday. October 18. 1862
"The Colonel to ld  me that i f  I would get men enough to go into 
i t ,  that he would get the Instraments |̂ 1«Q  fo r  a band."
Sunday
"Today I found 14 men that had played in  a band before besides 
myself and four good musicians besides to make out the number required 
by the Colonel."
Monday
" . . .  the Colonel to ld  me to bring in  my report, and the 
names o f  those who wished to go in to  the band and to what companies 
they belonged."
Friday
" . . .  musicians told  to report to the hospital."
Monday. January 11. 1864
"I received $ 1 3 0 for a band and.I think we w ill have one
soon."
Tuesday. January 3. 1865
"We played while going through town but i t  was so cold that we 
could not do very well for the valves would freeze up."
Tuesday. Jainuary 10. 1865
"This evening we went down to play a t brigade headquarters, 
played there a short time and Capt. Mankin asked us to go and play for 
a new married couple, so we went and they brought out the cakes and a l l  
the cider we wished. Then we went round to the brigade commissary and 
played for Capt. Wright,"
Thursday. January 12. 1865
"Play for some o fficers—remainder o f band went home . . • sere­
naded Lieut. Chamberlain with out v io lin s . . . (four o f us)"
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F riday . Januajy 13. 1865
*̂ Today I went downtown . . .  to f ix  some o f  our instruments tu t  
when we got down to the tinsm ith I found he . . . knew no more atout 
f ix in g  instruments than a c a lf  . . .  I had to lay out the plan and show 
him how he could do i t , ”
F riday . January 27. 1866
*'I wrote music the r e s t  o f the day and so i t  kept me pretty  
busy. ”•  #
Saturday. January 21. 1865
"This morning we played on guard mounting as usual tut i t  was 
hard work to play for i t  rained and froze on the valves so that they 
stuck down and made some discords. * . • This evening we went down to 
Brigade headquarters to play and just as we got there the l?th Fa. Band 
struck up so we went up to the fire  and as soon as they stopped we 
struck up. We changed o ff  for about an hour and a half and I went to 
the General and told him that we had played as we could do justice to 
the music and he said he was hi^ily pleased with the treat. He then 
asked me to drink with him which I did. He then handed me a package of 
music worth about $20.00 as  a present to the band.”
Monday, ^nuary 23. 1865
**Wrote music most o f the day. • •
Monday. January 30. 1865
"Today I wrote music most o f the time. . . .  We commenced prac­
tic in g  today. We have some fin e  new music now. i t  i s  a present from 
General Devin, We practice from liOO p.m. to 3#00 and from 7*00 to 
half past 8*00. The boys seem to take a considerable interest in  play­
ing and they are improving very fa s t . Some of the new music i s  rather 
tough but they w ill overcome them I think, and play them very w e ll.”
January 31st
"Tonight Captain Britton took us down te the 6th N, Y, G. about 
4 miles and played for them. When we struck up I never saw men p ile  
out o f their tents quicker in my l i f e .  They did not know what was tak­
ing place. We played for them about two hours and went over to a Mr. 
Georges and serenaded some lad ies . . . .  We went back to the 6th and 
played several pieces and started for home."
February 14. 1865
"Today a fter  guard mounting we had an order from Brigade Head­
quarters for the band to report to Capt. Mahkin, so we went down there 
and reported • . . there were 15 ladies . . .  we played about two hours 
. . .  we played for them to eat . . . then I sent the band back while 
I went over to the 17 Pa. and saw the leader of their band.”
Tuesday. March 21st. 1865
"This afternoon . . . a l l  the regiment out except the band and 
bummers, and Lieut. F. S. Adams. Chief o f Bummers. The band had to do 
guard duty in  front o f his headquarters. At dark he wanted us to play
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and I  told him that I could not unless he relieved my men from guard 
duty, so he did. Went to brigade headquarters and played about two 
hours.”
Thursday. March 30. 1865
"Encamped about 3 miles from Dinwiddle Court House, At fight­
ing there—to Amelia Court House—Apl, 6th , We captured General 
Ewell—Sunday, April 9th a t Appomattox,”
Reminiscence o f a C ivil War Band 
This diary contains the recollections of Charles Watson Wash­
burn and h is period o f service with the Band o f the 13th New Hampshire 
Volunteer Infantry. Washburn entered the service on August 19, 1862, 
and was mustered out In July of 1865, During his tenure o f service he 
experienced duty at the Battle o f Fredericksburg, the siege o f Suffolk,the 
Battle of Providence Church Road, the Battle o f Walthall, and the siege of 
Petersburg, The Band of the 13th New Hampshire Is also stated as hav­
ing been the f ir s t  band to enter Richmond when that c ity  f e l l  to the 
Union forces In April o f 1865,^^
When Watson entered the army, he was enlisted  In Company G, at 
Petersboro, New Hampshire, Upon reaching the assembly point for the 
regiment a t Concord, the regiment did not have a land. At Concord, 
however, an idea was presented by an anonymous "ingenious fellow in our 
regiment” to dispense with the ten drummers and ten f l fe r s  and substi­
tute twenty band m em bers,A ccording to Washburn, th is  idea was ap­
proved and each member of the regiment contributed f i f t y  cents in  order 
to purchase a set of instruments. He further added that the army ca lls
Charges Watson Washburn, "Reminiscence o f a C ivil War Bands­
man 1^862-18651 ," (Unpublished diary Array Element, School of Music, 
U.S.R&val Base, Norfolk (L ittle  Creek), Virginia, p. 58,
'^^Ibld,, p. 2 .
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would be taken care o f  by one bugler. To Washburn's amazement his name 
was presented as a  potential band member. He stated quite candidly 
that he had no musical training and had never played in  a band,**3
Apparently the Band o f the 13th New Hampshire Infantry Regiment 
achieved some degree o f profielenqy, for after  the Battle o f  Fredericks­
burg the band became mustered as a brigade band. The stipulation was 
added, however, that the band would always remain in the sane brigade 
as the 13th New Hampshire Infantry Regiment. At th is  time the band was 
in  the F irst Brigade, Third Division, 9th Army Corps. Later on the band 
was assigned to the Third Brigade and i t  was with th is designation that 
the muster out was realized .
Washburn stated that the band did no guard or picket duty and 
that he was not expected to be in  the ranks. There were, however, reg­
ular rehearsals, guard mountings, serenades, and dress parades. In 
combat situations the band carried the wounded to areas in  the rear so 
that surgeons might care for those needing attention . He described in  
vivid d e ta il his duties in  th is capacity at the Battle o f  Fredericksburg 
and the Battle of Gold Harbor. Playing for the wounded a t  the various 
army hospitals in  and around Petersburg appeared to give Washburn a  
great amount o f personal sa tisfaction . The remainder of the diary 
dealt with weather conditions, sleeping accommodations, tedious marches, 
quality of rations, and the various other potpourri o f m ilitary l i f e .
During the time that Washburn was serving with the band, he be­
came personally acquainted with members o f the 103rd New York Band. He 
stated that they were a l l  Germans, spoke no English, and that a l l  were
% b id .. p. 2 .
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e x ce llen t m usicians. Apparently these bandsmen made a  very v iv id  
im pression on Washburn fo r  he said* **We got some o f th e i r  music, and 
what was b e t te r  s t i l l ,  we got some o f th e i r  s ty le ,  and th is  was o f g reat 
value to  u s , and I  am happy to  say, we never got over i t , " ^
Washburn* s d iary  which runs to almost seventy pages (typed and 
s in g le  spaced), i s  perhaps th e  b es t d iary  by a  bandsmen from the C iv il 
War perio d . In  ad d itio n  the regim ental h is to ry  o f the T hirteen th  New 
Hampshire added a  g rea t d ea l to  support statem ents made by Washburn.
The d ia ry  was discovered by th is  w r ite r  a t  the U.S. Naval Amphibious 
Base, Norfolk ( L i t t le  Greek), V irg in ia , Donald D. Johnson, HUGS, USN, 
was extrem ely he lp fu l in  a s s is t in g  the w rite r  w ith e f fo r ts  to  o b ta in  a 
reproduction  o f the  d ia ry . According to  an item in  the FOREWORD, the 
o r ig in a l  d ia ry  i s  in  the possession o f  Mr. Herbert S. Gardner, S r . ,  o f 
W inchester, M assachusetts.
"Sounds from F ort Delaware 
F ort Delaware i s  s itu a te d  on Pea Patch Island  in  the Delaware 
R iver, ju s t  one mile from Delaware C ity . During the C iv il War th is  
f o r t  served as  a Confederate p rison  eventually  housing a s  many as  10,000 
s o ld ie r s .  Many o f  Confederate General James A rcher's  Brigade, who were 
captured a t  the  f i r s t  d ay 's  f ig h tin g  a t  the B a ttle  o f G ettysburg, were 
in ca rce ra ted  h e r e .^
44I b id . .  p . 21.
^ ^ T itle  o f a  piece o f  sheet music dedicated to  Major Burton, 
Commander o f  the f o r t ,  by Major H. E. Turner, lead er o f the  Fort 
Delaware Band, in  November, 1862. The document i s  in  the arch ives of 
the  S ta te  H is to ric a l Society o f Delaware.
^ A  Guide to  H is to ric  F ort Delaware (Delaware C ity , Delaware* 
The F o rt Delaware S ociety , n .d .
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The 9th Delaware Infantry Regiment was stationed at Fort 
Delaware to guard the captured Confederates. With th is  regiment was a 
regimental band directed by a Major H. E. 1\irner. Also in th is  band 
was Sergeant Joseph H. Enos, who le f t  a series o f le tters  describing 
l i f e  in  the prison and the a c tiv it ie s  o f the Band of the 9th Delaware 
Infantry Regiment. The le tte r s  were presented to the Fort Delaware 
Society by Joseph G. Enos of Philadelphia and currently are in  that 
Society's archives in  Wilmington, Delaware.
In order to fa c il ita te  the study o f these le tte r s , Mr. W. Emer­
son Wilson, President o f  the Wilmington C ivil War Round Table, prepar­
ed a brief o f the a c t iv it ie s  as described by Sergeant Enos. This noted 
that the band had twenty members and was particularly active between 
1864-65* Another unique feature i s  that th is  garrison boasted o f two 
f u l l  military bands and a male chorus. Enos did not identify the sec­
ond band but did state that the garrison band was larger than the Band 
o f the 9th Delaware.
Sergeant Enos described band l i f e  at the fort as a relatively  
cozy and happy one in  which the members spent their days "drilling and 
playing for dress parades and their evenings in  reading, playing cards, 
practicing their music, playing jackstraws, checkers, and ta lk ing ."^  
On the other hand, the p l i^ t  of the prisoners was described as "living 
h e ll ." ^  Enos described the Band o f the 9th Delaware as a real
4?W. Emerson Wilson, "Band membership good duty at prison" 
(n .p .i n .p ., 1970), single photocopied copy, courtesy C ivil War Round 
Table, Wilmington, Delaware.
^ Ib id .
49Ibid.
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pxofessionsd tand. and told o f attending rehearsals for concerts which 
included vocal so lo s its . The band's normal a c tiv it ie s  included sere­
nades, funerals, inspections, and even an occasional concert away from 
the island.
During the summer o f 1972, the writer v isited  Port Delaware and 
noted that a drum (unidentified) and a concert program dated March 29, 
1864,^^are a l l  that remain o f  the band's a c tiv it ie s  a t the former 
prison, (Figure 3)
Diary and Journal o f  Giarles Putnam
The Brigade Band attached to the F irst Vermont Brigade served 
with the Army o f the Potomac from 1863-65, Charles B, Putnam who was 
with the band kept an intricate diary which runs to more than two hun­
dred manuscript pages. I t  i s  one of the most detailed accounts of 
military l i f e  that may be found from the C ivil War period.
Putnam enlisted  in May o f 1863 but the entries do not begin 
u n til June 20, 1863, At that time the band consisted o f sixteen mem­
bers and was under the leadership of N. D. Adams. The brigade a t the 
time of the Putnam's f ir s t  entry was located at Fairfax Court House, 
Virginia,
As an adjunct to current knowledge about C iv il War brass bands, 
Putnam's record does not present any unique m aterials. Rather i t  does 
present a deta iled  day by day view o f  army l i f e  a t a time when the re­
co llection s were fresh  in  the memory o f  a so ld ier  who actually  experi­
enced the events.
^Concert program was enclosed in  a glass display case and could 
not be reproduced. Typed copy i s  an exact copy o f  the o r ig in a l. Er­
rors noted on the orig in al are retained for the sake o f authenticity .
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GRAND CONCSRT 
for the benefit o f the 
Ladle’s Aid Society o f Salem 
by the
Port Delaware Comet Band! 
assisted  by 
Professor P. losse  
The Eminent P ian ist, of Philadelphia 





Overture  ..............................................     R ill Band
Express Gallop (D'Albsrt)* • •  ........................ Orchestra
Song and Chorus-"Walt, Love, Until the War i s  Over". « •  ....................
Duett—Violin and Plano. . . . . . . . . . . . . . . . .  Selected
Norma Qulckstep-(Arranged by Rowbotham)......................................   .Band
Song and Ghorus-"Fo ndly, I Think of T hee"................. ...
Cavatlna, from La Sonambula-(arranged by Losse)...................... Cornet Solo
PART SECOND;
Selection, from II  Trovatore .Band
Canary Bird Waite (by request) arranged by T. M. Todd, . . . Orchestra 
Song and Chorus, "Meet Me T on i^ t," . . . . . .  .Duett-Violln and Plano
Plano Solo (Selected).         P. Losse
Song and Chorus-"V61unteer Quickstep"................ ... ..........................................
The Soldier’s Return Quickstep  ..............................   .Band
Admission, 25 cents— — ———— - - - - - - - - - - - - ——Children, 10 cents
Tickets to be had at the Drug Store and at the door of the Hall 
Doors open a t 7 O'clock. Concert to commence at Quarter to 8
Printed a t  the Sunbeam O ffice  
Igr, R. Gwynn
Pig. 3 .—Grand Concert Program
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The Band of the F irst Vermont Brigade was present at the Battle 
of Gettsyhurg and Putnam does go into much d e ta il about the things he 
saw. The Vermont Brigade was a part o f the pursuit of Lee's Army to 
Williamsport and was afterwards sent to New York City to deal with the 
draft r io ts . In May of 1864 the F irst Vermont Brigade was transferred 
to the Second Brigade, Second Division, Sixth Army Corps and with th is  
designation noted service in  the Battle o f the Wilderness, Spotsylvania, 
Petersburg, and the fin a l day's pursuit which ended at Appomattox*
Putnam's diary i s  available on microfilm from the Vermont His­
torica l Society at a nominal fee . The original i s  currently the pro­
perty o f Mildred Phelps, a relative o f the C ivil War musician. Miss 
Phelps i s  director of the Barre H istorical Society in Barre, Vermont,
To date the diary has not been u tilized  in  other C ivil War research.
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THE FIRST BRIGADE BAHD.5̂
BY NELSON ADAMS (UcS. General land O ffice, Washington, D ,C ,),
BAND MASTER FIRST 
VERMONT BRIGADE.
On the 9th of August, 1862, under General Orders of the War Department, 
the Band o f the Third Vermont regiment was disbanded a t Harrison's 
Landing, Virginia, and returned to Vermont. In the following winter 
and spring I was in  correspondence with Gen. (then Col.) Lewis A. Grant, 
commanding the F irst Vermont Brigade, relative  to the organization of a 
band for h is brigade. This resulted in the enlistment of the F irst  
Vermont Brigade Band. I t  was mustered into the United States service 
at Brattleboro, V t., May 26, 1863. They immediately joined the brigade 
at White Oak Church (now Montrose, Va.), and a fter  a few days in  camp 
started on the Gettysburg campaign. The forced marches which followed 
during the summer le f t  no time for practice, and as the members were not 
accustomed to that kind o f l i f e ,  the band became somewhat broken up. 
During the summer we accompanied the brigade to New Yoric c ity  a fter  the 
draft r io ts , and here for a short time an opportunity for practice and 
recreation was allowed. Returning to the front we found the Sixth Army 
Corps at Stone Mountain, near Culpeper, Va., s^ter a three days* march 
from Alexandria, and shortly a fter  went into camp at Warrenton. Soon 
the battle o f Rappahannock Station was fought, and afterwards we went 
into winter quarters near Brandy Station, a fter  another battle a t that 
place. During the winter o f 1863-*64 we accompanied the brigade on the 
"Mine Run expedition," and in  the spring was with i t  through the Wilder­
ness, Spottsylvania, Cold Harbor and Petersburg campaigns, as w ell as 
in the Shenandoah Valley under Sheridan. Late in  the f a l l  o f  1864 we 
returned with the Sixth Army Corps to Petersburg, and were present at 
the battles o f Petersburg and Sailor's Creek, the la tter  being the la st  
engagement o f the Old Vermont Brigade.
When Lee surrendered we were with the brigade at FarmviUe, Va. 
Subsequently we were in  camp at Burfceville, Va., and here received in­
formation o f the assassination of President Lincoln. At Burke v i l l e ,  the 
Sixth Army Corps was ordered to Iktnville, Va., to form a junction with 
Sherman's Army, then moving north from Savannah. After a stay o f about 
a month at Danville, the brigade was ordered to Richmond, and went by 
r a il  to Manchester, where, a fter  a few days in  camp, we marched to Wash­
ington via Fredericksburg.
^^Photooopy o f item sent by Fred Elton Steele, II I , Archivest- 
Historian, Office o f  the Adjutant General, State o f Vermont in  a le tter  
dated January 15, 1971. Article was taken from Vermont Volunteers War 
of Rebellion (1892, n .p ., n .c .)  p. 655» and p. 7^0.
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At Washington wo participated in  the review of the Sixth Corps, On 
June 29, 1865, the Old Brigade Band was mustered out. Previous to leav­
ing camp a t Washington an agreement was made with the Second Vermont 
regiment to meet them a t Burlington, V t., on their return to that place, 
and in  accordance with the same we net the regiment on their arrival 
and escorted them to the City Hall, The following nigdit we gave a con­
cert in  the City Hall, and therefore the la s t  piece the Old Brigade 
Band ever played was on that occasion.
In conclusion, I  would say that from the time the hand joined the 
brigade we were always present with them throng a l l  the battles and 
campaigns, and thou^ a t times badly broken up by sickness, the members 
were never in such a condition as to be absolutely unable to perform 
the duties devolving upon them, and I venture to say that the men o f the 
Old Vermont Brigade w ill  never forget how their band played "Old John 
Brown" when passing thzou^ Charleston during Sheridan's valley cam­
paign.
NOTB,--This sketch was received too late to allow i t  to be printed 
in  the place intended, or preceding the Roster o f the Band, (See page 
655»)























NAME AND RANK. Residence* Date o f  Enlistment
Date o f  
Muster. REMARKS.
Band-Master
Adams* Nelson D. Burlington, Apr. 11,*63 May 26**63 Must, out June 29,*65.
Hasicians
Adams* C* Hartford* Apr* 17,*63 May 26**63 Must, out June 29,*65.
Barron* Porter Iftintington* Mch. 1,*65 Mch. 1 . ’65 ♦Must, out June 29**65.
Bi<*ford* Henry Glover, May 5 . ’63 May 26,*63 Ifcist. out July 7 , ’65 .
Bolies* Laurin A* Chester, Aug. 3 0 ,’64 Aug. 30**64 ♦Must, out June 18 ,'65 .
Bradley* Merritt Huntington, Mch. 1 , ’65 Mch. 1 . ’65 ♦Must, out June 2 9 .’65»
Bryant, George E* Richmond, Apr. 1 7 ,’63 May 26, *63 Must, out June 29**65.
Clapp, R ollin  M* Jericho, Apr. 21, *63 May 26* *63 Disch. Aug. 18**64 for disab.
Clarke* William J* Chester* Aug. 30,*64 Aug. 30**64 ♦Disch. May 23, ’65 for  prom, as 2d Lieut.
Earl, Norman W. Chester, Aug. 30**64 Aug. 30**64
U.S. Signal Corps. 
♦Must, out June 19,*65#
French* Lucian W, W iUiston, May 22,*63 May 26**63 Must, out June 29,*65 .
Gibbs, Josiah H. Burlington* May 4**63 May 26**63 Disch. Dec. 22*63* for disab.
Perry, William A. Cabot* Apr. 20**63 May 26**63 Disch. Dec. 22**63* for disab.
Putnam* Charles B. Cabot, May 1 1 ,’63 May 26**63 Must, out June 29 , 65 .
Richardson* W, W, Chester, Aug. 30**64 Aug. 30**64 ♦>&ist. out June 19**65.
Roleau* John E* W iUiston, Apr. 14**63 May 26**63 Must, out June 29,*65 .
Roleau* Oonr A. W iUiston, May 1 , ’63 May 26**63 Must, out June 29**65.
Rose, Truman Windsor, Apr. 1 7 ,’63 May 26**63 Must, out June 26**65 .
Sowles, Buren PrankUn, Apr. 24,*63 May 26**63 Tr. to V, R. C, t Disch. June 22.*64.
Thomas* Joel B. Burlington, Apr. 1 7 ,’63 May 26**63 Must, out June 2 9 ,’65#
Warren* Charles C. Hartland, Apr. 1 7 .’63 May 26**63 Must, out June 29,*65.
♦E nlisted  for  one year*
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FINAL STATEMENT.
The f in a l  statem ent o f the  F i r s t  Brigade Band i s  as follow s i
O rig ina l members—E n lis ted  men,  .......................................... 15
GAIN.
R ecru its—E n lis ted  men, . . . .  . . . . . . . 6
Aggregate,  .......................................... 21
LOSS.
Promotion to U.S. Army—E nlis ted  m e n , .................................................... 1
T ransferred to  V.R.C.—E nlis ted  men, . . . . . . .  1
Discharged f o r  d is a b i l i ty —E nlisted  men, . . . . .  3
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Jacob K, STjence L e tte rs  
The Band o f  the 12th IM lana In fan try  Regiment o rig in a ted  in  
East Germantown, Ind iana, as th e  East Germantown “S ilv e r  Com et Band." 
Subsequent serv ice  was noted throughout the  C iv il War in  Kentucky, Ten­
nessee, the siege  o f Vicksburg, Chattanooga, the B a ttle  of M ission'Ridge, 
and Sherman's march to  th e  se a . The bandsmen were captured a t  Richmond, 
Kentucky, on August 30, 1862, but paroled sev era l days l a t e r .  In  the 
l a t t e r  period o f the war the bandsmen were brigaded and served with the 
F ifte en th  Corps in  th a t  cap ac ity . The band marched in  the  Grand Review 
in  Washington, B .C ., on May 24, 1865•
The l e t t e r s  o f  Jacob K. Spence, band lead er o f  the 12th Indiana, 
were published as  p a r t  o f  a s e r ie s  about the  12th Indiana Regiment in  
1963 by the Palladium -Item  o f Richmond, Indiana. Luther M. Feeger, 
e d ito r  o f  the  newspaper, secured the  l e t t e r s  from Ralph Spence, grand­
son o f the C iv il War m usician.
A ll o f  the bandsmen re tu rned  to  the tin y  community o f  East 
Germantown (pop. 350) a f t e r  th e  end of th e  war. Some o f  th e  musicians 
continued to  play in  various lo c a l musical groups. Eventually  a l l  o f  
the bandsmen died and were buried  in  i»arby communities. D. W. Ko cher, 
owner o f a  sm all grocery s to re  in  Pershing (form erly E ast Germantown), 
and Elmer Meek, amateur h is to r ia n  in  nearby C e n te rv ille , were most 
h e lp fu l to  the  w rite r  in  attem pts to  lo ca te  a d d itio n a l d a ta  about the 
band members.
Five o f the  o ld  instrum ents were located  p lus one o f  th e  o rig ­
in a l  band books. Several photographs o f the band were discovered to  be 
s t i l l  in  ex is ten ce . D. W. Ko cher graciously  perm itted the w r ite r  to
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borrow h is  ex tensive scrapbook and have a l l  o f  the o ld  newspaper items 
m icrofilm ed. They a re  now in  the w r i te r 's  personal c o lle c tio n . Kocher 
commented th a t  a s  a  young boy he re c a lle d  the bandsmen would s i t  around 
the  s to re  and ta lk  about the war days. He a lso  remarked th a t  had roapy 
o f  th e  questions about the  C iv il War bands been asked th i r ty  o r  fo rty  
years ago perhaps a l l  o f  the answers would have been a v a ila b le .
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PART II
STUDIES OF INSTRUMENTAL PROBLEMS RELATING 
TO THE CIVIL WAR MILITARY BAND
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CHAPTER V
INTRODUCTION
The in trig u in g  study o f  the instrum entation o f the C iv il War 
bands remains the sub jec t o f  much controversy. Instrum entation o f  the 
bands o f th is  period was not standard ized , nomenclature was confused, 
and period photographs leave numerous questions unanswered. In  many 
ways the evo lu tion  o f  m id-nineteenth century brass band instrum entation 
could be favorably  compared to  the standard iza tion  o f the  o rc h e s tra l 
instrum entation o f the previous century .
Despite the d i f f i c u l t i e s  which the m ilita ry  brass band in s tru ­
mentation p resen ts , some fa c ts  a re  c le a r .  The bands were alm ost exclu­
s iv e ly  composed o f  brass instrum ents, la rg e ly  because o f  the r ig o rs  o f  
d a ily  army l i f e .  Three broad c la s s if ic a tio n s  o f b rass instrum ents can 
be noted£ b e l l - f ro n ts ,  b e ll-u p r ig h ts , and b e lls  fac in g  backwards. 
Almost a l l  o f  the brasses were constructed on the con ical-tube p r in c i­
p le . The diam eter o f the tube widens a s  soon as  i t  leaves the mouth­
piece and continues to  widen u n t i l  i t  reaches almost the end o f the 
b e l l  where th e re  i s  but l i t t l e  f l a r e .  The conical-bored instrum ents 
have a  s l ig h t  b i t  o f c y lin d ric a l tubing near the valve housing which, 
o f  course, i s  q u ite  necessary in  th a t  p a r tic u la r  a rea .
Brass and s i lv e r  were the p rin c ip a l m ateria ls  u t i l iz e d  In 
construction  o f C iv il War period horns. German S ilv e r  was used but 
mostly fo r  p resen ta tion  horns designed fo r  leaders o f musical u n i ts .
154
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
155
Usually the m a te ria ls  used fo r  C iv il War instrum ents were th in  gauged 
and q u ite  s o f t ,  c rea tin g  numerous problems in  tone , in to n a tio n , an i 
p itch  due to  humidity, tem perature, and o th e r co n d itio n s. One noted 
C iv il War instrum ent c o lle c to r  s ta te d  th a t  the  instrum ents a lso  p re­
sented a  g rea t la t i tu d e  in  tuning* "Some o f these horns a re  b u i l t  in  
extremely h ig h -p itch , c lo se  to  A-44$, and o th ers  a re  approaching low- 
p itc h , A -# 0 . This i s  alm ost a  h a lf -s te p  d iffe ren ce ."^
C iv il War photographs also re v ea l th a t ,  because o f a  lack of 
standardized instrum en ta tion , many o f  th e  bands were composed of an 
assortm ent o f  horns, some o f  whose b e l ls  went in  mixed d ire c tio n s .
There would perhaps be one horn w ith  a  b e l l - f ro n t ,  e ig h t o r  nine with 
b e ll-b ack , and the  rem ainder b e ll-u p . ' In  ad d itio n  to  these  ir r e g u la r i ­
t i e s ,  i t  was a lso  noted t h a t  bore s iz e s  varied  to  a  marked degree. Some 
v a r ia tio n  was noted in  o v e ra l l  length  and s iz e  even between s im ila r  
p itched  instrum ents.
Another in te re s t in g  face t o f  th e  study of instrum ents o f C iv il 
War bands i s  th e  myriad ty p es  o f valve mechanisms used . S tring  ro ta ry -  
valved a c tio n , c lockspring-ro tary  v a lv es , the P e rin e t va lve , and the 
B erlin  valved horns, ju s t  to  name a  few, comprise those types o f valve 
ac tio n s  most o f te n  encountered. More inform ation regard ing  the various 
types o f valve ac tio n s  w i l l  be presented l a t e r .
O ver-the-Shoulder Design 
The instrum ent most frequently  encountered among the Union brass 
bands was e s se n tia l ly  o f th a t  design known a s  the "over-the-shoulder"
^Pred Benkovic, "Band Instrum ents o f th e  M ilita ry  Forces o f the  
United S ta te s , 1861-1865." Typrd document, Milwaukee, n .p . ,  n .d . ,  p . 2.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
1 5 6
(OTS), The d is tin g u ish in g  c h a ra c te r is t ic  o f th i s  instrum ent was th a t  
the b e l l ,  in stead  o f fac in g  forward from the p la y e r 's  embouchure, tu rn ­
ed in  such a  manner as  to  d i r e c t  the sound over the p la y e r 's  l e f t  shoul­
d e r . In  photographs and drawing from the period th is  type o f instrum ent 
dominated the  scene. ^LATE The u t i l i t y  o f h is  design i s  tw o-foldt 
i t  d ire c ts  th e  sound to  the troops marching behind the band, and in  a  
cavalry  u n i t ,  i t  d ire c ts  the sound away from the se n s itiv e  ears o f  the 
horses.
Some a u th o r it ie s  adhere to a  theory th a t  many bemds owned two 
s e ts  o f  instrum ents. One s e t  consisted  p rim arily  o f  OTS horns and was 
used in  the  f i e ld  fo r  la rg e  troop  concentrations where sound d ire c tio n  
played a  key r o le .  The second s e t  was probably used fo r  dances and 
o th e r types o f indoor performances. There i s  no documentation fo r  th is  
id ea , however, and no reg im ental h is to ry  ever suggested th a t  any band 
used separate  s e ts  o f instrum ents.
The theory o f two separate  s e ts  o f horns a r i s e s ,  perhaps, from 
contemporary p rac tices  o f se a tin g  the musicians w ith the b e lls  (OTS) 
pointed to  the audience. The p ecu la rity  o f  the in stru m en t's  design 
n e c e ss ita te s  the backs o f the players to  be turned to  the audience 
while only the conductor faced the audience. Normal sea tin g  procedure 
o f th e  present-day symphony o r  band concert i s  thus reversed . The e f ­
f e c t  to  the  u n in it ia te d  i s  somewhat s ta r t l in g  a s  experienced hy the 
w r ite r  a t  a  1972 V eterans' Day concert given hy the F i r s t  Brigade Band 
in  Milwaukee, Wisconsin. S im ilar concerts using  th i s  sea tin g  arrange­
ment have a lso  been presented a t  the Smithsonian I n s t i tu te .
Some problems a re  a lso  created fo r  the conductor who hears a  
d if f e re n t  q u a lity  o f sound than does the seated  audience. Since the
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la rg e r  horns a re  u su a lly  fouiKi in  the  r e a r  ( in  contemporary C iv il War 
concert programs), a  heav ier concen tration  o f hass and teno r l in e s  i s  
heard hy the audience* Whether o r  not the C iv il War band lead ers  ever 
re a liz e d  th is  balance problem and d e a l t  successfu lly  w ith i t  cannot be 
ascertained* No C iv il War photographs a re  cu rren tly  known to  e x is t  
which i l l u s t r a t e  a  band performing in  concert w ith  backs to  an audience* 
F ie ld  scenes, however, w ith  troops behind a re  somewkit p le n tifu l*  Since 
i t  i s  highly u n lik e ly  th a t  a  m ilita ry  band would tu rn  i t s  back on rank­
ing o f f ic e r s ,  even in  co n certs , th e re  then i s  th e  like liliood  th a t  th is  
present-day idea i s  questionable*
The o r ig in  o f  the  b e ll-b ack , o r  OTS, idea remains something o f  
a  nqrstery. In  the  accession  records o f  the Henry Ford Museum, th e re  
e x is ts  a  no te , a t t r ib u te d  to  Curt Sachs, which described th e  OTS design 
a s  **of th e  Napoleonic era*"^ The Smithsonian I n s t i tu te  has in  i t s  pos­
session  a  s lid e  trombone (OTS) o f French o r ig in  believed  to  be from 
around 1820, while th re e  o th e r  trombones in  the  D* S. P illsb u ry  C ollec­
t io n  a re  l i s te d  a s  having d a tes  p r io r  to  I838* A ll th ree  o f  the P i l l s ­
bury trombones a re  o f  the b e ll-back  design*^
Various in d iv id u a ls  in te re s te d  in  brass instrum ents have accep t­
ed the  b e l ie f  a s  expressed by Carse th a t  the OTS-designed instrum ents
^Curt Sachs, **Summary o f  Survey of Musical Instruments,** l^ped 
document, Dearborn, Michigan* n*p,, November 27, 1953* Item 259, P* 2*
^O ata lo^e  o f  the E xh ib ition . H o rtic u ltu ra l H all, % 8 ton . 
January 11 to  26. 1902 (Boston* Chickering and Sons, 1902), nos* 534, 
535, 53é, p* Ôé.
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were patented by one o f the Dodworths.^ Swartz s ta te d i "This type o f 
instrum ent had been manufactured in  Vienna and patented in  1838 by 
A llen Dodworth.**^ Benkovic, perhaps re ly in g  on the Schwartz informa­
t io n ,  declared:
The revo lu tionary  bell-backward type had been devised by 
1838 by A llen Dodworth o f New York, lead er o f  the then famous 
Dodworth Brass Band, He commissioned Antoine Sax o f B ru sse lls , 
then the outstanding brass maker, to  fa b ric a te  an e n tire  s e t  o f 
horns from sopranino Eb cornet to  Eb bass, w ith the b e l l  p o in t­
ing backward over the  l e f t  shoulder* With th is  revolu tionary  
change, the music would flow backwards to  the  troops marching 
behind the band,"
Fennell makes th e  same statem ent g iving Dodworth c re d it  fo r  the pa ten t,
7
w ithout, however, any reference to  Sax and Dodworth,
That Dodworth owned a paten t fo r  the OTS design cannot be 
documented. The w rite r  spent the b e t te r  p a r t o f  a  day in  the U.S. 
P a ten t O ffice searching f o r  records which might lead to  c la r i f ic a t io n  
o f  the m atter. No such records were fovnd. Some time ago a  conversa­
t io n  w ith Dr, Robert E liason of the Henry Ford Museum revealed th a t he 
too had been unable to  lo ca te  any record  o f  a  paten t issued to  e i th e r  
A llen , o r  Harvey Dodworth, L ater E liason wrote:
Carse concluded: "Before the middle o f  l a s t  century some,
group-instrum ents o f the saxhorn type, but shaped so th a t the b e l l  pro­
jec ted  backwards over the p la y e r 's  shoulder, were made in  Vienna fo r  
use in  American bands, , , , The instrum ents were made . , , in  Bb and 
Eb, , , , The model was patented in  the U.S.A, in  the name o f Dodworth 
in  1838,"  Adam Carse: A History o f  the Wind instrum ents used in  
European O rchestras and wind-bands from th e  l a t t e r  middle Ages up to 
the  p resen t time (London: MacMillan and Company,. Lim ited. 1939;. p,
315.
% chwartz. Bands o f  America, p , 41,
^Arnold Marquis, "Antique Instrum ents: A C iv il War Band Lives 
Again," Hobbies, Vol. 75# (September 1970), p . 49.
^Frederick F ennell, Notes from "The C iv il War, Port Sumter to 
G ettysburg," Mercury Records, LPS2-901/LSP2-501 Vol. I ,  p, 8 ,
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. . .  a di l igent search o f Amerltang British^ and Austrian patents 
has revealed m musical instrument patent granted to anyone by 
that QjodwortlJ name.8
Harvey Dodworth, C ivil War band leader, nade no reference to Antoine
Sax nor to any patent, in  a lengtt^ a rtic le  written for the American
Art Journal»̂  He said:
Our band changed from the bugle to the oom et-principle valves 
instead o f keys in a l l  i t s  instruments, and those made for us 
to our order were on the principles of the Saxe instruments a l l  
the way through except that the b e lls  of ours were over the 
shoulder.
Sheldon also declared:
The question of who f ir s t  produced the OTS luixhorn instruments 
i s  s t i l l  up in the a ir , and the often-quoted patent or invention 
date o f 1838 has not been proven to pertain to aqy particular 
European or American maker or sp ec ific  event. No such patent 
has so far been discovered.10
The enigma o f the OTS design should be solved for the sake of 
historical authenticity. Admittedly, the problem i s  one of relatively  
small consequence, for the design faded soon after  the war and the popu­
la r ity  o f the OTS idea ( I830- I 870) was rela tively  short-lived . The 
solution w ill  have to be sought from data yet to be uncovered.^ 1
Q
Robert E. E liason , "Brass Instrum ent Key and Valve Mechanisms 
Made In  America Before 1875»” (unpublished D.M.A. d is s e r ta tio n .  Univer­
s i ty  o f  M issouri a t  Kansas C ity , 1968), p . 88 .
^îfervey B. Dodworth, "Band Music Then and Now," American Art 
Jo u rn a l, XXXIII, (Ju ly , I88O), p. 1 .
^^L etter from Robert Sheldon, Curator o f Musical Instrum ents, 
Washington, D .C., January 18, 1973» P* 3*
^^Two p o ssib le  sources e x is t  f o r  the o r ig in  o f the Dodworth 
"patent" e r ro r .  In  the 1902 Chickering Catalogue the over-the-shoulder 
horns described a s  n o s ., 546, 5^9, and 552 u se  the term "paten t" while 
n o s ., 580-587 use th e  term " p a tte rn ."  Since the Chickering Catalogue 
was la rg e ly  created  from the  D. S, P illsb u ry  records th e  stro n g  possi­
b i l i t y  o f  a  typographical e r ro r  e x is ts .  P illsb u ry  d ied  sh o rtly  a f t e r  
the Chi deer ing  C atalow e was published and th e  o r ig in a l  accession  re ­
cords belonging to  P illsb u rg  were never re tu rn ed . Robert E liason s ta ted
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Antoine Sax and the Saxhorn 
Another sourcp of confüsion about C ivil War brass bands stems 
from the saxhorns. More preciselyf to what instrument does the term 
"saxhorn” actually refer? A study o f the problem reveals that there i s
a different answer from practically every source considered. The Ency­
clopedia Britannica states*
Saxhorn—A family o f brass wind instruments patented by Adolphe 
Sax in  1845, provided military bands with a homogenous series of 
valved instruments, largely o f German invention, that had come 
into use since 1825. Saxhorns, from sopranino to contrabass, had 
a wide bugle-like bore, while the saxo-trombas, a parallel but 
short lived  family, were rather narrower in  bore. The deeper 
saxhorns became and remain regular brass band instruments in  
France, the U.S., and Britain, where they are known not as sax­
horns but simply as* a lto  in  Eb (in  Britain "tenor horn”}} 
tenor in  Bb ("baritone”); the wider-bore baritone in Bb ("eupho­
nium”) and bass in  Eb and contrabass in  BBb.12
The entry under Sax. Antoine Joseph, known as Adolphe (1814-1849),
presents further information* '' , , . he evolved the saxhorn patented
in 1845, an improvement on the buglehom, , . ."13 Groves Dictionary
explained the saxhorn in  th is manner.
to the writer that the Pillsbury records were cut up in  making the 
Chickering publication.
The second possible source of error occurs in  the American 
Music Journal of 1906. The author stated* "In 1838 the Dodworth family 
o f New York patented and introduced their b e ll over the shoulder instru­
ments. • . •” Arthur W. Bray ley , "The F irst Brass Band," The American 
Music Journal V (July, 1906), 12, Ironically Brayley c ites  no docu­
mentation. Since that time numerous writings including two disserta­
tions have helped to perpetuate the error. See Olsen, "Yankee Bands," p. 
327» Also Martin Krivin, "A Century o f Wind Instrument Manufacturing 
in  the United States," (unpublished Ph.D. d issertation . State University 
of Iowa, 1962) ,  pp. 25, 224.
12
University of Ohica^, 1964)7 XIX, 1119.
13
"Saxhorn" Encyclopedia Britannica. XIX, 1119. (Chicago* The )̂, 3
" Ib id .. XIX, 1120.
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. . .  a homogenous family . . . with deep eup-mouthpiece. . . . 
There i s  much confusion o f nomenclature among a l l  the larger brass 
instruments. . . .  In France the term "saxhorn" is  s t i l l  correct­
ly  applied to the entire group. . . . Elsewhere the name has 
either dropped out entirely  or i s  used too loosely  to be of much 
sign ificance. . . . The saxhorns are o f conical bore . . . with a 
rather rapid expansion in  the la s t  section leading to the b e ll.
The b e ll I t s e l f  has only a moderate fla re . . . .1%
Another w riter sta ted  i
Sax named h is instruments saxhorns, thus creating the fa lse  
impression on h is part, and he soon became the central figure in  
an almost conical sequence of professional and lega l b attles. 
However, i t  i s  very lik e ly  that Sax offered one o f the f ir s t  
really  good matched choirs of the flugelhorn-tuba group, which 
co llective ly  has numbered no le s s  than fifteo n  different sizes  
between the 1840's  and the p r e s e n t ,^5
Dr. Robert Eliason, Curator o f Instruments, Henry Ford Museum, 
related to the writer that he f e l t  a saxhorn was any conical-bored in­
strument with a bell-up d e s i g n , P a t r i c k ,  on the other hand, wrote* 
"The brass Instruments used during the C ivil War were commonly referred 
to as saxhorns in  advertisements, reports, and requisitions, but they 
were not true saxhorns. . . . The bands o f the m ilitary units were a 
derivation of the Saxhorn developed by Allen Dodworth o f New York."^  ̂
Fred Benkovic, noted C ivil War instrument co llector, related that 
" . . 0 a saxhorn i s  one of those upright brass horns with the mouth­
piece at right angles, and the Berliner-Pumoen pistons s it t in g  up on 
top o f the tubing. Some schools o f thougd»t declare a Saxhorn to be
^^"Saxhorn," Groves D ictionary o f  Music and M usicians, ed. by 
E ric  Bloom (New York* S t. M artins P re ss , 19^5), V II, 429.
^% otes on unpublished typed sh ee t, Smithsonian I n s t i tu te ,  Wash­
ing ton , D.C., n .p . ,  n .d . ,  p . 1.
^ ^ e rs o n a l Conversation with Dr. E liason during  th e  w r i te r 's  
v i s i t  to  the  Henry Ford Museum, 1972,
^^P atrick , "Minnesota Bands," p , 57»
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any o f the  period brasses hut th e  former i s  the  one he designed.**^® 
Robert Sheldon s ta te d  th a t  " the  American raid-nineteenth century band was 
e s se n tia l ly  a  saxhorn e n s e m b l e H a r v e y  Dodworth on the  o th e r  hand 
confused the issu e  w ith th e  follow ing statem ent:
Then my fa th e r ,  Thomas Dodworth and ngr e ld e r  b ro th e r, A llen , 
invented a  very powerful and e ffe c tiv e  instrum ent, to  which they 
gave the name o f ebor corno and i t  was id e n tic a lly  the same sub­
sequently  brought out in. France by Saxe, and th e re  ch ristened  
th e  saxe-horn* But ay f a th e r  and b ro ther got i t  up, and we used 
i t  in  the  o ld  N ational Band, years  before the Frenchmen knew 
anything about i t ,2 0
With a l l  o f  th e  apparent co n trad ic tio n s , th e  w rite r  asked Robert 
Sheldon to  c la r i fy  the is s u e . Sheldon wrote*
Saxhorn i s  a  good, u se fu l term fo r  the e n tire  fam ily o f 
valved conical-bore brasswinds th a t  evolved from the bugle- 
oph lc le ide  group. What they a re  and should o r  sh o u ld n 't a lso  
be named depends on when and where one happens to  be.
In  I ta ly  th e y 're  c a lled  " f l ic o rn i"  a s  a  group, and s in g u la r­
ly  a s  " f  11 corno" followed by a  range designation , such as* 
sopranino, c o n tra lto , eontrabasso , e tc .  In  France • , • they 
have a l l  been re fe rre d  to  a s  saxhorns, and more recen tly  a s  
" p e ti te "  and "grand bug les-a-p iston" on the tre b le  end, sax­
horns a l t o ,  te n o r , and basse in  th e  middle, and tubas on the  
bass end. In  th is  country, England, and the Germanic and Scan- 
danavian co u n trie s , one f in d s  the  g rea t bulk o f  s in g u la r names 
fo r  each s iz e  o f the instrum ent, v iz .  f lu g e lh o m s, a l to ,  ten o r, 
and baritone horns, euphoniums, tu b as, bombardons, e tc .
There a re  those (inc lud ing  c e r ta in ly  Mr. Sax him self) who 
would m aintain th a t  from th is  mass o f  flugelhorn-tuba s o r ts  o f 
instrum ents, one sp ec ia l type . . . stands out a s  being s ig n i f i ­
can tly  d if f e re n t  from the  o th e rs . This i s  r e a l ly  more nonsense 
than no t. I f  one se rio u s ly  compared S ax 's  saxhorns to  any o th er
18L e tte r  from Fred Benkovic, Heritage Music Foundation, Milwaukee, 
January 18, 1973.
^^L ette r from Robert Sheldon, Smithsonian I n s t i tu te ,  Washington,
D.C., A pril 30 , 1970.
20Dodworth, "Band Music Then and Now," p . 1.
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make, from the standpoin t o f  th e  possib le  r e s u l ts  obtainable 
from the  v a riab le  teams o f  p lay e rs , and instrum ents, i t  would 
rev ea l th a t the b asic  o v e ra ll d iffe ren ce  i s  no more s ig n if ic a n t 
than to  compare any o th er two (o r  more) makes o f  such in s tru ­
ments «21
Apparently, th e  b es t way to  a rr iv e  a t  some semblance of order 
w ith regprd to  the saxhorn o f the  C iv il War band i s  to  draw some broad 
conclusions. In so fa r  as a  matched s e t  ( e i th e r  OTS o r  u p rig h t) o f 
con ical-bored , th ree-v a lv ed , deep-cupped mouthpiece instrum ents was con­
cerned, th e  C iv il War horns may be vaguely considered to  belong to  
one generic  group. I f  one wishes to  denote th a t  generic  t i t l e  a s  "sax­
horns,** then  the is su e  may be closed  th e re . I t  i s  l ik e ly  tru e  th a t  
Antoine Sax d id  popularize ( i f  not invent) a  fam ily o f s im ila rly  s ty led  
instrum ents. Beyond these  brosid conclusions only i l l -d e f in e d  controver­
sy rem ains. Sometime during th e  C iv il War, a  unique swivel was devised 
which allowed the mouthpiece o f  the  OTS horns to  be turned so th a t  the 
b e l l  would be u p rig h t in stead  o f  OTS. When t h i s  a l te r a t io n  i s  completed 
the s im ila r i ty  between OTS and "saxhorn design" becomes q u ite  s tr ik in g .
Carse perhaps would concur w ith  some such broad conclusion.
A fter a  lengthy and confusing d e sc rip tio n  o f  th e  various instrum ental 
names and d esc rip tio n s  he concluded by saying that*
The f a c t  th a t  such as  c la v io o rs , saxhorns, saw trom bas, neo 
a l to s ,  o r  any o th e r  types do not now enjoy independent ex istences 
proves w ell enough th a t th e re  i s  no t, and never was, room fo r  them 
a l l .  . . .  he who endeavors to  invent a  new lip -re e d  instrum ent 
w ith a  bore w ider than  the trum pet, horn o r  trombone, w ill  su rely  
fin d  th a t  h is  instrum ent has a lready  been invented over and over
a g a in .22
Letter from Robert Sheldon, Smithsonian In stitu te , Washington,
D.C., January 18, 1973# p. 2.
Carse, Wind Instruments, p. 316.
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CHAPTER VI
STANDARDIZED INSTRUMENTATION
C iv il War m ilita ry  band instrum entation was not standard ized  
and the av a ilab le  inform ation in d ica tes  th a t  the band leaders  were not 
very concerned about t h i s .  Perhaps a conscientious e f fo r t  was made in  
the  b e t te r  bands but l i t t l e  evidence i s  av a ilab le  to  confirm o r deny 
any attem pts a t  s tan d ard iza tio n .
When a  group o f musicians (bandsmen) e n lis te d  in  an army band, 
they took with them whatever instrum ents were a v a ila b le . I f  the musi­
cians were formerly a  p a r t o f  a  m il i t ia  o r  c iv i l ia n  band, then in s tru ­
ments were already owned. I f  no instrum ents were on hand, then requests  
were s o lic i te d  throughout the lo ca l community, o r  e lse  the o f f ic e rs  o f  
the u n it  purchased a  s e t  of horns l a t e r .
There i s  a lso  l i t t l e  evidence to  support any notion th a t  the 
fed e ra l government ever purchased any band instrum ents o th e r than those 
requ ired  f o r  the F ie ld  M usicians, Charles Dana, A ssis tan t Secretary  o f 
War from 1863- 65, s ta te d  th a t by the f a l l  o f  I 863, more than  13,000 
drums and 14,830 f i f e s  had been purchased fo r  use in  the army,^ F e lts  
declared th a t  the Q uarterm aster, Department o f the Army, records show 
th a t  21,427 bugles, 14,858 F trum pets, and 32,640 drums had been pur­
chased between May I86I and June 1865,^
 ̂ ^Charles A, Dana, R ecollections o f the C iv il War (New Yorki D, 
Appleton and Company, 1902), p , 162,
^ F e lts , "Some Aspects o f  the Wind Band," p, 54.
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Apparently the fe d e ra l government f e l t  bugles, drums, and f i f e s  
Here o f  such necessity  as  to  be purchased by the  army. U nfortunately, 
records give no in d ica tio n  a s  to where the funds were obtained to 
purchase musical instrum ents fo r  the reg u la r army bands. One document 
apparen tly  sen t from the A djutant G eneral's O ffice , Headquarters, Army 
o f  the  G ulf, to  th e  Fourth Wisconsin Cavalry does p a r t ia l ly  rev ea l the 
Army's o f f i c i a l  p o s itio n . (Figure 4)^
The complexity o f th e  instrum entation  problem i s  increased by 
th e  v aried  ideas a s  to what a  f u l ly  instrum entated  band ac tu a lly  should 
b e , and by th e  f a c t  th a t  so many d if fe re n t types o f  horns were in  use 
a t  th a t  tim e. Schwartz, in  attem pting  to  c la r i f y  the enigma, l i s t e d  
th e  standard instrum entation  o f th e  " ty p ic a l C iv il War band" a s  four 
co rn e ts , th re e  a l to s ,  th ree  b a rito n e s , two b asses , th ree  snare drums, 
and two bass drums.^ The source o f  th i s  inform ation remains somewhat 
obscure (as  do the sources o f  o th e r  items c ite d  in  h is  book), fo r  out 
o f  more than  a  hundred C iv il War band photographs in  the w r i te r 's  per­
sonal c o lle c tio n , not one d ep ic ts  th ree  snare drums. Also, there  a re  
no photographs which show two bass drummers p lay ing  sim ultaneously.
Wt^ Schwartz l i s t e d  seventeen pieces a lso  remains a  puzzle. One bass 
drum and one snare drum was the  percussion ensemble most o f te n  encount­
ered  in  th e  C iv il War m ilita ry  bands. Some sources note two snare drums 
and occasionally  th e re  was a  separate  cymbal p lay e r, but these appear 
to  have been excep tional, not ty p ic a l .
^L e tte r to  Commanding O ffice , Fourth Cavalry Wisconsin from 
H eadquarters, Army o f  the G ulf, June 1, 1864, Michigan H is to ric a l 
Commission, Lansing.
Schwartz, Bands o f America, p . 51.
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Headquarters 
Army o f  th e  Gulf 
June 1; 1864
Brigade
Co. 4 th  Cavalry Wisconsin 
Sir*
Sergeant William Chambers ca lled  a t  t h i s  o f f ic e  
req u estin g  an o rder to  procure instrum ents now a t  Adams 
Express Company. The b i l l  due i s  near $11.00. The 
government does not app rop ria te  money f o r  th a t  purpose. 
When th e  band i s  organized i t  allow s members c e r ta in  
compensation. The instrum ents a re  fb rn ish ed  from o th e r 
sources than  the government. A ll bands in  t h i s  Department 
a re  p r iv a te  property  paid fo r  by Brigade and Regimental 
s u t le r s .
A (A *G.
P ig . 4 .—L e tte r  to  Commanding O ffice
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A f a r  more r e l ia b le  choice o f Instrum entation  fo r  th is  period 
I s  th e  c i ta t io n  found in  the 1853 Brass Band School. A llen Dodworth 
s ta te d  th a t  f o r  a  band o f  fou r one should have one Eb soprano, one Bb 
a l to ,  one ten o re , and one bass . As the number o f  p layers increased , 
the ap p ro p ria te  instrum ents should be added a s  follow si 
For the  5th Instrum ent, add 1 soprano
M 6th If f f 2nd teno r
f f 7th f3 f f Contra Bass
f« 8th f t f f Baritone
M 9th I f f f Eb soprano
f l 10th If f f Contra Bass
H 11th If f f 1 a l to
ff 12th If f f Bass
If 13th If I f Tenore
ff 14th If f f Tenore
If 15th If f t Trumpet
II l6 th If f f Trumpet
If 17th If f f Alto -1
If 18th II I f Tenore K s ild e
If 19th If If Bass J Trombe
If 20th If I f Post Horn
ff 21th II M Post Horn5
The only mention o f drums occurs In  the phrase **Wlth Bass Drum, small 
drum and cymbals," Apparently, Dodworth Intended th i s  percussion en­
semble f o r  use w ith a l l  groupings from the fo u r  piece band through a 
band o f  twenty-one Instrum ents, o r  a  to ta l  o f  tw enty-four, Dodworth 
fu r th e r  added "For th e  f i r s t  14, l e t  nothing but Sax Horns, Ebor Cornos, 
and C ornets, o r  instrum ents o f l ik e  charac ter be used , th a t  I s  valve 
Instrum ents o f la rg e  c a lib e r ,"^
Dodworth appears to  have been q u ite  cognizant o f the problems 
p e cu lia r  to  each Instrum ent. He f e l t  th a t  the  b es t musicians should be
^AUen Dodworth, Brass Band Schooli In s tp ic tlo n s  In  the f i r s t  
p r in c ip le s  o f Music (New York* H, B, Dodworth, 1853), p. 12.
^ Ib id .,  p. 12.
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placed on th e  f i r s t  soprano p a r t ,  f i r s t  tenore ( te n o r) ,  and th e  f i r s t  
baiss.
. . .  t h i s  must be so w ith  the  Soprano, a s  th a t  i s  th e  most 
d i f f i c u l t  to  le a rn , more being requ ired  from i t  than  any o th e r . 
Next in  o rd e r  i s  th e  1 s t Tenore t . • • a s  i t  o f te n  plays in  
octaves w ith  the  1 s t  Soprano. The Bass should be given to  a  
good staunch t im is t ,  as  th a t  i s  the platform  the melody moves 
upon; and i f  th e  platform  be no t steady , the whole s tru c tu re  i s  
l ik e ly  to  be d e fe c tiv e .7
The catalogue o f  th e  S. T. Gordon Company, which so ld  musical
merchandise throughout th e  1850-1860 period , a lso  published a l i s t in g
o f  suggested in strum entation  to  be used fo r  bands o f  various s is e s .
O
Accordingly, th e i r  combination o f instrum ents fo r  bands stated#
Kind o f  Instrum ent Number o f  P ieces
Eb C ornet.........................................................  2 2 2 2 2 3 3 3 3 4 4
Bb ** ...................................... ..................  1 1 2 2 2 2 2 2 2 2 3
Eb A lto .........................................................  2 2 2 2 2 2 3 3 3 3 3
Bb Tenor  ......... ..................  1 2 2 2 2 2 2 2 3 3 3
Bb B a r i to n e ................................................... 1 1 1 1 1 1 1 1 1 1 1
Bb B a s s ....................................................................... 1 1 1 1 1 1 1 1
Eb " T b b a ............................. ...................  1 1 1 1 1 1 1 2 2 2 2
Eb " " Large ........................................................................................................ .1 1 1 1 1 1 1
T otal no. o f  Instrum ents 8 9 10 11 12 13 14 15 16 17 18
Drums and Cymbals to  be added
Y et, even w ith these  guides fo r  instrum entation , the  issu e  was 
f a r  from being s e t t l e d ,  f o r  the  numerous combinations o f valve possi­
b i l i t i e s ,  bore s iz e s ,  le n g th s , and b e l l  d ire c tio n s  le d  the problem only 
in to  deeper a reas  o f  confusion. A l i s t i n g  o f  the possib le  instrum ents 
a v a ila b le  a t  th e  E. G. Wright & Co. Manufacturers was discovered inside
^ Ib id . .  p . 11.
O
S, T, Gordon Catalogue, c .  1850 's, advertisem ent from back o f 
piece o f  shee t music. Loyd Davis- P ra ire  V illage , Kansas, 1972.
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a  HcKlnzie Drum» c« 1864.9 This drum i s  a  p o rt o f  th e  instrum ents held 
in  the  Benkovic C o llec tio n . (Figure 5)
Yet, even a f t e r  one has s im p lified  the issu e  to  a  m atter o f  
soprano, a l to ,  ten o r, and b ass , o r  merely "co rn e t,"  confusion s t i l l  
rem ains. Dodworth im plies th a t  the follow ing instrum ents could be c la s­
s i f ie d  in to  s ix  c lasses  (1 -6) under the heading o f Soprano, A lto , Tenore, 
B aritone, Bass, and Contra Bass.^^
1 s t Glass—Sopranos 
Eb bugles, Eb saxhorns, Eb co m ets , and a l l  o th e r small in s tru ­
ments in  Ab, F, o r  Eb.
2nd Class—A ltos 
Bb bugles, saxhorns, Bb co rnet. Post Horn o r  Trumpet—a fou rth  
below the sopranos.
3rd C lass—Tenorea 
Ebor Cornos, saxhorns, a l t  horns, neo cornos, tenore ophecleide, 
tenore tubas, a l to  trombones, french horns—a l l  an octave below 
the  sopranos.
4 th  C lass—Baritones 
Baritone saxhorns, Bb trombones, valve trombones a l l  an octave 
below the eü.tos.
9th Class—Basses 
C and Bb ophecleides, saxhorns, Bb tubas—a l l  in  C, Bb, o r  Ab, 
same p itch  as  b a rito n e s , bu t with la rg e r  tubing .
6th C lass—Contra Basses 
Bass tubas, saxhorns, bombardones, trom bacellos, bass trombones, 
mostly fo r  F o r  Eb—octave lower than the ten o res. Some are  in  
Db.
Some explanation i s  necessary here in  o rder to  more ca re fu lly  
define the term "cornet" a s  understood in  the m id-nineteenth century .
The term simply re fe rre d  to  any soprano valved b rass instrum ent tte ,t
^Copy o f  la rg e  la b e l in s id e  McKinzie Drum, 1864, E. G. Wright 
and Co., Boston. O rig ina l in  Archives Music Heritage Foundation, 
Milwaukee.
^^Dodworth, Brass Band School, p . 11.
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E. G. Wright à Go., Manufacturers and Importers of musical Instrum ents, 
Working connections w ith Henry Esbach and Louis F. Hartman, im porters, 
and w ith Graves and Co., (o ld e s t b rass  maker in  U.S.)
PRIST LIST
Cash on d e liv ery  on funds on hand in  New York o r Boston.
Brass German S ilv e r






Bb, crook to  G, 3 valves 32 42
O  N 4 f t 42 52
Bb new s ty le 3 f t 35 45
C, to G 3 f t 33 43
G, " 4 If 43 53
F & Eîb trumpets 3 f t 35 46
Ab a lto 3 f t 35 47
I l  N 4 I f 47 58
Eb teno r 3 I t 40 52
f t  f t 4 II 50 62
Bb tenor 3 45 58
f t  I t 4 ff 55 69
Bb Baritone 3 H 48 62
f f  f f 4 If 60 75
Bb & Ab bass 3 f t 56 70
I I  I I 4 I I 70 85
Eb 4 P con tra  bass 4 valves
I I  I I  ^ I I
Eb co rnet, pwre s i lv e r ,  3 valves








Eb cornet $1.00 
Bb •' 1.00
Eb a l to  1.25
Bb bass 1,37
Eb bass 1.50
Also snare and bass drums, su p erio r q u a lity , Turkish cymbals, 
C la rio n e tts
E. G. Wright and Co., 18 & 19 Harvard P I. (opposite o ld  South Church)
Boston.
Wright Esback Hartman
F ig . 5—E. G. Wright & Co. P rice L ist
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could be used to  play the p a r t ,  r a th e r  than to one p a r t ic u la r  type of 
instrum ent. Most o f  the American instrum ent manufacturers o ffe red  
soprano brasses which were d e f in ite ly  flu g e lh o m s. This was usually  
more tru e  o f  Eb sopranos than of the  Bb sopranos. The in te n t  probably 
was to  have the sopranos be v isu a lly  s im ila r  to  the  a l to  and bass in ­
strum ents o f  the b rass  band. Sometimes the sopranos were a  l i t t l e  too 
sm all to  be tru e  f lu g e lh o m s, but they were c lo se r to flu g e lh o m s than 
to  trumpets o r  cornets—s o r t  o f  an a ll-pu rpose  instrum ent. O thers were 
d e f in ite ly  tru e  f lu g e lh o m s . However, th e  mouthpieces w ith  many o f 
these  horns were sometimes choked, which delim ited  any tru e  q u a li t ie s  
th a t  the  p a r t ic u la r  instrum ent d id possess, so much so a s  to  p a r tly  can­
c e l out the b e t te r  flugelhorn  q u a l i t ie s ,
American instrum ent makers a r b i t r a r i ly  so ld  th e i r  fluge lhom s 
a s  "cornets'* in  o rder to avoid confusion, since most o f the band books 
were a lso  a r b i t r a r i ly  lab led  " c o r n e t , B y  the la te  1870*s the soprano 
sax horns s ta r te d  to  fade away from the American band scene in  favor o f 
th e  re g u la r  French s ty le ,  the p is to n  co rnet.
Perhaps i t  would be appropriate  to  po in t out th a t  th e  numerous 
d iscrepancies among various instrum ents were r e a l ly  not a  source o f 
g rea t concern to  the  average so ld ier-rausician , o r  apparently  even to  the 
band le a d e r . The bandsmen played th e i r  p a r t  on a  su ita b le  instrum ent 
which might be appropria te  fo r  the designated p a r t .  I f  perchance a
^^The primary d iffe ren ce  between the  con ical bore o f  the  f lu g le -  
horn and th e  co m et i s  in  the degree o f expansion o f  the cone. Both 
tubes have a  r e la t iv e ly  sm all f la r e  u n t i l  ju s t  p as t the valve-housing 
a re a . As both  tubes reach the tu rn  p as t the  valves the flu g leh o rn  has 
reached a  bore s iz e  o f  approximately 1,1 inches while the c o rn e t 's  i s  
only approximately 3 A  o t  an inch.
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b e t te r  Instrum ent were found abandoned» o r  captured, on th e  b a t t l e f ie ld ,  
th en  in  a l l  llk llh o o d  th e  horn was pu t to  immediate u se . Beyond th a t ,  
c o n f lic tin g  nomenclature was lo s t  In  the more p ressing  demands o f  f ig h t ­
ing  a  wax.
By the  advent o f  the  C iv il War, numerous instrum ents, long 
accepted as commonplace, had s ta r te d  to  fade from the m ilita ry  scene. 
The oboe, bassoon, and horn were no longer a sso c ia ted  with "bands o f  
m usick," and had been re le g a te d  to  th e i r  more f i t t i n g  ro le  In  o rc h e s tra l 
and chamber groups. The trombone, whether s lid e  o r  valved, was ye t to 
make a  r e a l  Impact on th e  American m ilita ry  scene* Although sev era l 
In stan ces  have been recorded o f trombones being used in  the  U.S. Marine 
Band, and th e re  a re  some documentations o f  valved trombones w ith the 
f i e l d  bands, th ese  Instrum ental designs were u t i l iz e d  only In  lim ited  
numbers throughout the war. Even the  bands which o rig in a ted  around the 
Moravian se ttlem en ts  gen era lly  favored o th e r Instrum ents ra th e r  than the 
trombone when they marched away to  war.
The d ec lin e  o f  in te r e s t  In  the  keyed bugle was a lso  w ell under 
way by the time o f the C iv il  War. Not to  be confused w ith the  standard 
bugle used fo r  f i e ld  c a l l s ,  th i s  "workhorse" o f an e a r l ie r  e ra  was no 
longer capable o f competing ag a in s t Instrum ents with ro ta ry  and p is to n  
v a lv es . The primary d iffe ren ce  between th e  keyed bugle and the  f ie ld  
bugle was th a t  th e  keyed bugle was capable o f p laying a  complete chro­
m atic sca le  through the  use o f  a  key and mechanism operated by 
le v e rs  s im ila r  In  design to  th e  s id e  keys o f  th e  modem saxophone. The 
standard  f ie ld  bugle o ffe red  only the  no tes o f the overtone s e r ie s  and 
was severely  lim ite d  in  any attem pts a t  melodic p laying. A d e ta ile d  
t r e a t i s e  on the  keyed bugle, i t s  h is to ry , various designs, and horns
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contained in  various co lle c tio n s  was recen tly  completed Igr Dr, Robert 
E liason in  a  v i s i t in g  p o s t-d o c to ra l research  program sponsored by the
1 9Smithsonian I n s t i tu t e ,
Both th e  ophlecleide and th e  serpen t had passed from the scene 
by the  time o f  the C iv il War, The demise o f  the serpen t had proceeded 
the  o ph lecle ides by a  number of y e a rs . There a re  a few re fe ren ces  to 
op lec le id es  in  C iv il War w ritin g s , however. Only one known C iv il War 
photograph shows one o f these instrum ents. The d i f f i c u l t i e s  Involved 
in  keeping the  d e lic a te  mechanism o f  th e  op h lec le id es in  working order 
was probably th e  reason f o r  th e i r  r a r i ty  in  m ilita ry  bands.
The P ost Horn, F trum pet, trom bacello , and ebor corno did not 
f in d  acceptance, w ith th e  C iv il War b rass bands. The reason , o f course, 
fo r  the  d ec line  o f in te r e s t  in  various instrum ent-types i s  apparently  
q u ite  fu n c tio n a l. Due to  adverse weather co n d itio n s , even w ith the 
p ro te c tio n  o f cases, any instrum ent whose mechanism was su scep tib le  to  
r u s t  o r  freq u en t alignm ent com plications was b es t d iscarded . Some in ­
strum ents d id  not f in d  fav o r because th e i r  lim ite d  sound power added 
l i t t l e  to  the sm all ensembles which were req u ired  to play o f te n  in  ou t­
door s i tu a t io n s .
Regimental h is to r ie s ,  newspaper item s, l e t t e r s ,  d ia r ie s ,  and 
o th e r re c o lle c tio n s  o f th e  C iv il War occasio n ally  make referen ce  to  th e  
instrum entation  of a  p a r t ic u la r  band. At f i r s t  th e se  would appear to  
be sources o f r e l ia b le  evidence. However, such was not always the  case. 
Many regim ental h is to r ie s  were not w ritten  u n t i l  years a f t e r  the war 
when time had dimmed many a  v e te ran 's  memory. U nfortunately , few
^^Robert E, Wliason, Keyed Bugles in  the  United S ta te s  (Washing­
ton i Smithsonian I n s t i tu t io n  P re ss , 1972),
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bandsmen were asked to  con tribu te  th e i r  w ritin g s  to  regim ental h is to r ie s ,  
and when they were, the  bandsmen chose to w rite  about th ings o f g rea te r  
s ig n ifican ce  than d e ta ile d  d esc rip tio n s  o f t h e i r  musical o rgan iza tions. 
Newspaper a r t ic le s  about b rass bands have generally  been found to  be 
le s s  than to ta l ly  r e l ia b le  sources o f  r e a l  d a ta  about the m ilita ry  bands.
Any reference to  instrum entation should a lso  be tre a te d  with 
re se rv a tio n  because i t  was obvious th a t  many so ld ie rs  (o th e r than bands­
men) hardly knew one horn from ano ther, except th a t  perhaps one was 
la rg e r  o r  sm aller than  ano ther. Moreover, from the previous d iscussion  
o f v a ria tio n s  o f s iz e s  in  bores, le n g th s , and i l l -d e f in e d  ca teg o ries, 
the  terms "co rn e t,” " ten o r,"  o r  "baritone horn" were not always to ta l ly  
accu ra te . N evertheless, instrum entations a re  a v a ila b le , and i f  not 
taken too a u th o r ita tiv e ly , the inform ation can be u se fu l.
The Phoenix Brass Band, Chester County Pennsylvania, was orga­
nized in  184? and went to  war in  May o f  1861 playing on th e i r  th i rd  s e t  
o f  instrum ents (since  184?), a  mixture o f  b rass  and German s i lv e r  OTS 
horns. The bandsmen served u n t i l  Ju ly  26, 1861, w ith the  Second Regi­
ment Pennsylvania Volunteers and experienced combat duty in  the B attle  
o f  F a llin g  W aters, V irg in ia , ea rly  in  July  o f 1861,13 No ac tio n  was 
noted a t  B ull Run (Ju ly ) since the Phoenix Band was on the  way home.
None o f the bandsmen i s  known to have e n lis te d  again w ith another re g i­
mental o r  brigade band. The instrum entation i s  l i s te d  a s i
^ ^E d ito ria l ("Bayard Taylor A Pioneer fo r  Phoenix M ilitary  
Band"), Dally Republican, September 3» 1938, p , 1,
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Eb com et 1 s t ten o r
Eb cornet 2nd ten o r
Eb cornet 1 s t Eb bass
Eb cornet 2nd Eb bass
Bb cornet Tenor ?
Bb cornet Snare drum
1 s t a l to  Bass drum
2nd a l to  Cymbals
Cook
Another band, asso c ia ted  with the F ir s t  Michigan Colored Regiment, march­
ed away to  war w ith a  brand-new s e t  o f b rass  Instrum ents which cost 
$528.00* The f i f te e n  musicians o f  the band were o u tf i t te d  a s  follow si
Bb cornets (z)
Bb cornets (2l 
Bb a l to s  (2 j 
Bb ten o rs  (21 
Bb barltonefz]
Bb bass il^
Eb bass ( l .
Turkish Cymbals ( l  p a ir )
Bass drum 
Snare drum
According to  the a r t i c l e ,  the instrum ents had been manufactured fo r  the 
use o f th is  band expressly  by S tra tto n  and Foote, o f  New York.^^
The Fourteenth Connecticut Regimental Band was on the  b a t t le ­
f ie ld s  a t  Antietam, C h an c e llo rsv ille , G ettysburg, and l a t e r  encounters. 
The regim ental h is to ry  s ta te s  th a t  the instrum entation  consisted  ofi^^
Leader and Chief Musician 
Bb cornets iz)
Bb cornets (2 j
Alto horns (2 j
Tenor horns (2^
Baritone Horn i l ,
3b bass i l ,
Eb bass (1^
Snare drum (l^
Bass drum ( l ,
Cymbals and F ife  Major ( l )
^^^E d ito ria l ("Band fo r  the Colored Regiment) D e tro it A dvertiser 
and Tribune, December 3» 1863.
^% age. Fourteenth Regiment, p. 369*
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In  March of 1864 the  113th Ohio Volunteer In fan try  organized a  hand. 
This hand served in  the A tlan ta  Campaign, was a t  Kenesaw Mountain, and 
marched with Sherman to  Savannah. The regim ental h is to ry  quotes the 
instrum entation  fo r  th is  hand as«^^
Leader
Second Leader 
F i r s t  Bh 
Second Bh 
F i r s t  Eh a l to  
Second Eb a l to  
Third Eh a l to  
F i r s t  b arito n e  
Second b a rito n e  
Bh bass
F i r s t  Contra bass 




Photographs, on the o ther hand, can ce r ta in ly  he f a r  more help­
f u l ,  esp ec ia lly  when the p ic tu re  i s  q u ite  c le a r .  One such p ic tu re , in  
the w r i te r 's  personal l ib ra ry ,  d ep ic ts  the  T hirteen th  Wisconsin Band a t  
H un tsv ille , Alabama, in  1865» A ll o f  the  fou rteen  instrum ents a re  OTS 
models and c lea rly  defined .
Leader
1 s t Eb cornet 
2nd Eb cornet 
î s t  Bb cornet 
2nd Bb cornet 
Solo a l to
1s t  a l to  
2nd Eb a l to  
Solo barito n e  
1 s t Bb bass 
2nd Eb bass
F, M, McAdams, Every-day S o ld ie r  L ife , o r  a H istory  o f the One 
Hundred and T hirteen th  Ohio Volunteer In fan try  (Columbusi Charles Ml 
C ott and Company, 1884), p , 69,
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Bass drum (cymbals combined)
Snare drum^?
Instrum enta tion  fo r  the Band and Buglers o f  the F if ty -s ix th  
M assachusetts Volunteers ^LATE II:Q  reads as fo llow si Back-row, l e f t  
to  r ig h tI  bass drummer ( f e l t  covered m a lle t) , snare drummer/neck 
s l in g ,  OTS Eb (te n o r o r a l t o ) ,  OTS Eb soprano, b e l l- f ro n t  Eb soprano, 
b e l l - f r o n t  Bb co rn e t, OTS Bb ten o r, OTS Eb tuba , OTS Bb bass, bug ler. 
Middle row; OTS large-bo re  Eb ten o r, OTS Eb ten o r w ith o p tio n a l leadpipe 
f o r  c i th e r  b e ll-u p , o r  OTS,^® OTS Bb bass, b e l l - f ro n t  Bb cornet, b e l l -  
f ro n t  Bb c o rn e t. Front row; cymbal p la y e r /fe l t -g r ip  pads. The remain­
d er o f  the f ro n t  row are  buglers w ith conical bored f ie ld  bugles.
Y et, i f  the  instrum entation  were l i s te d  as on previous pages, 
th e  o rder read si
Eb cornets (3)
Bb cornets (3)
Eb a lto  (1





Bass drum ( l
Cymbals (1
Nothing would have been mentioned about the  conglomeration o f OTS, b e l l -  
f r o n ts ,  and b e ll-u p  in strum ents, Neigher would th e re  have been r e f e r ­
ence to  th e  f a c t  th a t  the th re e  Bb cornets q u ite  possib ly  were cy lin ­
d r ic a l  bore to  c o n tra s t w ith  the  many types o f  conical-bored horns.
^ 1 3 th  Wisconsin Band (Photograph), Wisconsin Volunteer In fan try  
a t  B in ts v i l le , Alabama, I 665, S ta te  H is to r ic a l Society of Wisconsin, 
Madison,
18A d iscu ssio n  of th e  swivel th a t perm itted the instrum ent to be 
played as an OTS, o r  a  b e ll-u p  i s  given on page l6 4 . Chapter V,
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Use o f  th is  la te  1864 C iv il Mar band photograph dem onstrates why the  
issu e  o f  instrum entation  (except fo r  numbers) i s  never r e a l ly  c la r i f ie d  
w ith ju s t  a  p la in  reference to  th e  instrum ents th a t  a  band might have 
used.
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PLATE I I I
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CHAPTER VII 
MOUTHPIECES AND PERCUSSION
Two o th e r areas o f C iv il War period m usical equipment which 
have received  scan t a tte n tio n  are  mouthpiece designs and the various 
types o f  percussion equipment. To d a te , no se rio u s  treatm ent o f  these 
to p ics  i s  known to have been undertaken.
The primary problem o f  genera liz ing  about mouthpieces i s  th a t  
the bore s ize s  d iffe red  among Instrum ents o f s im ila r  types. Rarely 
w ill  a  mouthpiece taken from an  Eb soprano made by one manufacturer f i t  
a  l ik e  instrum ent b u i l t  by another m anufacturer. Confusion a lso  i s  
caused by the f a c t  th a t r e la t iv e ly  few o r ig in a l mouthpieces have been 
found w ith the instrum ents th a t  have been documented, too few to  provide 
any b a s is  fo r  forming conclusions.
Most o f  the mouthpieces o f th e  period a re  o f  the deep-cup de­
sig n  and have a  fUnnel shape s im ila r  in  design to  th e  modern French horn 
mouthpieces. The b e ll  o r  " tu lip -shaped” mouthpieces seen on many con­
temporary horns do not appear to  have ex isted  during the C iv il War w ith 
the m ilita ry  bands. Nor, fo r  th a t  m atter, d id th e re  appear to  be any 
shallow-cup mouthpieces fo r  th e  h igher instrum ents such a s  a  contempo­
ra ry  f i r s t  trumpet p layer might u se . Since the  instrum ents were conleal- 
bored to  produce a  warm, mellow sound, the mouthpiece had a  deep funnel 
shape to  help r e ta in  th is  dark sound.
181
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Yet i t  would perhaps be Inco rrec t to  base any r e a l  typo thesls
on ju s t  the mouthpieces cu rren tly  known to  e x is t .  Inform ation was
a v a ila b le  to advise p layers o f  th a t period , whether o r  not the p layers
were aware o f  the ex istence o f  such advice. Dodworth's Brass Band
School devoted th ree  sm all paragraphs to  the d iscussion  o f  mouthpiece
s e le c tio n . In  p a rt he suggested:
Shallow ones produce the upper notes w ith g re a te r  ease , but are  
harsh in  tone; . . . Deep ones give more smoothness, fu lln e ss  
and f le x ib i l i ty  to  the  tone, but increase  the d i f f ic u l ty  o f the 
upper notes—. . , , Enlarging the hole a t  the bottom o f  the cup, 
improves the tone but makes the upper notes more d i f f i c u l t .  . . . 
Reducing the same hole has the contrary  e f f e c t ,  . . . but making 
the  upper notes e a s ie r .  . . « The rim o r  face makes no d ifference
whatever in  the tone; . , .*
D espite the published advice o f  such an experienced band le a d e r , the 
C iv il War mouthpieces do not appear to  have been manufactured accord­
ing  to  h is  ^ l^d w o rth 'T j suggestions.
The most s tr ik in g  fea tu re  about the period mouthpieces which 
a re  av a ilab le  i s  the alm ost razor-sharp  inner rim which d e f in ite ly  
plays a  fa c to r  in  endurance. ^LATE I ^  Host o f  the cups a re  complete­
ly  **V'* shaped and tend to  choke o ff  the dark q u a li t ie s  somewhat as the 
a irs tream  en te rs  the bore. Several mouthpieces were examined which had 
a  la rg e  **V" shape followed by a  sm aller ”v” a t  the  base o f the  bore.
I t  i s  impossible to  determine whether these  a re  ty p ic a l o r  only excep­
t io n s .  Mouthpieces were u su a lly  o f b ra ss , German s i lv e r ,  and sometimes 
pew ter. A few n ick e l-p la ted  specimens have been found.
^Dodworth, Brass Band School, p . 15. As Dodworth was a lso  in  
the  business o f  s e ll in g  instrum ents he o fte n  stocked mouthpieces. For 
two d o lla rs  a  "Dodworth P a tte rn , broad fa c e , German s i lv e r  mouthpiece" 
could be purchased. For th re e  d o lla rs  the  same a r t i c l e  "with moveable 
embouchure and two separate  cups" could be had. Ordinary mouthpieces 
were only one d o lla r .  I b id . .  p . 81.
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PLATE IV
i lS ï ï s
milite;V
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Another f ie ld  o f  neglected  study I s  th e  area  o f drums and o th e r 
percussion equipment. This type o f  C iv il War musical equipment, though 
f a r  from being documented, e x is ts  In  abundance In  various museums and 
h is to r ic a l  s o c ie tie s .  Replies to  various In q u ir ie s  are  re p le te  w ith 
re fe ren ces  to  drums and drum equipment o f a l l  kinds and ty p es.
The drums were g enerally  o f  wood w ith a  sk in  head. A s lx teen - 
Inch head was the norm f o r  the snare drums o f the  period and tension  
fo r  the  head was app lied  by ro p es. Some drum s h e lls  were made o f s i lv e r  
but these  appear mainly to  have been p resen ta tio n  models. A ll o f the 
wooden drums used s in g le  ten sio n  in  which the ropes were drawn through 
sm all le a th e r  tab s  a t  4$ degree angles and then proceeded through the 
o th e r  head In  p a ra l le l  fa sh io n . JjpLATB ^  ̂  This rope tension  was not 
capable o f  tig h ten in g  the head to  a t t a in  the  ten sio n  capable o f  match­
ing th e  sound o f  the  modern drums. C iv il War period  drums, th e re fo re , 
rendered a  deeper sound than th e i r  modern co u n terp arts . Around 1864 
metal ten sio n  rods began to  appear.
The snares were composed o f  "gut" and were u su a lly  fo u r to s ix  
In  number. Rope tension  was a lso  the u su a l manner o f s tre tc h in g  the 
sn a re s . There i s  no r e a l  evidence to  suggest th a t  the drum equipment 
used by the  b rass  bands d if fe re d  to  any marked degree from th a t  used 
by the F ie ld  M usicians.
As a  general ru le  the bass drums were q u ite  la rge  aM  must have 
presented q u ite  some burden on a  long march. The average s ized  bass
^ s l c  H eritage Foundation, Milwaukee. Snare drum, used by the 
C lin ton  (lowa) L i ^ t  Guard Band. GW P eriod . Red rim s, and maple 
s ta in ed  s h e l l .  Unusual In  th a t  i t  has no n a ils  used in  construc tion , 
everything being ^ u e d .
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drum measured about 24" x 24" and th is  dimension caused the bass drums 
to  be known as "b a rre l drums," Some v a r ia tio n  was noted such as 
25" X 24", 25" X 23"» o r  25" x 22", but the measurements approximated 
a  square f ix tu r e .  I t  was not u n t i l  a f t e r  the war th a t  the dimensions 
were changed to a  sm aller w idth o f drum such as 12" x 28", 12" x 30" , 
e tc .  Another curious fa c to r  i s  th a t  th e re  d id not appear to  be any 
s tan d ard -sized  heads. S lig h t d iffe ren ce  in  head s iz e  can always be 
observed, though the v a r ia tio n  may be a s  l i t t l e  as one-fourth  o f  an 
inch . Whether th i s  was intended o r  was due to shrinkage a f t e r  leaving 
the fa c to ry  cannot be asce rta in ed .
Cymbals a re  a  m atter o f  some controversy because so few docu­
mented instrum ents a re  in  ex is ten c e , A number o f period photographs 
d e p ic t a  separate  p layer w hile o th e rs  show cymbals mounted on the  bass 
drum so th a t  both instrum ents can be played by a  s in g le  p layer. The 
manner o f  construc ting  cymbals appears not to  have undergone any s ig n i­
f ic a n t  change since before the C iv il War, and they a re  probably the 
same b as ic  instrum ent now as  then .
The C iv il War period cymbals were sm aller than  the eighteen o r  
twenty-two inch models used by most high school o r co llege bands of 
today. One s e t  examined in  the F o rt Ward Museum, Washington, D.C., 
measured only twelve inches,^  This p a r t ic u la r  s e t  o f  cymbals used wood­
en g rip -hand les held in  place by b o l ts .  However, period photographs 
d e p ic t instrum ents gripped by means o f  pads ju s t  as c^Tsbals o f today a re .
^An add in  the Brass Band School c i te s  p ric e s  fo r  "Turkish" 
cymbals, 11 to  15 inch , , , $15 to  $30,
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Percussion manufacturing was a  lu c ra tiv e  business in  the United 
S ta te s  during  the m id-nineteenth century . There were numerous compa­
n ies producing percussion equipment e i th e r  d ire c tly  o r  in d ire c tly ,  A 
p a r t ia l  l i s t i n g  o f some o f  these  manufacturers i s  s u f f ic ie n t  to  docu­
ment t h i s  f a c t ,  (F igure 6)
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P ig . 6—MAKERS, PERCUSSION, I830rl865
E. G. Wright & Goo, Boston 1842-186$
18 St 19 Harvard P I,
P . U hlinger & Co., 1621 N, 2nd S t . ,  to  186$
P h iladelph ia
Abner S tev ers , P i t t s f i e ld ,  Mass. from 1820
J ,  C, Haynes & Go, (im porters) to  186$
33 Court S t . ,  Boston 
Henry P re n tis s , 33 Court S t . ,  Boston 18$0
D. C. H a ll, Boston to  186$
Alexander Rogers, F lushing, New York to 186$
A. Oppenheiner, No. 231 Church A lley, to 186$
P hiladelph ia
W illiam K ilbourn, No. 14? C linton Ave., to  186$
Alvany, N.Y.
George K ilbourn, same a d ress , succeeded by William.
F r . Sauer & Co., Washington S tre e t,  (near Howard) before 1861
Baltim ore, tfeiryland 
Punnenny & E u ts le r , 231 N. High S t . ,  to 186$
Columbus, Ohio
Horstraann B ros,, $ th  & Cherry S t s . ,  to  186$
P hiladelph ia
Sempf St O tte s , Nos. 209-211 Grand S t . ,  to  186$
New York
J u liu s  Bauer, 99 S . Claric S tre e t 1846-186$
Chicago, 111.
C & F S oistsann , 4$8 Dillwyn S t. to  186$
P hiladelph ia
E rnest Vogt, 22$ N. Beaver S t . ,  to 186$
P hiladelph ia
M, W. S tevens, P i t t s f i e ld ,  Mass. from 1848
J .  S. L. Babbs
Meacham, No. 84 S ta te  S t . ,  Alvany, N.Y. to  186$
0 . C. Phelps, Boston, Mass. 1840-186$
Wm. Boucher, Baltim ore, Md.
Richard Mein, Fordham, to  186$
W estchester C ity , N.Y.
William Y arrington, Town o f C olesv iU e, to  186$
New York
J .  H. Wilson, No. 1128 Chestnut S t . ,  to  186$
Philadelph ia
H. Schmidt, W illiamsW rg, New York, 10th near Grand to  186$
William Paine, P o rtland , Maine to  186$
Ashton, Boston to  186$
White B ro s ., Boston to  186$
B raley , Newport, Madison County, Wisconsin
Noble & Cooley C o., G ranv ille , Mass e s t .  18$4
C. M. Zimmerman, P a t. Drum Manuf., No. 238 N. 2nd S t . ,
P h iladelph ia  
P. R. Winn, 121 Court S t . ,  Room 12, Boston 
Kleram & Bro. No. 70$ Martet  S t . ,  Ph iladelph ia
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CHAPTER VIII
DOCUMENTED INSTRUMENTS
The study o f  any period o f  m usical development can he fa sc in a t­
ing , p a r t ic u la r ly  i f  one is  ab le  to  work w ith primary a r t i f a c t s  con­
temporary w ith th a t  e ra . Whether the  item  in  question  i s  a  Hebrew shofar 
o r  the  o r ig in a l  manuscript o f  the  "Eroica” Symphony, th e re  i s  excitement 
in  the  a c tu a l con tac t. The same experience comes in  dea ling  with docu­
mented instrum ents used by the  C iv il War b rass bands. Handling a  drum 
taken from the  b a t t le f ie ld  o f F i r s t  Manassas o r  p laying on an  instrum ent 
known to  have performed fo r  P residen t Abraham Lincoln o r  Robert E. Lee 
b rin g s  one more than a  b i t  o f romantic n o s ta lg ia . To handle an OTS 
tu b a , to  f e e l  the m ateria ls  o f  which an instrum ent i s  constructed , o r  
a c tu a lly  to  play period music on a  s tu ffy-b low ing , b e l l - f ro n t  cornet i s  
to  experience a  ra re  musical moment.
Much can be learned from documented instrum ents th a t  can serve 
to re in fo rce  o r  re fu te  long-held  th e o r ie s . Were the  instrum ents o f 
s tu rdy  enough construc tion  to be able to  w ithstand the  r ig o rs  o f d a ily  t 
m ilita ry  l i f e ?  Was the instrum ental design of s u f f ic ie n t  q u a lity  to 
produce a  w ell-tuned  scale?  I f  n o t, then perhaps the re fe ren ces  to 
" fin e  music by our regim ental band" so o fte n  mentioned in  regim ental 
h is to r ie s  i s  m isleading. Were the valve mechanisms capable o f allowing 
the p lay ers  to  perform fre e ly  the d i f f i c u l t  soprano l in e s  found in  C iv il
189
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War band books? I f  not then perhaps th e  bands were a s  bad a s  many 
in d iv id u a ls  claim they were.
There a re  countless numbers o f  o ld  C iv il War horns, s te a d ily  
d e te o r ia t in g  in  a t t i c s ,  b a rs , c lo se ts ,  and museums, th a t  could serve to  
c la r i f y  many notions s t i l l  remaining about the C iv il War bands. Many 
o f  the  owners o f  these instrum ents are  unaware th a t  the  instrum ents 
s t i l l  have h is to r ic a l  value. Other horns are  merely on d isp lay  with no 
p rospects o f  ever being played again w hile some o th e r  instrum ents have 
been given to  ch ild ren  a s  toys th a t  a re  soon danaged beyond a l l  hopes 
o f  h is to r ic a l  u se fu ln ess .
On the o th e r hand, la rg e  numbers o f in d iv id u a ls , as w ell as 
museums, a re  q u ite  anxious to  know more about the instrum ents in  th e i r  
possession . Many instrum ent owners a re  q u ite  w illin g  to  donate th e i r  
p rized  possessions to  repu tab le  c o lle c to rs  and h is to r ic a l  s o c ie tie s  i f  
they know the  horn w il l  be rep a ired  and properly d isp lay ed . Museums, 
to o , are  always anxious to  le a rn  more about the instrum ents th a t  they 
own in  o rder to  b e t te r  inform the v is i to r s  th a t  come to  v i s i t  th e i r  
ho ld ings.
The w i'.te r had the experience o f  lo c a tin g  tw enty-three in s tru ­
ments th a t  have been documented as having belonged to  in d iv id u a ls  who 
"probably” performed on th a t  p a r t ic u la r  horn during th e  C iv il War. Ad­
m itted ly , some accession  records contain  spurious inform ation and in  th i s ,  
o f  course, one must constan tly  proceed w ith  cau tion . But i f  the period 
knowledge about valve design , instrum ental shapes, mouthpieces, b e l l  
in s c r ip tio n s , and numerous o th e r  checks a re  properly ap p lie d , then the 
chance of e r ro r  i s  g re a tly  dim inished.
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In p ra c tic a lly  every case, the instrum ents discussed in  th is  
w ritin g  were personally  examined, played, and measured. Photographs 
were obtained through the cooperation o f e i th e r  the owners o r  the 
museums' s ta f f  photographers.
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John M. James Eb Cornet 
John M. James i s  l i s t e d  as  a  P rin c ip a l Musician who served with 
th e  Band o f  the Twenty-second Wisconsin Volunteer In fan try  from Septem­
b er o f  1862 u n t i l  June o f 1865» During h is  tenure o f duty , James was 
w ith the regiment a t  such b a t t le s  as  Resaca, Kenesaw Mountain, A tlan ta , 
and with Sherman on the March to  the Sea, Whether the band was a re g i­
mental band o r  mustered as  a  brigade band cannot be asce rta in ed .
The instrum ent on which John James performed i s  a  German s i lv e r ,  
OTS, Eb co rn e t, ^LATE VlQ At the present time the horn i s  on perma­
nent loan to  the  Berikovic C ollection  from the Racine County Museum, In  
s c r ip t  fash ion  on the b o ll  i s  Inscribed* "Presented to J .  M. James, by 
th e  non-commissioned o ff ic e rs  and frien d s  o f the 22nd Wisconsin Volun­
t e e r  In fan try  Regiment,”
P hysical c h a ra c te r is t ic s  o f the Eb cornet rev ea l th a t the horn 
i s  65.5  centim eters long with a  b e l l  diameter o f 11 cen tim eters. The 
b e l l  in  tu rn  has a  1,2 centim eter re in fo rc in g  rin g  around the back. The 
valve ac tio n  i s  American s tr in g -ro ta ry  ac tio n  manipulated by three 
front-m ounted f in g e r  keys ("upwind"). The horn was made by D, C, Hall 
o f  Boston, M assachusetts, who was a lso  known as a  perform er on the keyed 
bugle and a  d ire c to r  of various bands in  the Boston a rea  during the 
1850-60 period .
This p a r t ic u la r  instrum ent has a  number o f unique fea tu re s  which 
a re  im portant to  C iv il War instrum ent study. One item  o f p a r t ic u la r  
n o te ,is  the elongated tuning s lid e  which i s  ju s t  in  f ro n t  o f the mouth­
p iece , This "screw -tuner" i s  a  6,2 centim eter long tuning  s lid e  which 
moves an inner s lid e  in  the mouthpiece shank and i s  manipulated as the 
thumb ro ta te s  a  small screw. The design o f th is  mechanism is  somewhat
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s im ila r  in  fash ion  to an assembly found on the th ird  valve tubings o f 
modern s tu d e n t- lin e  co rn e ts . The C iv il War mechanism is  quit(? a t t r a c ­
t iv e  in  appearance but proved to  be im prac tica l fo r  the f ie ld  bands. 
Weather conditions caused the threads to ru s t  and the long screw was 
constan tly  g e ttin g  out o f alignm ent. The o r ig in  o f th i s  p a r t ic u la r  
design i s  not known.
Another fe a tu re  o f  th is  valve mechanism is  known as the "paten t­
ed pinched-ro tary" which i s  sometimes re fe rred  to  as  the "Hall patented 
pinched-ro tary" design . A ctually  the name a ttached  to  H all, as  w ell as 
the "p a ten ted ,"  a re  misnomers fo r  no such p a ten t i s  cu rren tly  known to 
e x i s t .  The design was probably invented by J .  la th ro p  Allen who worked 
w ith H all around 1861, There i s  no paten t a ttach ed  to  A lle n 's  name 
e i th e r .  The most d is tin g u ish in g  c h a ra c te r is t ic  o f  th i s  valve mechanism 
i s  a  narrowing ( f la t te n in g )  o f  the tubes th a t  e n te r  a t  each q u a rte r  
c i r c le ,  (Figure 7 ) Located atop one end o f  the ro ta ry  casing i s  a 
sm all cap, a lso  a  d is tin g u ish in g  fe a tu re  o f th is  unusual valve . The 
co rrec t name o f t h i s  mechanism i s  the A llen P la t  Windway Rotary Valve, 
c , 1855* Regardless o f the name se lec ted  fo r  the D, C. H all v a lv e , the 
f a c t  remains th a t  the a c tio n  i s  durable and very responsive. In  rap id  
passages these  valves operate  e a s ily  and q u ie tly .
Another im portant fe a tu re  o f the James p resen ta tio n  cornet i s  
the unusual leng th  o f th is  p a r t ic u la r  instrum ent. The o v e ra ll length  
measures o u t to  66.2 centim eters as  compared to  o th e r OTS Eb cornets 
which generally  a re  about 62,2 centim eters in  len g th . As has been noted 
in  a previous po rtion  o f t h i s  re p o rt. C iv il War instrum ents o f s im ila r  
ranges were o f various len g th s. Some OTS Eb cornets in  the Benkovic
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C o llec tio n  a re  as  short as  51 centim eters w hile the James horn i s  more 
than  63»3 cen tim eters long»
The James cornet was d e livered  to  the Benkovic C o llection  In 
f iv e  separa te  p ieces , probably having been m utilated by ch ild ren . Pain­
s tak in g ly  th e  instrum ent was reassembled over a  period o f  severa l years 
and today p lays remarkably w e ll. The response of the instrum ent i s  
l ig h t  and f re e  w ith  p ra c tic a lly  no s tu f f in e s s .  The s c r o l l  support adds 
to  the a r t i s t i c  design o f an instrum ent th a t  performs a s  w ell today as 
i t  probably d id  more than one-hundred years ago.
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William D. Hodge Cornet 
William D, Hodge was mustered in to  the Union Army as 'band leader 
o f the Tenth Massachusetts In fan try  Regimental Band. P r io r  to  the C iv il 
War, Hodge had been the leader o f the Hodge Band o f  North Adams and 
played both the v io lin  and cornet. At the outbreak o f the  war, the 
Hodge Band was en lis ted  w ith the Tenth M assachusetts and served fo r a 
period of f i f te e n  months. When the regim ental bands were mustered out 
o f the serv ice  ( I862) ,  Hodge’s tenure o f m ilita ry  duty ceased. Other 
members o f the  Tenth Massachusetts Band retu rned  to  do ad d itio n a l duty 
w ith a  brigade "band, but Hodge did not re tu rn  w ith them. He died In 
1908 a t  the age o f e lg h ty -s lx  years.^
During the period In  which Hodge served, the Tenth Massachusetts 
and I t s  band experienced duty In  such b a t t le s  as Savage S ta tio n , White 
Oak Swamp, Malvern H ill ,  and H arrison’s Landing. Hodge played a Bb 
b e ll- f ro n t  co rnet. ^LATE V I ^  A photograph of the  band leader ap­
pears In  the regim ental h is to ry  o f the Tenth M assachusetts In fan try  
Regiment.^
The Instrument played by Hodge I s  cu rren tly  housed In a wall 
d isp lay  a t  the  Berkshire Museum, P i t t s f i e ld ,  M assachusetts. This In­
strument I s  In  excellen t condition and produces an accurate scale with 
remarkably l i t t l e  e f fo r t .  The w rite r  was perm itted  to  examine the cor­
net fo r  sev era l minutes and te s te d  the p itc h  ag a in s t a  piano In order to  
a sc e rta in  the key In  which the horn was b u i l t .  The f a c t  th a t  the cor­
net was In  Bb I s  un u su al, fo r  most band leaders  generally  played an Eb
^Obituary (William D. Hodge), The North Adams Evening T ranscrip t, 
February 5, I 9O8 .
^Roe, The Tenth Regiment, p. 3^50
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cornet. There were no accession records on f i l e  w ith the museum and
the only availab le  data i s  a  card posted on the w all which readsi
Carried thru the C iv il War by W, D, Hodge of North Adams. Made 
in  London. After the  war i t  was given to Captain P h ilip  Peirron 
of the North Adams po lice . Given in  memory o f John Martin.
Samuel M artin, North Adams, 1951* French Horn ty p e .
Physical ch arac te ris tic s  of the instrument re fu te  the above 
notion th a t there was ai%y rela tionsh ip  whatsoever to a  "French Horn 
type" other than the c ircu la r design. The instrument i s  basica lly  
cy lind rica lly  bored but begins a conical f la re  fo rty -e ig h t centimeters 
from the bell-opening whose term inal diameter measures twelve cen ti­
meters. Both the cy lind rica l bore and the abrupt b e ll  f la re  are  a 
minor departure fo r  tra d itio n a l C iv il War instrum ents, though certa in ly  
not a serious deviation.
The instrument has three regular valve buttons, a  ly re  holder, 
but no water key. Both the f i r s t  and second valve s lid e s  pulled easily  
but the th ird  s lid e  would not. Whether the s lid e  was frozen o r was not 
intended to be withdrawn could not be ascertained . A ll piston tops and 
bottoms removed easily  and the valve action  was completely f re e . The 
valves were standard p iston  valves and nothing unusual was noted about 
th e ir  inner construction.
Seven supporting rods of various types were noted on the in stru ­
ment, with the large curved supports being most v is ib le  because o f th e ir  
a ttra c tiv e  design. The cornet was made of German s i lv e r  with a ro lled  
edge on the b e ll ,  but there was no reinforcing  band around the back of 
the b e ll .  The mouthpiece appeared to belong to the instrument and was 
the normal C iv il War mouthpiece with a sharp inner rim and deep cup 
design. The " p ig ta i l” shank was easily  removeable, thereby a lte r in g  the
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p itch  s l ig h tly . The mouthpiece f i t  snugly into e ith e r  the shank or the 
curved pipe.
The instrument was perhaps a presentation horn* fo r Hodge's name
was engraved on the p la te  attached to the b e l l .  On the opposite side of
the b e ll  was inscribed the name o f  the maker* "G. Boose, Boosey and
Sons, 24 and 28 Holies S t. London* 51 15A.”
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Harvey Dodworth Comet
Harvey B, Dodworth was one o f  the outstanding  band leaders  o f 
th e  C iv il War period . For a  number o f years p rio r  to  th e  outbreak of 
the war the Dodworth Band had been ac tiv e  in  musical developments 
throughout th e  eastern  United S ta te s . When the h o s t i l i t i e s  erupted, 
Dodworth's Band went to  war w ith the S ev en ty -firs t New York S ta te  M ili­
t i a .  Although the bandsmen served only th re e  months, they were on the 
b a t t le f ie ld  a t  F i r s t  Manassas (Bull Run) and a s s is te d  w ith caring  fo r  
the  wounded.
The cornet p ic tu red  JpLATE V I c a n n o t  be documented as having 
been played in  the war i t s e l f .  No doubt, though, Harvey Dodworth play­
ed on numerous instrum ents in  h is  life tim e  and did so even during the 
C iv il War period . However, the design , as  w ell as p roof o f the owner, 
were s ig n if ic a n t enough to  w arrant consideration  in  t h i s  w ritin g .
P hysica l c h a ra c te r is t ic s  o f  th e  instrum ent re v e a l th a t  th e  Dod­
worth cornet i s  a German s i lv e r ,  OTS, Ab co rn e t. The o v e ra ll leng th  i s  
43 .$ centim eters w ith a  tube leng th  o f 75 centim eters te rm inating  w ith 
a  b e l l  diam eter of 11.5 cen tim eters. The instrum ent i s  joined to g e th er 
by a  single-seam  connection and f la r e s  to a  conical bore throughout the 
f in a l  52 centim eters o f the co rn e t. The i n i t i a l  d iam eter o f  the bore 
i s  1,1 cen tim eters. On the  b e l l  i s  a  p la te  which d ec la re s : "Made by
J .  Lathrop A llen , 17 Harvard P lace , Boston, fo r  H, B .  Dodworth, N.Y."
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The most obvious fea tu re  o f  the Dodworth horn i s  th a t th ere  
a re  f iv e  rear-mounted "Hall" valves ra th e r  than the  normal th ree  o r 
fo u r. When the  instrum ent i s  in  th e  proper p laying p o sitio n  the nor­
mal th ree  valves a re  played by the r ig h t  hand in  s ide-bu tton  fash io n . 
The l e f t  hand i s  responsib le  not only fo r  helping to  hold the in s tru ­
ment but in  operating  th e  two lev e rs  fo r  valves fou r and f iv e .  Each 
o f these valves serves to  lower the p itc h  by one and one-half and two 
and one-half s tep s  re sp e c tiv e ly .^  The "pinched" tub ing  c h a ra c te r is tic  
o f  the  "Hall" valves i s  e a s ily  observed a t  each entrance and e x i t  point 
o f the  r o ta r ie s .  (Figure ?)
fo rm a lly  the fo u rth  valve i s  a  s u b s ti tu te  f o r  the very sharp 
1-3 combination I but w ith  th is  p a r t ic u la r  com et th e  fo u rth  valve was 
a  su b s ti tu te  f o r  th e  1-2 combination. The 1-2 combination is  a lso  
sharp but not to  th e  same degree a s  the  1-3 . On modern valved brasses 
a  th ird  valve can be su b s titu te d  f o r  the 1-3 and trig g e re d  down. C iv il 
War horns o f te n  have a  th ird  valve th a t  i s  a  l i t t l e  f l a t t e r  and can not 
s a t i s f a c to r i ly  be used a s  a s u b s t i tu te .  Dodworth had h is  instrum ents 
b u i l t  w ith a  c u t-o ff  valve, which tak es  from, in s te ad  of adding to ,  the
At r e s t
Key
pressed
F ig , 7—"Hall" Valve
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The tuning mechanism co n sis ts  o f  the te le sc o p ic  tuning with 
a d ju stin g  screw s im ila r  to  the previously  discussed design found on the 
John M. James co rn e t. There a re  four f in g e r  supports and the "curlicue" 
brace i s  constructed  in  such a  manner as  to  be removeable. Mo explana­
tio n  can be given as to  why th is  brace i s  constructed  in  th is  fash ion .
At the p resen t time the instrum ent is  owned by the Henry Ford 
Museum, Dearborn, Michigan. The w rite r  spent two days d iscussing  the 
Instrum ents in  the  co lle c tio n  th ere  and examined a  number o f the OTS o f  
the D. S. P illsb u ry  c o lle c tio n . Dr. Robert E liason , Curator o f  Musical 
Instrum ents, was most h e lp fu l in  exp lain ing  the many fa c e ts  o f the in ­
strum ents in  the Henry Ford Museum.
leng th  o f the instrum ent, l ik e  the ord inary  valve. The f i f t h  valve 
could be used as a  s u b s titu te  fo r  the 1-2-3 combination, a  very sharp 
combination.
According to  the fin g e rin g  sca le  (Figure 8 ) the fo u rth  and 
f i f t h  valves were never used so le ly  by themselves but in  combinations 
w ith  o th e r  valves. Dodworth s ta te d  th a t  by th is  method, " . . .  a ln o s t 
every d e fec t may be co rrec ted ."  Dodworth, Brass Band School, p . 23.
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George A» French, ETb Saxhorn
George A. French was a  member o f  the Bani o f the Second New 
Hampshire In fan try  Regiment th a t  served in  the early  p a rt o f  the  war. 
The musical u n it  was mustered out in  August o f 1861. A second band, 
form erly th e  Band o f the Seventeenth New Hampshire In fan try  Regiment, 
jo ined the Second New Hampshire in  1863» but F rench 's only term of s e r ­
vice was w ith the o r ig in a l  band.
The instrum ent th a t  French played was an Eb, conical-bored, 
up righ t saxhorn. P la te  IX dem onstrates the  primary c h a ra c te r is t ic s  
which many believe  denotes a  " tru e"  saxhorn. The mouthpiece leaves the  
horn on th e  b e l l  (co rre c t)  side o f  the instrum ent and the b e l l  design 
i s  b e ll-u p . In so fa r as  th is  p a r t ic u la r  horn i s  concerned, p u r is ts  
might o b jec t to  the type o f va lves. They would i n s i s t  th a t  ro ta ry  
valves should be rep laced  by v e r t ic a l  p is to n  valves. This design o f 
course u t i l i z e s  standard ro ta ry  valves manipulated by elongated f in g e r -  
bu ttons.
P ly s ic a l c h a ra c te r is t ic s  fo r  the  horn show a t o t a l  leng th  o f 
63.1 centim eters which includes the bottom bumper. The b e l l  diam eter 
i s  16.6 centim eters and the leng th  o f th e  in s id e  tubing curve i s  44 
cen tim eters. Each o f the th ree  valves i s  approximately 2.5 centim eters 
in  w idth, and ten sio n  fo r  the valves i s  supplied  by co iled  springs 
around a  space bar held in  place by screw s. There i s  a  ly re  holder on 
the back o f the horn but no w ater key. No mouthpiece was av a ila b le  on 
which to  play the  a l to  but w ithout too much e f fo r t  a  sound could be pro­
duced w ith  the l i p s .  The instrum ent i s  in  ex ce llen t condition and a l l  
p a rts  move f re e ly .
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C urrently the Manchester H is to ric a l Society  o f Manchester, New 
Hampshire, owns the French a l to  horn. The only accession records s ta te  
th a t  the instrum ent was used hy George A. French fo r  years and th a t  he 
played the horn in  th e  Second New Hampshire Regimental Band. Date o f  
a q u is itio n  was l i s t e d  a t  December 7» 1944, as a  g i f t  o f S tanley S t i l l ­
man. The w rite r  was perm itted  considerable freedom in  examining the 
a l to  horn by the  o f f ic ia l s  o f  the  h is to r ic a l  so c ie ty . The only o th e r 
h e lp fu l inform ation i s  th a t  th e  instrum ent was manufactured by the 
Boston Musical Instrum ent Manufacturing Company.
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John Vaughn Eb Alto 
John Vaughn served as a Musician in  Company I o f the Twenty- 
eighth Wisconsin Volunteer In fan try . The exact dates o f the hand's 
serv ice a rc  d i f f i c u l t  to a sc e rta in  due to the lack of inl’ormatlon, hut 
the regiment was mustered in to  the army on December 20, 1862. Most o f 
the m ilita ry  duty was noted around Helena, Arkansas, Pine B lu ff, and 
l a t e r  a t  the  surrender o f Mobile, Alabama. When the war ended, the 
Twenty-eighth regiment was ordered to  Texas where i t  served u n t i l  early  
in  August a t  Brownsville, Texas.
The instrum ent th a t  Vaughn played during the  C iv il War was an 
Eb a l t o ,  OTS horn manufactured by E. G, Wright and Company of Boston, 
M assachusetts, ^ ^ T E  ^  The a lto  measures 6?.3 centim eters in  leng th , 
has a  19 centim eter b e l l ,  and a one-inch re in fo rc in g  r in g  around the 
b e l l .  The b asic  m ateria l i s  German s i lv e r  and the horn i s  b u i l t  w ith a 
ty p ic a l con ical bore. There are  th ree  valves operated by the American 
s tr in g -ro ta ry  valve a c tio n  commonly known as the "Boston-Action,” The 
valves a re  la rg e , l i g h t ,  and very compact. The th ird  valve tubing 
doubles back on i t s e l f  to  produce an in te re s tin g  but a r t i s t i c  design.
The "Boston-Action” valve p la te  has two p osts  which extend up­
ward from th e  ro to r  in  a l i t t l e  c loverleaf-designed  patch j^LATE ^  
extension which ro ta te s .  Both sides a re  embedded w ith corks—one a t  the 
topmost s id e  when the valve ac tio n  i s  open and touches the p o st, and 
the second on the bottom when the f in g e r  pushes th e  valve down and ac tu ­
a te s  the s tr in g  which tu rn s  the valve upward and the  cork s tr ik e s  the 
top p o s t. In  th i s  a c tio n , as opposed to the Paine valve, the s tr in g  
winds around the main hub bearing .
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The Vaughn horn i s  an a r t i s t i c a l l y  designed instrum ent which 
plays very w ell in  tune and i s  very l ig h t  in  w eight. The response i s  
q u ite  f re e  d esp ite  the f a c t  th a t  the to re  s ize  approximates a  tenor 
hore. The instrum ent was o r ig in a lly  located  in  the Racine County Mu­
seum o f Racine, Wisconsin, Now the a l to  i s  a  p a r t  o f  the Benkovic 
C o llec tion , and i s  frequen tly  u t i l iz e d  in  the F i r s t  Brigade Band's 
concerts.
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Louis G. Shepardt Tenor/Bass 
Louis G. Shepeurd. was a  member o f the Band o f the Seventh 
M assachusetts S ta te  Q l i l i t j ^  In fan try . During h is  s t i n t  o f se rv ice , 
Shepard was with the band a t  the  b a t t le s  of W illiamsburg, F a ir Oaks, 
and Oak Grove. L ater the band, which numbered twenty p ieces, was in ­
volved in  the  Union r e t r e a t  known as the  Peninsula Campaign. The bands­
men were mustered ou t in  1862 and appear not to  have re-en tered  the 
s e rv ic e .
The instrum ent which Shepard played while w ith the Seventh Mas­
sach u se tts  Band was an u p rig h t tenor/Bb bass, a  model popular around 
1840. J h <ATE This date was la rg e ly  determined by the "clipped" 
b e l l  in s tead  o f the more moderate f la re  u sually  encountered a f te r  th a t  
d a te .
B asica lly , th e  instrum ent i s  b u i l t  in  the key o f C, but the 
accompanying " p ig ta i l"  shank ^ e n  in c h e ^  , when in se r te d , would allow 
the  horn to  be played in  the key o f Bb. The m ateria ls  o f which th e  in ­
strum ent i s  constructed are  p rim arily  brass w ith e i th e r  a  German, o r 
n ick le , s i lv e r  trim . The re in fo rc in g  r in g  around the b e l l  has on i t  an 
ornamental geometric design.
The tuba is  a  portion  o f the extensive Benkovic C iv il War co l­
le c t io n  housed in  Milwaukee, Wisconsin, Despite the fa c t  th a t  th e  horn 
i s  in  e x ce llen t p laying condition , i t  i s  very badly out o f tune. An 
experienced p layer would have considerable d i f f ic u l ty  try in g  to match 
p itc h  w ith an ensemble playing on b e t te r  horns. This uprigh t design was 
perhaps one of many instrum ents th a t  were probably purchased on bid from 
European manufacturers to equip the  ea rly  Massachusetts regim ental 
bands. Why the government d id  not purchase horns from the Boston a rea .
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where th e re  were a  number o f th e  b es t instrum ent producers in  the 
United S ta te s ,  remains a  m atter o f con jecture .
Two features cause th is  instruincnL to be rather unique among 
C iv i l  War horns. F ir s t , the manner in  which tin - mouthpipe le a ves  the  
tuba makes th is  instrument qu ite  awkward to hold. Since the mouthpipe 
i s  on the "wrong" s id e  o f  the b e l l ,  the player would be compelled to 
hold th e  heavier s id e  o f  the tuba away from h is  body. One perhaps may 
n o tice  the lanyard which the musician probably wrapped around one shoul­
der in  an attempt to a l le v ia te  the weight disadvantage. The construc­
tio n  o f  the instrument could hardly have aided the player in  combating 
the in ton ation  problems, e ith e r . This instrument i s  not r e a lly  heavy, 
because o f  the r e la t iv e  sm all s i z e ,  but th is  fa c t  hardly counteracts 
the d i f f i c u l t i e s  o f  p laying and carrying which are caused by i t s  design . 
The unusual valve design i s  a four-part combination known as 
the R idel v a lv e , named a fte r  Joseph R idel o f  Vienna and dating from 
around 1832-35» The valve i s  very in tr ic a te  and somewhat s lu g g ish , but 
i t s  featured  poin t i s  the r e l ia b i l i t y  o f  the v a lv es. Unfortunately, 
the actio n  i s  somewhat n o isy . The fin g er  buttons, which are almost 
always c ir c u la r , are connected to a c y lin d r ic a l housing which holds a 
tightly-wound clockspring. The cy lin d er , which i s  approximately one 
inch in  diam eter, i s  connected to a standard rotor valve by an eccen tric  
arm which i s  the means o f  in i t ia t in g  the rotor a c tio n . The R idel valve  
was generally  not manufactured in  the United S ta tes although contempo­
rary European manufacturers s t i l l  produce the design .
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The documentation fo r  th is  instrum ent i s  su b stan tia ted  by a  neat
i t a l i c  in sc r ip tio n  on th e  b e l l  which reads*
Louis C. Shepard 
7 th MS Volunteers 
June 15» 1861
Whether the in sc r ip tio n  was applied  to  the instrum ent a t  th a t  p a r t ic u la r  
date  o r  a t  a  l a t e r  time i s  not known.
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John B. Johnston Bass Saxhorn 
John B. Johnston was a  member o f the Band o f the S ix ty -s ix th  
Ohio Veteran Volunteer Infantry# The band ro s te r  in d ica tes  th a t  th is  
musical u n it  was mustered in to  the serv ice  on October 23# 1861, and 
discharged a t  Washington on July 5» 1862,^ Very l i t t l e  data  i s  a v a i l­
ab le on the  personal a c t iv i t i e s  o f  Johnston as gleaned from the  serv ice 
records a t  the National Archives.
The instrum ent th a t  Johnson played throughout h is  m ilita ry  
career i s  housed in  the Michigan H is to ric a l Museum, Lansing, Michigan, 
This horn was fastened  atop  a w all d isp lay  on th e  th ird  f lo o r  o f  the 
museum alongside o th er musical mementos from the  C iv il War, Kelsey T, 
Gibbs, museum surchivist, was very h e lp fu l to  the  w rite r  in  removing the 
horn fo r  examination and in  searching fo r  accession reco rd s . Theoreti­
c a lly , the Johnston tuba could be c la s s if ie d  a s  a bass saxhorn in  th a t  
the design o f the b e l l  i s  u p rig h t, p isto n  valves are  used, and the bore 
i s  d e f in ite ly  con ica l, JpLATB X I ^
The horn i s  68 centim eters in  length  and has a  to t a l  a i r  column 
o f 269,3 cen tim eters. The conical bore begins w ith a  1,5 centim eter 
diam eter and expands to  a  b e l l  diam eter o f 27,8 centim eters. There i s  
no w ater key, no ly re  ho lder, no b e l l  reinforcem ent o f any k ind . The 
b asic  m ateria l o f  the horn i s  b ra ss , and the valve ac tio n  i s  manipulated
h
Howe, O f f ic ia l  R oster. V, p , 520, Apparently the accession  
records are  in  e r ro r  which l i s t  Johnston as  a member o f th e  S ix ty -s ix th  
Ohio Veteran Volunteer In fan try , The muster-out d a te , l i s t e d  as  Ju ly  5# 
1862, i s  p r io r  to  the o rgan ization  o f the "Veteran” d esigna tion . Ser­
vice records in  the N ational Archives do not l i s t  Johnston as  having 
served a f t e r  1862, In  a l l  lik lih o o d  the accession records fo r  the  band 
should merely s ta te  S ix ty -s ix th  Ohio Volunteer In fan try ,
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ty  th ree  B erlin  p is to n  valves, A bumper knob p ro te c ts  the bottom of 
the tubas The manufacturing firm  fo r  th e  tuba has not been in d ica ted . 
Mechanically the  instrum ent i s  in  need o f considerable r e p a ir .  Numerous 
jo in ts  need to  be reso ldered , two valve buttons a re  m issing, and large  
dents were v is ib le  a l l  over the horn. There was no l i s te d  mouthpiece 
and the accession  records rev ea l only th a t  a  niece o f  Johnston 's  from 
D etro it had presented the tuba to  the museum years ago.
One s tr ik in g  fea tu re  o f the instrum ent is  the valve s tru c tu re , 
a  design known as the Berliner-Pumpen. o r  B erlin  valve. This design is  
found throughout the period on C iv il War horns, and the valves are 
e a s ily  recognized by th e i r  sh o rt, squat appearance. Modern instrum ents 
u t i l i z e  a  valve s im ila r  in  design known as the "sh o rt-ac tio n "  valve.
The B erlin  valve was probably not manufactured in  the  United 
S ta te s  u n t i l  around I860 although they were probably imported as ea rly  
as 18(H). Moritz i s  c red ited  as having o r ig in a lly  designed th e  B erlin  
valve in  1835» and o th er makers soon copied the design .^  The e a r l ie s t  
tru e  saxhorns almost exclusively  u t i l i z e d  B erlin  valves, probably be­
cause o f th e i r  s im p lic ity .
Two b asic  types o f B erlin  valves are  known to have e x is ted .
The f i r s t  kind i s  recognized by a  tube running s tr a ig h t  through the 
middle o f the lower p a r t  o f the  p is to n  in  o rder to  d ire c t  the  airflow  
on through, when the valve, i s  in  the  r e s t  p o s itio n . (Figure 9 ) In 
the o th e r type, th is  tube makes a tu rn  through one side o f th e  p is to n . 
(Figure 9 ) The Johnston bass i s  modeled a f te r  the f i r s t  type of B erlin  
valve.
^Grove's D ictionary , pp. 662-663.
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Type 1
P iston  downP iston  up
7*S
.t
P isto n  up
X
o!
P iston  down
Side view 
of type 1
Hand f i t t i n g  arrangement o f one valve o f  type 2 between two of type 1.
F ig . 9—B erlin  Valve
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Mechanically speaking the  B erlin  valve is  very q u ie t and simply 
co n stru c ted . A sp ring  wire s i t s ,  unattached , in  the bottom o f the valve 
casing  to  a c t  as th e  r e tu rn  fo rce fo r  the p is to n  a f t e r  the f in g e r has 
re le a se d  the p ressu re . The p is to n  i s  a  s ing le  b o lt of brass in to  which 
p roperly  dimensioned holes have been bored. A f e l t  washer r e s ts  be­
tween the  p is to n  and the  upper cork to  a c t as  a  noise reducer. The 
cork o f approximately th ree -e ig h th s  o f  an inch r e s t s  on the f e l t  washer 
but pro trudes s l ig h t ly  through the upper p is to n  cap. Both the valve 
button  and the  top valve caps a re  f l a t ,  and th e  valve stem may be r e ­
moved from the p isto n  by a  counter-clockw ise tu rn in g  motion.
The B erlin  valve i s  found on many C iv il War period instrum ents, 
e sp ec ia lly  on the la rg e r  horns where rap id  valve movement was not a s  
necessary as  on the sm aller horns. The ro ta ry  valves were u sually  used 
where f a s t e r  passages were req u ired , although occasionally , sm aller in ­
strum ents were known to  have used the B erlin  valves.
E liason repo rted  th a t  h is  research  revealed  th a t B erlin  valves 
were found on f iv e  instrum ents, each o f  which was marked by a  d if fe re n t  
American m anufacturer. Among the instrum ents d iscussed  in  h is  th e s is  
a re  an OTS Bb co rnet, and OTS Eb bass, and a valved trombone. Eliason 
a lso  repo rted  th a t  some o f  the instrum ents stud ied  u tilisM d both types 
o f  valves on the same horn w ith the  common arrangement being a  type 2 
valve tub ing  in se rted  between two type 1 va lves.^
^Eliason, "Brass Instrum ent Key," p . 50.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
2 2 0
Henry A. Tower Eb Tuba 
Henry Â. Tower e n lis te d  in  the Tenth M assachusetts In fan try  
Regimental Band in  June o f 1861, but due to previous commitments the
band d id  not re p o rt fo r  duty u n t i l  alm ost a  month l a t e r .  The bandsmen
were discharged from the serv ice  on August of 1862 and returned to 
North Adams, M assachusetts. Tower re -e n lis te d  in  IB63 and served with 
the brigade band designated as the Band o f the Fourth Brigade, Second 
D ivision , S ix th  Army Corps, Throughout h is  e n tire  tenure o f  duty,
Tower played the Eb tubaj^PLATE X I I^  and th is  horn is  probably the 
same instrum ent th a t  appears beside a  photograph o f  Tower in  the re g i­
mental h is to ry .7 Engraved on the b e l l  o f the instrum ent i s  an in sc r ip ­
t io n  s ta t in g  th a t  the tuba was w ith the owner a t  th e  follow ing b a t t l e s 1
W ilderness May 6, 1864
Spotsylvania May 8, 1864
Gold Harbor " June 3» 1864
Petersburg June 17, 1864
Reams S ta tio n  June 22, 1864
F ort Stevens Ju ly  12, 1864
W inchester August 17, 1864
At the  p resen t time the tuba i s  the property o f  the  Berkshire 
Museum, P i t t s f i e ld ,  M assachusetts, The horn i s  displayed in  a  la rg e  
g lass  enclosure on the  basement f lo o r  and was personally  examined by the 
w r i te r .  O ff ic ia ls  o f  the museum were extremely h e lp fu l in  allowing 
measurements and photographs to  be made o f the tu b a . There are  no ac­
cession  records in  the museum's arch ives except fo r  d a ta  inscribed  
(probably by Tower) on the b e l l  o f  the tuba where he fu r th e r  re v e a ls1 
"Presented to  C ity o f  P i t t s f i e ld  by Henry Tower, 10th Regiment, Ju ly  21, 
1892."  The cost o f  th e  instrum ent i s  s im ila r ly  in scrib ed  as  $225,00,
^Roe, Tenth M assachusetts, p . 345»
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P hysically  the tuba i s  a  wide, con ical-bored , OTS horn made of 
n ick le s i lv e r  w ith a  to ta l  height of 151 cen tim eters. The width of the 
b e l l  was 33.10 centim eters, and there  was a la rg e  flag-shaped re p a ir  
patch on the b e l l  measuring 48.5 centim eters in  le n g th . The b e l l  also  
had a re in fo rc in g  rim on which was noted an ornamental design . Across 
the bottom o f the horn was a  bumper guard and from th is  spot to the top 
o f the tubing measured s ix ty -n in e  centim eters. There was no w ater key, 
but the tuba did have a  screw-type ly re  holder. No ly re  was p resen t. 
Apparently the deep-cupped mouthpiece was the o r ig in a l  fo r  the tuba, 
and th is  measured 4 .4  centim eters from o u te r rim to  ou ter rim .
The jo in ing  seam on the b e ll  i s  very pronounced and i s  qu ite  
ty p ic a l o f  C iv il War construc tion . On th is  instrum ent, the seam is  
more accentuated as  compared to o th er instrum ents o f  the  period . There 
a re  f iv e  re in fo rc in g  rods fo r  s tren g th , and the instrum ent appears to 
be o f very sturdy  construc tion . U nfortunately, th e  instrum ent would 
not play because o f severa l unsoldered sec tions p a s t the leadp ipe .
Valve covers were frozen  but the valves would move s l ig h t ly .  Despite 
the fa c t  th a t  some re p a ir  work was needed, the instrum ent appeared to  
be in  good condition .
On the b e l l  o f  the tuba, an in sc r ip tio n  denotes th a t  the in ­
strument was made by Cervany and sold by Graves o f  Boston. Gervany was 
a  noted tuba maker in  A ustria and i s  not generally  known to  have been 
an asso c ia te  o f Graves, This reference makes th is  instrum ent somewhat 
unique. There a lso  e x is ts  the p o s s ib il i ty  th a t po rtio n s  o f th is  in ­
strument were made in  Europe and assembled in  the United S ta te s .  This 
method i s  cu rren tly  p racticed  by Selmer and Conn, who assemble some 
instrum ents in  th is  country from p a rts  b u i l t  in  A sia.
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Several unique fea tu re s  are  to "be noted about th is  tubai the 
valve construc tion  i s  o f the Paine design , and the valves are  m anipulat­
ed by fou r f l a t  keys which protrude a t  r ig h t  ang les. The valve hous­
ings a re  unusually  la rg e , measuring 5*7 centim eters in  w idth. Movement 
o f th e  ro to rs  i s  in i t ia te d  hy means o f American s tr in g -ro to r  a c tio n .
In  th i s  p a r t ic u la r  design o f instrum ent (Paine), the sh o rte s t 
valve i s  housed in  the  f i r s t  r o to r .  The next in  order i s  the second 
v alve , w ith  the th i rd  valve being the lo n g est o f  the th re e . The fou rth  
valve functions a s  a  normal fo u rth  valve, being a  su b s titu te  fo r  the 
f i r s t  and th i rd  combination. On most b rass instrum ents the sh o rt valve 
i s  in  the c e n te r , w ith the f i r s t  valve being the second longest and the 
th i r d  opera ting  in  reg u la r fash io n . Because o f th is  p e c u lia r ity  o f de­
sig n  on the  Paine horns, a crossing  mechanism i s  necessary between the 
f i r s t  and second lev e rs  and the f i r s t  and second ro to rs , JpLATE X ^ j  
A ll o f  the known Paine models, except one, u t i l i z e  th is  feature,®
Another p ecu lia r  fe a tu re  o f the Paine valves i s  contained in  
the ro to rs  them selves, and the manner in  which the  s tr in g  ac tio n  winds 
around the o u te r  mechanism. Inside the housing are  th ree  windways in ­
s tead  o f th e  t r a d i t io n a l  two found on most ro to r  va lves. In  th is  manner 
the ro to r  needs to  ro ta te  only one-eighth o f a  tu rn  in stead  of the 
one-fourth  genera lly  found on most ro to r  valves, (Figure lo )
Thomas D, Paine was an instrum ent maker who apparently  worked 
in  and around Woonsocket, Rhode Is lan d , The invention c red ited  to  h is 
name i s  recorded in  the United S ta te s  P aten t O ffice as P aten t 5»919 of
®Eliason, "Brass Instrument Key," p , 37»
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1848,9 E liason  s ta te s  th a t  Paine i s  l i s t e d  as  a  bass p layer on an 
evening concert o f March 10, 1851.*^ The Paine valves do not appear to 
have enjoyed g rea t p o p u la rity  fo r  th e re  i s  not a  la rg e  number o f the 
horns s t i l l  in  ex istence today. The s t r in g  a c tio n  i s  unique in  th a t  
th e  s tr in g  does not encompass the cen te r bearing  hub but r a th e r  engages 
th e  arm which i s  the primary means o f m otivation f o r  the cen te r bear­
ing  hub.
9 lb id , ,  p, 146, 
l ° I b id . ,  p, 37.
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Other Documented Instrum ents
■ '    ' I
In  ad d itio n  to  the instrum ents ju s t  id e n tif ie d  by accompanying 
photographs, a  number o f o ther documented horns were lo ca ted . Reproduc­
tio n  co sts  p roh ib ited  the inc lusion  o f p ic tu re s  o f a l l  horns examined. 
However, a  b r ie f  d is c r ip tio n  o f each instrum ent, along w ith some basic  
n o tes , have been included in  order th a t  these  items might be brought to  
the a tte n tio n  o f o th ers  d e s ir in g  to lea rn  more about these types o f 
horns.
Many drums, f i f e s ,  and bugles (some documented) were loca ted  in  
the research  process. These item s, however, a re  ou tside  the scope o f 
th is  w ritin g . Numerous b rass and s i lv e r  instrum ents were loca ted  which 
could be c la s s if ie d  as  "probables” bu t, these horns.w ere, o f n ecessity , 
a lso  om itted from the study , Pennsylvania, M assachusetts, and New York 
appeared to have many a reas where l i t t l e  o r  no research  on C iv il War 
b rass  bands had never been attem pted. Therefore, i t  would appear th a t 
in f in i te  o p p o rtu n ities  aw ait someone in c lin ed  to  take the necessary time 
to  search out these a r t i f a c t s .  Numerous Confederate instrum ents were 
a lso  seen which were marked by northern b u ild e rs , but th ese , to o , were 
l e f t  fo r  another study,
Eb Cornet, —Oscar C lisbee , Twenty-fourth Wisconsin Volunteer In fan try  
Band. B e ll- fro n t, German s i lv e r ,  th ree  valves elongated f in g e r  b u tto n s . 
P resen ta tio n  instrum ent, E, G, Wright, Boston, Photograph. Measure­
ments, Condition# e x c e lle n t. Benkovic C o llec tio n , Milwaukee,
Eb Cornet. —William C ritch , J r . ,  Third Brigade Band, Third D ivision ,
Ninth Army Corps. Band Leader. Three ro ta ry  valves, b e l l - f ro n t ,  s i lv e r .  
P resen ta tio n  instrum ent by band members, July h , 1863. E. G. W right,
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Boston. Photogiraph. Measurements. Condition* e x c e lle n t. Smithson­
ia n  I n s t i tu te ,  Washington.
Eb Cornet. —John A. Spofford, F o r ty - f if th  Massachusetts In fan try  Regi­
ment "Cadet Band." B e ll- f ro n t,  German s l iv e r ,  th ree  ro ta ry  valves 
("downwind"). Conical bore. B. F, Richardson, maker. Telescopic 
tu n in g . P resen ta tio n  Instrum ent. Photograph. Measurements. Condi­
tion* e x c e lle n t. F i r s t  "Cadet" Corps Museum, Boston.
Eb Cornet. —W alter H. Zane, Twenty-eighth Pennsylvania Volunteer In­
fa n try  Band. OTS, Brass and s i lv e r ,  th ree ro ta ry  va lves. Made in  
W orcester, M assachusetts. No photograph, measurements. Condition* 
e x c e lle n t. Atwater Kent Museum, P h iladelph ia .
Keyed Bugle.—G. R, Choate, T h ir ty - f if th  New York Regimental Band, 
le a d e r . Twelve keys, s i lv e r ,  gold name p la te .  Presented to lead er Ty 
band members. E. G. W right, Boston. Photograph. No measurements. 
Condition* e x c e lle n t. C ollection  o f Loyd Davis, P ra ir ie  V illage, 
Kansas.
Bb C ornets—C h ris tian  S p ldele , Twelfth Indiana Volunteer In fan try  Band. 
OTS, German s i lv e r ,  th ree  ro ta ry  valves ("upwind"), conical bore. John 
C lark , J r . .  C in c in n a ti, Ohio. Photograph. Measurements. Condition* 
good. Owned by Charles Davis fam ily , M ilton, Indiana.
Bb Cornet.—Anonymous. In sc rip tio n  on b e l l  s ta te s  "5th  M assachusetts 
C avalry ." B e ll- f ro n t,  n ick e l s i lv e r ,  th ree  ro ta ry  va lv es , cy lin d ric a l 
bore. E. G. Wright & Co., Boston. Photographs. Measurements. Con­
d ition*  e x c e lle n t. Smithsonian I n s t i tu te ,  Washington. Catalogue No. 
66.422.
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Bb Cornet, —Francis Hammond, F if th  Vermont Infantry  Regiment Band,
Brass, b e ll- f ro n t, three side-action  valves, three-inch mouthpiece 
shank. Photograph. Measurements. E. G. Wright, Boston. Benkovic 
C ollection, Milwaukee.
Saxhorn.—Augustus Bailey, Seventh Massachusetts S tate  M ilitia  Band.
Bb tenor, Bell-up, s i lv e r ,  three early  model B erlin  Valves, Conical 
bore, European model. Photograph. Measurements. Condition» excel­
le n t .  Benkovic C ollection, Milwaukee.
Trombone. —Edward Blauser, Eighty-seventy Pennsylvania Volunteer In­
fan try  Regiment Band. Valved trombone. B e ll-fro n t, b rass, three 
ro tary  valves ("upwind"). Cylindrical bore. Photograph. Measure­
ments. Condition* needs re p a ir . York H isto rica l Society, York, Pa. 
Baritone. — Jacob J o U if f , Twelfth Indiana Infantry  Regiment Band. Bb 
baritone saxhorn, be ll-up , s i lv e r . Three ro tary  s tr in g  valves ("up­
wind"). Conical bore. No manufacturer. Condition» needs re p a ir . 
Measurements. Owned by Miss Eleanor J o U if f ,  Richmond, Indiana.
Bb Bass.—J ,  D. Templeton, Twenty-third Ohio Volunteer Infantry Band. 
Three rotary  valves, s i lv e r .  Photographs. No measurements. No manu­
fac tu re r . Condition» good. Old Instrument C ollection, Yale U niversity, 
New Haven, Conn.
Bb Bass. —Daniel Davis, Twenty-fourth Wisconsin Volunteer In fan try . 
P rincipal Musician. Bell-up, German s i lv e r ,  Conical bore. Three ro tary  
valves plus fourth  valve, compensating. Elongated keys. E. G. Wright 
and Co., Boston. Presentation instrum ent. Condition» exce llen t. 
Photograph. Measurements. Benkovic C ollection, Milwaukee.
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Eb Tuba,, —Daniel Condo, Twelfth Indiana Volunteer Infantry  Band. OTS, 
s i lv e r ,  three ro ta ry  valves, conical bore. No manufacturer. Photo­
graph, No measurements. Condition* needs much rep a ir . Instrument 
owned by Leslie Condo, I I I ,  C enterv ille , Indiana,
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CHAPTER IX 
FINGERING CHARTS
From the inform ation which i s  a v a ila b le , the Brass Band School 
was th e  e a r l i e s t  te x t  in  which complete fin g e rin g  ch arts  fo r  the  various 
period  instrum ents were p resen ted . Although the 1853 pub lica tion  an te ­
d a tes  th e  C iv il War p erio d , there  i s  every reason to  believe th a t  th is  
in s tru c t io n  method may have been employed during the 1860-65 period . 
D espite th e  f a c t  th a t  Dodworth p resen ts  valuable f in g e rin g  inform ation 
about th e  instrum ents o f  h is  tim e, the  m atter must be approached w ith 
the  u su a l measure o f re se rv a tio n . A ll present-day horns have th e i r  
valve in to n a tio n  p e c u la r i t ie s  and th i s  f a c t  must c e r ta in ly  have been 
tru e  in  the m id-nineteenth century . A ll o f  the  d i f f i c u l t i e s  presented 
by unusual bore s iz e s ,  valve types, and leng th  d ifferen ces r a is e  some 
questions about how accu ra te  the ch arts  r e a l ly  were.
I t  must be admitted th a t the fingerings fo r  the chromatic scale 
i s  e sse n tia lly  the same on a l l  regu lar three-valved brasswinds. The 
fingering  problems begin to a r ise  as one encounters normal "out of tune" 
notes th a t a re  so fa r  o ff  as to requ ire  sp ec ia l fingerings. The sug­
gestions o f C iv il War scholars th a t period instruments used unusual f in ­
gerings not employed on modern instruments are  misleading to the  less 
informed. The tru th  of the matter i s  th a t odd-valve combinations were 
necessary in  order to deal with the wide discrepancies in  tunings.
231
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The w rite r  experienced th is  p a r t ic u la r  phenomenon f irs t-h a n d  
a t  a  reh earsa l o f  the F i r s t  Brigade Band ju s t  p r io r  to  a  1972 concert 
fo r  the Iowa Bandmaster's Convention. From observing the instrum ents, i t  
was apparent th a t  c e r ta in  notes were being fingered  w ith valve combina­
tio n s  th a t one does not today normally a sso c ia te  w ith p a r tic u la r  notes. 
An explanation revealed th a t  ce rta in  notes could be ad justed  (by l ip ­
ping) down a  short d istance  ra th e r  than  a co rrec t (o r a l te rn a te )  f in ­
gering could be ad justed  up. This id ea , o f course, has been recognized 
by brass p layers fo r  a  long time Ixit generally  w ith the standard a l t e r ­
nate fingerings (valve 3 su b s titu te d  fo r  the 1 and 2 combination). By 
experimenting w ith sev era l o f  the horns l a t e r  i t  was learned  th a t  the 
normal fingerings sounded co rrec t p itches but h igher o r lower than could 
ac tu a lly  be o f u se . The p layers  in  the  F i r s t  Brigade Band had learned , 
however, to  move c e r ta in  s l id e s ,  in  c e r ta in  keys, so th a t  a  note f in g e r­
ed in co rrec tly  could a c tu a lly  be lipped c lo se r to  the  proper p itch  than 
the  same tone w ith a  "co rrec t"  fin g e rin g . To the inexperienced person 
the  i l lu s io n  i s  thereby created  th a t  C iv il War horns used abnormal f in ­
gerings. The case i s  th a t  the v a ria tio n s  in  fin g e rin g  were simply 
attem pts to  deal w ith valve tuning problems.
On the follow ing pages are  l i s t e d  f in g erin g  ch a rts  fo r  the s tan ­
dard instrum ents of the 1850-60 American wind band. (Figures 11-15)
The charts  dep ic t c e r ta in  period instrum ents and o th er biasswinds which 
would play the s im ila r  s c a le . Below each of the  l in e s  Dodworth has 
suggested the sounding notes o f tran sp o s itio n  a s  con trasted  to  a  s tan ­
dard piano. On the ch art each instrum ent begins w ith the lowest possi­
b le  fingered  note involving th ree  valves. Pedal tones in  most cases a re
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om itted . A ll valve l i s t in g s  p resen t the n a tu ra l f in g e rin g  plus one o r  
more possib le  a l te rn a te  fin g e rin g s  i f  one was fe a s ib le  o r  d es irab le .
From the previous l i s t i n g  o f instrum ents and tra n sp o s itio n s , a  
number o f co n sis ten c ies  emerge. The concert p itc h  instrum ents, sax 
horns, trom bacellos, k lav ic o rs , valved trombones, basses (Ab, Eb, and 
co n tra  b asses), bombardons, and various trombones u t i l iz e d  the bass 
c le f .  The Ab basses, as w ell as  the  Eb basses, used concert p itch  but 
separate  f in g e rin g  p a tte rn s . I f ,  th e re fo re , the n ecessity  arose to  
change instrum ents, then  the burden f e l l  on the bass p layer to adapt to  
th e  new f in g e rin g s . The same type o f tra n sp o s itio n  must be adopted Iqr 
th e  contemporary tuba p layer sw itching from Eb tuba to  BBb tuba.
Among the transposing  horns, th e re  were e s se n tia lly  th ree typesi 
those instrum ents whose sounds were a  whole s tep  below th e  piano; those 
instrum ents whose sounds were th ree  h a lf -s te p s  above the piano (minor 
th i rd ) ;  and those whose sounds were nine h a lf  s tep s  (major s ix th )  below 
th e  piano, (Figure 16) In  the f i r s t  category Dodworth l i s t e d  the Bb 
bugle, Bb co rn e t, saxhorn, and post horn. Among the second types (minor 
th ird  higher) he l i s t e d  the  Eb bugle, Eb co rnet, saxhorn, and post horn 
(Eb), Those sounding the major s ix th  below a re  the  ebor cornos, k la v i­
co rs , sax horns, new co rs, trom bacellos, ten o r ophecleide, and the Eb 
horn, o r Eb trumpet w ith  va lves.
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Summary
One rem arkable fe a tu re  which has become in creasing ly  apparent 
in  th is  study o f  instrum ents of the C iv il War period i s  th a t  not a  s in ­
g le  unique m usical advancement seems to  have emerged from among the 
v a s t numbers o f m usicians who were involved in  th e  war. New m ilita ry  
t a c t ic s  were dev ised , medical knowledge and su rg ica l techniques were 
improved, and food processing  was g rea tly  advanced, not to mention im­
provements in  such a reas  as  communications, weaponry, and manufacturing. 
Y et, such does n o t seem to  have been the  case w ith music. Not one me­
chan ical innovation  o f any s ig n ifican ce  can be noted except, perhaps, 
th a t  the war hastened the  demise o f the  "over-the-shoulder" instrum ents.
One might wonder i f  the la rg e  numbers o f bands might not some­
how have helped to  advance the  (xuise o f  music luy th e i r  frequen t playing 
o f  serenades and n a tio n a l a i r s .  The f a c t  i s ,  however, th a t  th e re  were 
mai^ hundreds o f c iv i l ia n  bands p r io r  to  the  war and probably ju s t  as 
many during the  war who chose not to  e n l i s t  and performed the  same se r­
v ices  a t  home on an even g re a te r  s c a le . Musicians who played p r io r  to 
and during the C iv il  War w ith the army bands u sually  d id  ad d itio n a l 
p laying  a f t e r  they  re tu rn ed  home, i f  the opportunity  a ro se . Most o f  the 
army bands th a t  were formed w ith men who were already  in  the serv ice  
were disbanded on m uster-out, and the musicians went th e i r  separate 
ways. The Nevens Band of Concord, New Hampshire iS the only band o r­
ganized as a  d i r e c t  r e s u l t  o f  the C iv il War which i s  s t i l l  in  existence 
today. This p a r t ic u la r  band, protebly  the most noted band to  emerge 
from the war, was the o r ig in a l  Band o f the Third New Hampshire In fan try
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Regiment.^ L a te r th i s  m usical u n it  became the  post band a t  "Port 
Royal" on H ilton  Head Is la n d , South C arolina, and vas knovn as the Se­
cond Brigade Band. Today Paul G iles , the p resent d ire c to r ,  leads r e ­
gu lar concerts in  Concord and proudly boasts o f  the  d ire c t  lineage from 
the C iv il War band th a t  o rig in a ted  in  1861, Some bands which had been 
organized p r io r  to  th e  war e n lis te d  and then re tu rned  home to  continue 
th e i r  music as  c iv i l ia n s .  These bands have continued in  some p laces to 
function  more o r le s s  a s  rem inders o f  th e i r  C iv il War u n i t s .
Any attem pts th a t  might have re su lte d  in  new mechanical improve­
ments have not found th e i r  way in to  th e  United S ta te s  P a ten t O ffice . 
P r io r  to  th e  war th ere  were b u t th re e  musical instrum ent p a ten ts  r e g is ­
te red  w ith the  P aten t O ffice . Thomas Paine was issued a  pa ten t f o r  a  
valve mechanism dated November 14, 1848f C. H. Eisenbrandt o f  ^ I tim o re  
was issued  a  pa ten t f o r  a  valve mechanism a lso , and the date  was reco rd ­
ed as Ju ly  4 , 18$4; and Gustavus Hammer o f  C incinnati was issued  a  p a t­
en t fo r  a  c y lin d r ic a l valve f o r  saxhorns on A pril 3» 1855» The nex t 
paten t was not issued  u n t i l  September 12, 1865, to  a Louis S chreiber of 
New York C ity .^
I t  must be frank ly  adm itted th a t  American-made period in s t ru ­
ments were equal to anything th a t  had previously been b u i l t  in  Europe.
The cu rren t rep u ta tio n  o f th e  "Port Royal" (Third New Hampy 
sh ire )  Band does not n ecessa rily  in d ica te  th a t th i s  musical o rgan ization  
enjoyed a  recognized p o s itio n  o f  m usical excellence during the  C iv il 
War. R ather, the  "noted" r e fe r s  to  th e  numerous contemporary w ritin g s  
which mention the  band. Of a l l  the  C iv il War m ilita ry  bands, more 
m ateria l i s  av a ilab le  fo r  study about th is  group than about any o f  the  
o th e rs .
^United S ta te s  P a ten t O ffice . #49, 925 o f 1865, Washington,
D.C.
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Instrum ents manufactured during the C iv il War period , and p r io r  to  i t ,  
a re  capable today o f  being played w ith as  much f in e sse  as  they were in  
i860. I t  i s  generally  agreed th a t the ornamental s c ro l l  found on most 
period horns as a brace was created by American d esig n ers , but th is  
ornamentation can hardly be lab led  a  s ig n if ic a n t m usical advancement,
A l i s t i n g  o f  th e  various brass instrum ent manufacturers up to 
about 1865 was given to  th is  w rite r  by Fred Benkovic o f the  Music Heri­
tage Foundation, (Figure 1?) This l i s t i n g  gives su b s ta n tia l proof th a t  
the  brasswind business was a going concern of some proportions p r io r  to 
th e  war. Though sa le s  o f thousands o f s e ts  o f  horns during the war 
c e r ta in ly  d id  not harm the income o f the instrum ent b u ild e rs , the in ­
creased s a le s  caused l i t t l e  o r  no musical innovations. The demand fo r  
instrum ents brought on the war d id  su s ta in  many o f  the sm aller manu­
fa c tu re rs  who probably would have ceased business sooner.
Like brass instrum ents, o th e r musical accouterments were not 
a ffec te d  by the C iv il War e i th e r ,  Bass drum b e a te rs , drum s h e lls ,  
snare drum s lin g s  and s t ic k s ,  ly re s , music pouches, drum heads, and 
music cases have undergone l i t t l e  a c tu a l change u n t i l  recen t tim es.
Even the m etal s in g le -ten sio n  rod which replaced the rope tension  fo r  
drum heads and snares had been used p r io r  to  the C iv il War,
Of course the remote p o s s ib i l i ty  does e x is t  th a t  in  the c iv il ia n  
bands, new innovations were under way which research  has f a i le d  to d is ­
c lo se , No research  p ro je c t i s  cu rren tly  known which has undertaken to  
explore developing trends in  the bands th a t  chose not to  e n l i s t  in  the 
Union army. Since most so ld ie rs , including  bandsmen, ra re ly  were allow ­
ed furloughs to  v i s i t  home, i t  i s  possib le  th a t  scho lars c o lle c tin g  data
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A llen & H all, Boston, Mass. a l l  "brass 1861-1862
A llen Manufacturing Co., Boston " to  1861
J .  Lathrop A llen , 17 Harvard P l . ,  Boston a l l  b rass
also  Norwich, Conn.
D. C. H all, Boston " 1862-1865
E. G. Wiright, (E. G. Wright & Co.)
18 & 19 Harvard P l . ,  Boston " 1842-1866
Isaac  P iske , W orchester, Mass. cornets 1842-1869
Lyon and Healy, Chicago, Im porters o f  b rass from 1864
Graves and Company, W inchester, New Hampshire 1841-
C h ris tian  R. S ta rk , New York cornets
Ju liu s  Bauer, Chicago a l l  b rass 1846-
Klemm & Bzo., P h ilad . a l l  b rass 1825
John F. S tra t to n , New York, Mfg. & Import a l l  b rass I 86I - I 87O
105 E. 22 S t .  31 Maiden Lane, 118 W. 2?th  S t .
S tra tto n  & Foote, New York; bugles 1864
John Howard Foote, New York, im porter 1864
31 Maiden Lane & 105 E. 22nd S t .
Rohe & L e a v itt , New York cornets to  1861
Norton, P h ilad . (p a ten t bugle)
Martin, Pollman « Co., New York a l l  brass
August Pollman, New York, importer 
Mackie, Rochester, New York a l l  brass
F ir th , Hall & Pond, New York keyed bugles 1833-184?
Franklin Square
Antoine Sax, B russels & P a r is  a l l  brass 1835-1865
Leopold Uhlmann, Vienna, A ustria  "
M. Seltmann, Philad . "
W. S e e fe ld t, P h ilad . cornets
John C. Haynes & Co., Boston a l l  b rass
Frank J .  K aiser, C inc innati, Ohio, Mfg. & Im porter 1857-1861
Frank K aiser & William Kohler, from 1862
473 Walnut S t . ,  C inc innati, Ohio 
John Church, J r .  com ets
Henry Es"bach & Louis Hartman, Boston im porters
S la te r  & M artin, New York a l l  brass
36 C ortland t S t.
D raper, H olliday, & Cook, Boston cornets
C. Bruno, P a r is  (exporter to  USA)
Kummer & S chete lich , Baltim ore, Maryland
John Church & Son, C in c in n a ti, Ohio cornets
F ig . 17
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a to u t the m ilita ry  hands might he dealing  w ith tren d s  th a t  were to ta l ly  
ou t o f  time and con tex t.
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CHAPTER X 
INTRODUCTION
Several th e o r ie s  may he advanced about the nature o f C iv il Wax 
m ilita ry  music. At b e s t,  the  th eo rie s  are  l i t t l e  more than specu lation  
because o f the  lack  o f s u f f ic ie n t  evidence. There a re  th ree  reasons 
which explain th i s  defic iency i ( l )  bandsmen who were in a  p o sitio n  to 
know and record  th e i r  im pressions wrote very l i t t l e  about the in n er- 
workings o f th e  musical s tru c tu re s ; (2 ) a t  the p resen t time th e re  i s  
only a  lim ited  amount o f  documented music fo r  study; and ( 3) cu rren tly  
th e re  are  only a  handful o f  tra in e d  musicians s u f f ic ie n t ly  experienced 
in  C iv il War tre n d s  to  be capable o f in te rp re tin g  av a ilab le  d a ta .
U nfortunately , scho lars who have shown in te r e s t  in  the music o f 
th is  period have had l i t t l e  opportunity  to  hear any a c tu a l music o f the 
p eriod . The Smithsonian I n s t i tu te  has sponsored sev era l concerts using  
period music and the Eastman Wind Ensemble recorded an album sev era l 
years ago. However, the  musicians in  both instances were probably o f a 
c a lib e r  much su p erio r to  the army bandsmen o f 1861-65» C urren tly , the 
F i r s t  Brigade Band of Milwaukee, Wisconsin o ffe rs  the  nearest approach 
to  a  re -c re a tio n  o f  the tru e  C iv il War brasswind sound.
Such a  re -c re a tio n  i s  not simply a  process o f g e ttin g  an in ­
strument and playing  sev era l tunes as  th is  approach leaves a g rea t deal 
to  be d es ired . F i r s t  o f  a l l ,  a p layer needs to be " a t i»me" w ith both 
the instrum ent and the mouthpiece. Second., f in a n c ia l considerations
246
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o ften  allow the player; in s u f f ic ie n t  time to  fa m ilia r iz e  him self with 
the  to o ls ,  and to  properly rehearse the music. As a r e s u l t ,  a tte n tio n  
to  the myriad in to n a tio n  problems i s  s a c r if ic e d  fo r  the pressing  problem 
o f g e ttin g  a t  the no tes. Often the sound i s  u n in ten tio n a lly  favored in  
the d ire c tio n  o f the b r ig h te r  sounds o f today ra th e r  than the more mel­
low sounds o f the conical bored, deep-cupped instrum ents of yesterday .
These c r itic ism s , while somewhat harsh , are  not intended to 
discourage ventures in to  record ing  the band music o f the C iv il War 
period . Such attem pts are  c e r ta in ly  f a r  more d esirab le  than ju s t  the 
study o f  the p a r ts ,  fo r  music only begins to l iv e  in  sound. Indeed, 
more l iv e  music i s  desperately  needed. The problem recognized here is  
th a t  too o ften  scho lars have looked a t  the  music, evaluated the sounds 
h u rried ly , and in te rsp ersed  the w ritten  symbols su b jec tiv e ly  in  l ig h t  o f 
contemporary p ra c tic e s . Hopefully, w ith the recen t d iscoveries  o f  C iv il 
War music co lle c tio n s , more in te r e s t  w ill  be shown, not only in  l iv e  
sounds, but in  more accurate ly  in te rp re tin g  the  e s s e n tia l  components o f 
the music.
One of the most commonly-held th e o rie s  i s  th a t  the army bands 
produced a le ss - th a n -e x c e llen t musical sound. This i s  probably more 
tru e  than  n o t, e sp ec ia lly  as one examines the le v e l o f d if f ic u l ty  o f the 
in d iv id u a l p a rts  o f  the music. Regardless o f  opinions about the q u a lity  
o f the sounds produced, alm ost everyone does agree th a t  the w ritten  
music was not easy to  p lay . E specially  were the lead p a rts  q u ite  de­
manding. Why the p a rts  were so d i f f i c u l t  remains a t  p resen t w ithout 
explanation .
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D espite the f a c t  th a t  most regim ental h is to r ie s  heaped p ra ise  
on th e i r  regim ental bsuids, th e re  were some c r i t i c s  o f  th e  period who 
expressed re se rv a tio n s  about the le v e l o f performance q u a lity  o f the 
bands. The Report o f  the S an itary  Commission in  December o f  1861 s t a t ­
ed th a t  i t  had examined two hundred regiments (143 bands) and th a t  in  
th e i r  opinion* "These bands are  generally  not o f th e  f i r s t  o rd er, by 
any means, .  . . Décompté, a  noted fo re ign  observer, considered the 
music o f  the  arn^r bands to  be " e x e c r a b l e .  William R , Bay le y . C iv il 
War bandmaster who served a s  lead er o f  the Band o f the  Third New Jersey  
V olunteer In fa n try , said*
The bands o f  the C iv il  War tim es were not as  a  r u le ,  very 
good, although th e re  were some very noteworthy excep tions. Bands 
were quickly  organized , o f te n  o f  very u nsu itab le  m a te r ia l, a t ­
tached them selves to  a  regim ent, and were h u rried  o f f  before they 
were even moderately p ro f ic ie n t .  . . .  I  was appointed bandmaster 
o f  th e  Third New Jersey  V olunteers, and had such a  band in  the 
se rv ic e , and although they had every opportunity  fo r  p ra c tic e , 
they never amounted to  anything a s  m usicians,3
In  a  somewhat more humorous vein , one quarterm aster requested  th a t  the
much-maligned Band o f  the S ix th  Wisconsin In fan try  (which could play
only one tune) be removed from p ra c tic in g  near the a rea  where the fre sh
beef was issu ed . When asked the reason, he replied* "Because th e i r
music sours the  meat every morning."^
^U .S., War Department, "Operations of th e  S an itary  Commission,"
p . 41.
^Francis A. Lord, They Fought fo r  the Union (H arrisburg , Penn.* 
The Stackpole Company, I960 ), p . 60.
^Olsen, "Yankee Bands," p . 278,
M ich ae l H, F itc h , Echoes o f  the C iv il War a s  I  Hear Them (New 
York* R. F . Penno and Company, 1905), p, 332.
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The t ru th  o f  the  m atter i s  th a t  th e re  were probably some very 
good bands, some very bad bands, and a l l  degrees in  between. Any 
b lanket indictm ent i s  meaningless, s ince no s in g le  Ind iv idual heard 
more than a  few bands in  any one th e a te r  o f o p era tio n s. Newly formed 
bands probably demonstrated the  l e a s t  e ffic ien cy  while bands which had 
been organized before the war probably could play excep tionally  w e ll. 
This would, o f  course, be even more tru e  o f those bands which fea tu red  
ou tstand ing  s o lo is ts  o r  could boast of experienced players from la rg e r  
c i t i e s  where th e re  were symphonies o r  opera th e a te r s .
Any c r i t i c a l  judgment o f  the C iv il War bands must a lso  include 
the premise th a t  even among th e  less-experienced  bands th e re  must have 
been some se le c tio n s  th a t  could be played accep tab ly . Analogously, a  
present-day ju n io r high school band can u su a lly  play agreeably one o r 
two se le c tio n s  th a t  i t  has woi&ed on fo r  some tim e. Then to o , one must 
r e c a l l  th a t  the  m usical "ears” o f th e  1860's may have been le s s  c r i t i c a l  
than those o f  to d ay 's  l i s t e n e r s .  The exceptional sounds and polished 
performances o f today were unknown to  people o f  those tim es, A brass 
band in  the f ie ld  a t  severa l hundred yards d istance  from the  s o ld ie r s ,  
e sp ec ia lly  in  the  la te  evening, probably d id  sound q u ite  p leasing  when 
rendering  i t s  b e t te r  s e le c tio n s , a t  l e a s t  to  men under those try in g  
circum stances.
The C iv il War bandsman's music was almost e n tire ly  fu n c tio n a l 
in  purpose. The bandsmen played f o r  the m ilita ry  maneuvers o f  the day; 
they played performances to  l i f t  the  morale o f  th e  o f f ic e r s  and men, 
and performances f o r  so c ia l fu n c tio n s . Other types o f m usical endeavors 
would a l ly  c lo se ly  to one o f th e  th ree  b as ic  ca tegories  suggested. The
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bands accomplished these musical du ties  through the  playing o f  p a tr io t ic  
a i r s ,  popular songs, dance types (galops, polkas, sch o ttisch es , r e e ls ,  
and w a ltz e s ), q u icksteps, hymns, and o p era tic  tra n sc r ip tio n s .
Program s
Concert l i s t in g s  which are  av a ilab le  from before, during, and 
a f t e r  the war rev ea l th a t  very l i t t l e  b asic  change in  format occurred 
during the  1861-65 period . The o v e ra ll design, s e t  before the war, was 
c lo se ly  adhered to  f o r  the e n tire  period of the d u ra tio n . A concert in  
1859 by the noted bandmaster P a trick  Gilmore gives an idea  o f the type 
o f program expected ly  the audience p r io r  to i860, (Figure 18)
K T - T i ïx i i r )  S B
LAST CONCERT CF THE SEASON.
Programme for the 20th Coneert, Sept. 24,1889,
PART Qa
1. Overture. A N I a h t ’oi-.ore Oriinnda....................Kreif/cr
2. Kiimle. Frnm ' Lui n  xla Borgia.*’.  ...................Bniilzi ttl
3 . A ustrian Tattoo I’o iU a ............................................ Iiuiiliyo
4. WaltzcK. Drean: on th e  Océan.................................OmiVl
6. Pot Pourri. Frniii “  T I.oiiiliarJi ’ PJr.-it tiiu e .. . .  Vci-II
0 Oasiir OaUop...................................................................I Irm a;
PAB-f OJ,
1 1‘rn Peccafi.i. From “ Staliat Mater.’’.........lîossiiii
2 . Overture. “ Italian  in Algiers ” ..............................Iloxsiiil
5. Wlogy o f Tours................................................ Heliula-rt
4. Ouckoo Polka .1..................................................... Iiriuug
0. (kiv.atiiui. F ro m ‘“Naliitcro.” ......................................Venil
Ü. (Iu!ekste|) Secoiid:1!uttali'>ii ..................................lililille
SINGLE TICKETS 15 GTS. LADY AND GENT 25 GTS.
PiokflRPB o f  T e n  T ic k e ts , £ 1 .0 0  
[.7"b'or Sale a t  Uilmon* .t Itnss.’IIM, ami f lie iwii.il plarc.s
Doors open a t  71 .2 ...................................... To commence a t 8
f AK'Ai 1 . s A nlK lltS r, pus. (OVKK 1
Figure 18
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The concert began with the standard  o v ertu re , then centered the  main 
emphasis around one o r more o p e ra tic  tra n sc r ip tio n s  « The more in tense  
moments were re liev ed  by pol&as and wsLltzes. The concert was brought 
to  a  s t i r r in g  f in is h  w ith a  march, the “Second B a tta lio n ” Quickstep,
No doubt several encores were a lso  rendered,
A s lig h tly  expanded concert type i s  exam plified by the  program 
below, da tin g  from October 5# 1861, This was perhaps one o f the  f in a l  
concerts in  a  s e r ie s  presented before th e  Gilmore Band departed , Decem­
b er, 1861, fo r  serv ice  w ith the Twenty-fourth M assachusetts In fan try  
Regiment, (Figure 19)
i l T T O i a  H SLL !
1  . ;i«AaT ONK Ob’ ■
é w # ,
p. S; GILkâEE, Conductor: 
i^granuac. for Saturday. Evening, October 5,18@L
B’ir s t .  ' ' '.  '
1 Overture! p e rb e ro f fievflle!,..  '
2» Potpoujrrl fross-ltertAcee*#*
8 Cuckoo P p l k f t , • ■ • • • • S l U t z o o  
4. Grand Arid from Nabucoo..  ............. Vxbdi
Ifr. CÜTOt. . . ,
6. .’Solofor Clarloii|t ................
g. Pot (’otirrlffom E r n i ^ Q i . ..........................V ansi
7! BohuberWa  aqnOBiUS ■
8. M»robMliitMfe,fro«otl<gflan VM jteri,. . . . . . ii.VM »»
9. Polka, E n eh a p ted .ÿ w h ...........  DceâtCAU
10. Oooceî tWzdt&rÂÿWiwA'. jWavg
11. AVarrkrT#TW#i%WI*#*b-'«o*kq#tid b j @ o # m
*’ A *'
Va*. be KÎTêSâs;» Mr. P.;S..Gfji.
M'OftEk theptfrtlculin:» jé rw b k h .wUI be publlehed dbrfng
Figure 19
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As in  the e a r l ie r  concert, th i s  event opened w ith the t r a d it io n a l  
overtu re  and proceeded in to  excerpts from the opera Martha. Other 
o p e ra tic  fa v o r ite s  a re  noted throughout th e  concert. The "Cuckoo 
Polka" i s  conspicuous fo r  i t s  inc lu sio n  in  "both concerts . The " c la r io ­
ne t"  solo and the sp ec ia l "by M, C. Higgins (perhaps vocal a r ia s )  a re  
q u ite  in  keeping w ith the  format o f  the  tim es. Rarely does one encount­
e r  a  concert w ith nothing hut continuous music hy the f u l l  ensemble.
In  A pril o f 1862 the Seventy-ninth New York "Highlanders" gave 
a  concert which was p ra c tic a lly  a  m arathon--that i s ,  i f  the  concert was 
played exactly  as in d ica ted , (Figure 20) Besides the u sual fa re  o f 
p a t r io t ic  a i r s ,  marches, o p e ra tic  tra n sc r ip tio n , and so lo s , th is  concert 
added another unusual fe a tu re —the in te r je c tio n  o f  a  speaker. In  th is  
case the item i s  a  "Stump Speech," presumably by a  member o f the 79th 
Regiment, Why a  need was f e l t  f o r  any k ind  o f o ra tio n  in  the  midst o f 
so much music cannot be explained.
In  May o f 1863 a  concert was given in  Baton Rouge, Louisiana, 
to  ce leb ra te  the  daring  ra id  o f Colonel Benjamin H, G rierson, This 
maneuver was nothing le s s  than a  cavalry sweep ly  one thousand mounted 
s o ld ie rs  through the eas te rn  po rtion  o f M ississipp i in  o rder to  d iv e r t 
a t te n t io n  away from G ran t's  operations around Vicksburg, In  ad d itio n  
to  p ro h ib itin g  Confederate General Joseph T, Johnstons army from re in ­
fo rc in g  the  garrison  a t  Vicksburg, G rie rso n 's  cavalry  destroyed two 
r a i lro a d s ,  burned the  supply s ta t io n  a t  Newton, and su ccessfu lly  wreck­
ed havoc w ith in  the Confederate command throughout M ississip p i,
When Grierson and h is  fo rce  a rr iv e d  in  Baton Rough a f t e r  an 800 
mile t r i p  from LaGrange, Tennessee, a  grand vocal and instrum ental con­
c e r t  was given in  h is  behalf a t  the Methodist Church, The program of




OP VOCAL AND INSTRUMENTAL MUSIC.
IN THE OPEN AIR,
For the B enefit o f  th e  WIDOWS AND ORPHANo 
of th e  g a lla n t  so ld ie rs  o f  the 8 th  Regiment, Michigan V olunteers, who 
f e l l  in  the l a t e  ac tio n  w ith the re b e ls  a t  Wilmington Is la n d , Georgia, 
on th e  23rd day of A p ril, 1862.
A Grand Vocal and Instrum ental Concert w il l  be given on the  Parade 
ground o f  the  8 th  Regiment, Michigan V olunteers, on Wednesday evening, 
the  ? th  i n s t . , a t  6& o ’clock , hy th e  band o f  the  79th Regiment, High­
la n d e rs , N.Y, V olunteers, who, w ith  severa l gentlemen o f m usical 
a b i l i t y ,  have kindly volunteered th e i r  se rv ices  ; the o b je c t being to  
a id  a  fund f o r  the r e l i e f  o f  the widows of the brave s o ld ie rs  who f e l l  
in  the  la te  ac tio n  on Wilmington Is la n d , Georgia.
PROGRAMME,
MARCH, 79th Regimental Band
OVERTURE (from NABUCCA), , . , , "
BANJO OBLIGATO.—“Happy Land of Canaan," Napoleon, , 79th Regiment
CLOGG HORNPIPE, George W illiams, . . . .  "
SONG.—"Lord L ovell,"  Maxwell, . . . .  ”
BANJO SOLO, Trimble, . . . . .  100th R eg 't P . V,
SONG.—"Minute Gun a t  S ea,"  M, S in c la i r ,  . . 79th R eg 't
ATTAKAPAS JIG , M, M i l l a n , ................................................... "
accompanied by ’Napoleon’ w ith S ilv e r  s tr in g  banjo.
BANJO SOLO, Trimble, ......................................................  100th Reg’ t  P. V,
SONG.—"Scotch Comic" (Tam Gibb a n ’ th ' Sou), L ieu t. Montgomery,
79th Reg’t
NEDDY QUICKSTEP.—"Good-by a t  th e  Door," . . . "
CHARACTERISTIC CREMONA MELANG, ’N apoleon,’ . . "
SONG,—"S o ld ie r’s  T ear.’’ Maxwell, . . . . ’’
STUMP SPEECH, M. M i l l a n , ..................................................  ’’
GENERAL BURNSIDE’S GRAND MARCH, . . . 79th Reg’t  Band
POMPEY'S MUSIC LESSON, M illan and ’Napoleon,’ , . 79th R eg 't
SONG.—"Hurrah fo r  the  H ighlands," Gapt. S h illin g law , "
BANJO SOLO, Trimble, . , , . . , 100 P. V,
SONG.—"Bonnie C h arlie ’s  now Awa," M, S in c la ir ,  . 79th Reg’t
CAVITINA (from Somnambula), . . . .  79th Reg’t  Band 
GRAND BANJO EXERCISE (by the  Emperor), ’Napoleon,’ 79th Reg’t
SONG.—’’Je a n ie ’s  Black e le ,"  L ieu t. Montgomery, , "
COTTON POD JUBILEE, "Napoleon, &c," , . , "
BANJO SOLO, Trimble, . , . . , , 100 P, V,
GRAND FINALE, National A irs , . . . .  79th R eg 't Band
F igure 20
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th a t  ce leb ra tio n  l i s t s  musicians o f the F i f t i e th  M assachusetts In fan try  
Band and v o c a lis ts  from the One Hundred and S ix teenth  New York Volun­
te e r s ,  both o f whom were s ta tio n ed  in  Baton Rouge a t  th a t  tim e. The 
follow ing was the  programi (Figure 21)
PART FIRST.
1 .—O verture, "Baton Rouge March,"—Band 50th Mass. Vols,
2 .—Solo and Chorus, "Rock me to s leep , m other,"—Glee Club 116th
N. Y. Vols.
3 .—Cavatina, "Ernani In v o la n i,"  (Verdi)—Signorina Alboni.
4 .—Piano Solo, "Home, Sweet Home," (Thalberg)—Blau, 116th N. Y. Vols.
5 .—Solo, "Heart Bowed Down," (Bohemian G irl-^B a lfe )—S erg t, Woehnert, 
116th N. Y. Vols.
6 .—Q u arte tte , "The Day o f the Lord," (K rentzer)—L ie d e rta fe l, 116th 
N. Y. Vols.
7 .—Song, "Her b rig h t sm ile haunts me s t i l l , " —Signorina Alboni.
PART SECOND.
1 .—"Could I  hush a  f a th e r 's  s ig h ,"  (Bohemian G ir l)—Band 50th Mass. 
Vols.
2 .—Q u arte tte , "Faderland," (L ied e rta fe l)—116th  N. Y. Vols.
3 .—Duet, "0 Sponsi m l," (R ossin i)—Signorina Alboni and Blau.
4 .—Solo and Chorus, "Come where my love l i e s  dreaming,"—Glee Club
l l6 th  N. Y. Vols.
7 .—I r is h  Song, "K itty  T y re ll ," —Signorina Alboui.
8 .—National A irs—Band 50th Mass. Vols.
F ig . 21 .—'Program fo r  a  vocal and instrum ental concert.
I t  i s  in te re s tin g  to  note th a t  no speaker was included in  the program 
but a  keyboard se le c tio n  was rendered.
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When Sherman occupied th e  c i ty  o f  A tlan ta  in  1864, th e  T h irty - 
th i rd  M assachusetts In fan try  Band arranged a  s e r ie s  o f  concerts fo r  the  
b e n e f it  o f a  Mrs. Welch. This concert a s  w ell as o th e rs  during the  
month was d iscussed  in  P a rt I  o f  th i s  re p o r t .  (Figure 22)
One no tices  immediately th e  speaker appearing again  in  the mid­
d le  o f the  concert. A. P* Hazard, the o ra to r ,  was known to  be one of 
the  nembers o f the  T h ir ty -th ird  Band. Why Hazard should give a  speech 
on, o f  a l l  th in g s . Women's R ights, i s  unexplained. The s o lo is t ,  l i s t e d  
as " j .  Smith" was none o th e r than I s r a e l  Smith the noted band leader 
d iscussed  in  P a r t I  in  conjunction with the  Band o f  the T h ir ty -th ird  
M assachusetts In fa n try  Regiment.
J u s t  a f t e r  th e  F i r s t  Vermont Brigade Band was discharged in  
Ju ly , 1865» a  fa rew e ll concert was given in  B urlington . The veteran 
bandsmen, who had experienced duty a t  the B a ttle  o f  Gettysburg, gave 
the fo llow ing program under the  d ire c tio n  o f  th e i r  band le a d e r . Nelson 
D. Adams. (Figure 23) The opening grand march was a  t r ib u te  to  the 
previously  mentioned General Benjamin G rierson (promoted from colonel 
a f t e r  th e  famous r a id ) . Several such marches were w ritte n  to  honor 
C iv il War m ilita ry  le a d e rs . Both th is  s e le c tio n  and the Dirge were 
arrangements by Downing, th e  noted band lead er o f th e  Ninth New York 
Regiment. Many o f  th i s  noted m usician 's arrangements appear in  C iv il 
War band books.
There were mapy occasions when the  bandsmen were in v ite d  to the 
headquarters o f the d if f e re n t  commanders, where the concert was prepared 
on the spot and no formal program was p r in te d . I t  i s  p lau sib le  to a s ­
sume th a t  th e  form ats o f these  concerts d id  not dev ia te  too much from
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' ‘^ " ■ ^ " ^ 'G . ' . s ' i g l D  V O C A L
AND
( i v î . W l J Ï Î W ^ ™ '
%?!]) lie  § n i s s  §niiît
OF
ASSISTED BY 
- I t r s .  Saltlffe, l l i s s  M clt^, Itessrs. # m  «A  g )# a A ,
i
AT THE
ATH1 I I Ï Ï 1 , A f l i lT A .  % k . .
MONDAY BYENING-, OCTOBER 10th, 1864.
PA RT W KST.
1. AVAR OAW.OP, -  -  ■- -  -  -  IJand.
2. COMING T llltO ’ TIIK lO 'E , -  -  -  - Mm.AVcMi.
a. lU iSTlC  COUKTSUIP, Duiitt, -  Master a n d  Aliss Wclclu 
i. P ItlN K IN G  SONG, from Lucrczla Borgia, -  -  Baiiil.
.') . DRUM SOLO, -  -  -  -  -  J .  Smitl).
a. TUKN YOU’LL REMKMUEU ME, -  -  P . M. Odena.
VACANT CIIAaU AND \YALTZ, -  -  Baud.
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PA R T SECOND.
SOUNDS EROM UO M B,(Gungl,) -  -  -  Band.
],.V ÜÂ' OF BEAUTA', ("'rio ,) -  Mrs. AVclcU, Messrs. Odcna&Nasli. 
VJÜLIN.SOLO, -  -  -  -  -  J.  Smith.
I.ECTUIIE. AVoraaii’s P.iglits, -  -  -  '  A . P . Hazard.
A N N IE  OF TH E VALE, tiuartette , -  -  -
Mrs. AVelcli, Miss AVclr'i, Messrs. Odcna & Nash. 
GLARIONETTE SOLO, -  -  -  J.C ain irm .
Band.
Price of Tickets :
P A l« iU E T T E ,.................. - ? L(X). | G A L L E R Y ,................... TiO Cents.
Doors open at 7. Concert to commence at 8.
Ticlvcts may be purchased and seats reserved 
by applicatiou at tlie Ticket Office at the Atheneum, 
second door north of the Trout House.
Ticket Office open from 9 A. M. to 5 P . M.
Figure 22
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OONOERT
THE BAND OF THE 
•'OLD VERMONT BRIGADE! "
At the u rgen t request o f the c it iz e n s  o f th is  c i ty  w ill  give a
MILITARY CONCERT! 
a t  the 
CITY HALL 
Friday Evening, Ju ly  2 1 s t, I 865
N. D. Adams Leader and Conductor
PROGRAMME
PART FIRST
1. Gen. G rie rso n 's  Grand March
2 . Song "How F a ir  A rt Thou"
3 . Waltz " I I  Baccio" (The Kiss)
4 . Dirge "Brave Men Behold Your F a llen  Chief"
(In  memory of General Sedgwick)
5 . Medley "High Daddy"
6. F in a lle —From Lucia Di Lamermoor
Downing
Weist









Q uadrille  "From S trad e lla "
Song "The Vacant Chaip"
Gallop "Trav, T rau " |s ic J  
A ria From "Robert Le Diable"
The O fficers* Funeral
(In  memory of Brave Comrades who have Fallen)
P ot Pourri on Army C alls
In troducing  many of the fa m ilia r  "Bugle C alls"  and 




"Old S ix th  Corps"
Doors open a t  7 Concert Commences a t  8 o 'c lock
T ickets 50 cents
F ig , 23. —An au th en tic  reproduction o f the o r ig in a l  program fo r  
the  concert given by the Band o f the "Old Vermont Brigade !"
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th a t  o f  the more formal concerts l i s t e d  on the previous pages. Of 
course, the  concerts were sh o rte r  in  playing tim e, and no doubt om itted 
the speaker. References to such instances a re  numerous.
Judging from the programs l i s t e d ,  as w ell as  o th e r  programs not 
Included in  th is  r e p o r t ,  one can see th a t  the primary fa re  o f th e  m ili­
ta ry  band program centered around opera tra n sc r ip tio n s  and popular a i r s .  
For v a rie ty  one o r  more s o lo is ts  (instrum ental o r  vocal) would be added. 
Sometimes a  speaker would be included, perhaps in  p lace o f an in te rm is­
s io n . Q uicksteps, dances, and t ra d it io n a l  o vertu res  added s p i r i t  to  the 
remainder o f  the concert. P ra c tic a lly  a l l  o f  the  tran sc rib ed  o p e ra tic  
music came from the  masters o f  the Romantic period .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
CHAPTER XI 
PRINTED MUSIC
U n til recen tly  th ere  were sev era l th eo rie s  to  explain  the 
s c a rc ity  o f  music arranged fo r  the m ilita ry  bands. Various ind iv iduals  
held that*  ( l )  only manuscript music was used and musicians w ith in  the 
bands prepared the arrangements* (2) band music was not published* (3) 
some music was p rin ted  in  transposed score format and the musicians 
copied th e i r  ind iv idual parts*  o r , (4) the only scores were the lead 
sh ee ts  o f  th e  band lead er.
W ithin the past f iv e  years o r  so , the discovery o f  new co llec ­
tio n s  o f  C iv il War band music has brought some o rder to th i s  a rea  o f 
c o n f lic tin g  hypotheses. I t  i s  now known th a t  some transposed scores 
d id e x is t  and musicians d id  hand-copy th e i r  p a r ts .  Published music was 
a v a ila b le  and the musicians did have an adequate se le c tio n  o f t i t l e s  
from which to  choose. Some p ro fessional arrangers w?.ote fo r  the amateur 
bands, and th e re  appeared to  have been many competent a rrangers w ithin  
the bands them selves. Most scores were o f the lead -sheet type, but a t  
l e a s t  one m anuscript s e t  o f band books e x is t  in  transposed score form. 
Scores were used sparingly  by the f ie ld  band le ad e rs , p rim arily  because 
th e  lead e rs  were u su a lly  p laying the lead  p a r ts .
The follow ing s e ts  o f  music co n s titu te  a l l  o f the s e ts  o f p r in t­
ed music known to have been av a ilab le  to the C iv il War m usician. No
doubt o th e rs  e x is ted , but these a re  the only ones o f  which th ere  is  any 
reco rd .
259
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Brass Band School 
In  185^ Harvey Dodworth published the Brass Band School which, 
in  ad d itio n  to various “in s tru c tio n s  in  the f i r s t  p r in c ip le s  o f music," 
included eleven pieces arranged fo r  b rass band. Dodworth s tip u la te d  
th a t  although the p ieces were scored fo r  twelve instrum ents, as few as 
s ix  could play the se le c tio n s  e f fe c tiv e ly . A ctually  th is  number i s  
somewhat m isleading fo r  the number o f  twelve does not count the includ­
ed drum p a r ts .  To any s e le c te d  number o f twelve o r le s s ,  th e re fo re , 
would have to  be added a  snare  drummer and a  bass drummer.
Most of the se le c tio n s  in  th i s  c o lle c tio n  a re  m artia l a i r s ,  
popular numbers, and marches. A ll o f  the music i s  p r in ted  and arranged 
in  a  transposed score form at. No arran g ers  o r  composers a re  l i s t e d  fo r  
any o f the  t i t l e s  w ith the  exception o f  the "G ift P olka," c re d ite d  to  
A llen Dodworth. Whether t h i s  means th a t  he arranged o r  composed th is  
s e le c tio n  cannot be a sc e rta in ed . D espite the f a c t  th a t  th i s  c o lle c tio n  
was published in  1854, the se le c tio n s  must s t i l l  be considered appropri­
a te  fo r  the C iv il War period  since some o f the t i t l e s  have been d iscover­
ed in  m anuscripts played by C iv il War b rass bands. References w il l  be 
made to  these  d u p lica tio n s a t  a  l a t e r  time in  t h i s  r e p o r t .
The follow ing i s  a  l i s t  o f the compositions o f th e  Brass Band 
School along with the concert key o f  each, meter s ig n a tu re , number o f 
t o t a l  measures including  re p e a ts , and a  probable le v e l o f  d i f f ic u l ty .^
^This lev e l o f d i f f ic u l ty  i s  a  sub jec tive  ra t in g  based on the 
w r i te r 's  experience as a  band d ire c to r  and a  s tuden t of C iv il  War band 
music. Various o th e r in d iv id u a ls  have a lso  been consulted f o r  th e i r  
opinions r e la t in g  to  the  r a t in g s .
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T itle Ke^ Meter Measures D iffic u lty
Yankee Doodle Eb 2/4 32 E
Star-Spangled Banner Bb 3/4 39 E
Hail to  the Chief Bb 0 32 ME











M arse illa ise  Hymn Ab 0 32 M
G ift Polka Eb-Ab 2/4 92 MD
Rover Quickstep Ab 6/8 157 D
P itz  Clarence Waltz Eb 3/4 55 ME
German Andante Db G 32 ME
The Instrum entation th a t  Dodworth suggested fo r  the minimum o f 
s ix  p layers included one Eb soprano, two a lto  p a r ts ,  two tenor p a r ts ,  
and the f i r s t  bass p a r t .  As previously pointed o u t, two drummers would 
be added to the s ix ,  e sp ec ia lly  fo r  the marches. Other Instruments 
would be added to  complete the twelve wind instrum ents and would u l t i ­
mately give the following f u l l  in strum entation .
Bb soprano ( f i r s t )
Eb soprano (second)
Bb a l to  ( f i r s t )
Bb a l to  (second)
Eb tenor ( f i r s t )
Eb teno r (second) 
baritone 







Of course th i s  l i s t i n g  in  no way im plies th a t p a rts  could not be doubled 
by the ad d itio n  o f  ex tra  instrum ents on some o f the p a r ts .  This was 
frequen tly  done, e sp ec ia lly  on the demanding soprano and a lto  p a r ts .
Most o f the C iv il War bands d id  use a t  le a s t  th ree  soprano co rnets , 
ad d itio n a l b a rito n es , and ten o rs , as  well as basses and even cymbals.
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A ctually , the two trombones and the Eb trumpet a re  supernumeraries which
Dodworth s ta te s  th a t  he added fo r  public ta s te  ra th e r  than h is  own;
. . . these f in e  instrum ents are so constan tly  abused, by those 
who mistake noise fo r  music th a t the appearance o f one o f them 
in  a  band, i s  an o b jec t o f  very considerable annoyance,2
Throughout the e n t ire  s e t  o f arrangements a  compact musical 
e n ti ty  i s  preserved by a  t ig h t ly  k n it combination o f  simple melody, ade­
quate harmonic support, and b a s ic  rhythmic d riv e . Serious contrapuntal 
motion, a s  a  general r u le ,  i s  conspicuous by i t s  absence. Various 
present-day arrangers  fo r  marching bands u t i l i z e  c e r ta in  s im ila r  fea­
tu re s  in  o rd er to assu re  maximum sound production w ith lim ited  p en e tra t­
ing  power. N evertheless, the arrangements o f  the Brass Band School do 
occasionally  present some im agination in  scoring which demonstrates th a t 
th e  in d iv id u a lity  o f each instrum ental tone co lo r was not to ta l ly  fo r ­
go tten .
The melodic passages may be grouped in to  th ree  primary catego­
r i e s  o f scoring ; ( i )  melodies played by one o f th e  Eb sopranos as  a  
so lo ; (2) f i r s t  and second Bb soprano in  unison; and ( 3) f i r s t  and se­
cond Eb sopranos in  unison w hile the Bb a l to  doubles the melody, e ith e r  
a t  the unison o r a t  the lower octave. Harmony p a rts  a re  u su a lly  su p p li­
ed by the f i r s t  and second te n o rs  with the second Bb a l to  supplying the 
missing tones o f the t r i a d .  When the second a l to  works w ith the soprano 
v o ices , i t  i s  in  the capacity  o f  two p a r t harmony. At no time does the 
melody ever appear in  th ree  p a r t  harmony. Q uarter n o te s , e igh th  no tes, 
and simple dotted  f ig u ra tio n s  g enerally  provide the lim ite d  rhythmic 
motion of the inside  vo ices. O ccasionally the in sid e  voices w ill  move
^Dodworth, Brass Band School, p. 33»
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in  simple passing  tone f ig u ra tio n s  but not in  such a  way as to lean  in  
the d ire c tio n  o f advanced contrapuntal motion.
Baritone and bass p a r ts  almost always play  ro o ts  o f chords in  
r e la t iv e ly  simple harmonic passages. The bass p a r ts  a re  scored e i th e r  
in  octaves o r  in  unison . A ll bass p a rts  a re  w ritte n  in  such a  way as  
to  p re fe r the  d e s ir a b il i ty  o f a  Bb tuba and an Eb tuba . Baritone 
p a r ts  complement th e  tuba p a rts  rhythm ically but w ith simple t r i ­
ad ic  f ig u ra tio n s  on notes o th er than the ro o t o f  the chord. Much o f 
th e  instrum ental scoring  i s  o f  a  block design w ith most o f the in s tru ­
ments p laying the m ajority  o f  the tim e. Several o f  th e  arrangments are  
scored in  such a  manner as  to  suggest a  simple transposed arrangement 
o f  a  piano sh ee t.
Drum p a r ts  a re  lab led  "drums and cymbals" but no sp ec ia l cymbal 
markings a re  in d ica ted . The bass drum p a r t i s  obviously the lower p a rt 
while the snare drum plays the upper p a r t ,  as i s  the usual custom in  
band music. Evidently the cymbal p layer o r  the band leader was expected 
to  apply the  necessary d isc re tio n  fo r  adding th e  cymbal p a r ts .
Even though the p a rts  assigned to the  percussion appear q u ite  
elementary a t  f i r s t  g lance, the music reveals  th a t  they a re  adequate 
and have been ta s te fu l ly  app lied . The snare drum usually  plays f ig u re s  
in  keeping w ith  th e  rhythm of the melody o r  e i th e r  a  rhythm th a t  serves 
to  augment the rhythmic d riv e . R olls are  never w ritten  as in  contempo­
ra ry  no ta tio n  but w ith " t r "  in s tead . Slashes across the  stem o f  a  note 
are  confined to  only those in d ica tin g  s ix teen th  notes ra th e r  than  a  
r o l l .  Most o f  th e  snare drum notes f a l l  on the  b ea t, and with the ex­
ception o f the "G ift P olka," the t ra d it io n a l  f ig u re  o f  bass drum on the
beat and snare drum o ff the beat
/  U
does not occur, Bass drum
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p a r ts  are alm ost always q u a rte r  notes and a re  ta i lo re d  to f i t  the 
app rop ria te  phrase endings. Percussion p a rts  a re  omitted e n tire ly  from 
"Auld Lang Syne,” and "Sweet Home,” a s  w ell as  th e  "German Andante.” 
O ther p ieces such as  the "M arse illa ise  Hymn,” "G ift P o lka ,” and "Rover 
Quickstep” use percussion p a r ts  sparing ly  but always with emphasis on 
th e  ap p rop ria te  rhythmic se c tio n s .
Figure 24. —An example o f one type of scoring  i s  presented from the 
f in a l  phrase o f  "Yankee Doodle." The melody i s  played by the  f i r s t  and 
second sopranos in  unison . In  a l l  p ro b ab ility  the  eighth-note pick-up 
"C" in  the f i r s t  a l to  p a r t  i s  an e r ro r  and should be a  "D" in  o rder to 
coincide w ith  the proper melodic p itc h . The Bb a l to  re in fo rces  the 
melody, a lso  a t  the unison . The second a lto  plays a  harmony p a r t sim i­
l a r  to  the melody; th e re fo re , only one a l to  would not be capable o f pro­
ducing a  s a tis fa c to ry  balance.
The barito n e  and Eb teno rs  provide the  in te r io r  accompaniment 
f ig u re s  w ith  th re e  a f te r -b e a t  e igh th  notes genera lly  comprising a  com­
p le te d  t r i a d .  The f i r s t  bass i s  doubled a t  the octave below by the se­
cond b ass . Both th e  Eb trumpet and the two trombone p a rts  are  doubled 
elsewhere in  th e  score although occasionally  th e i r  p a r t might add a  
m issing note o f  the  t r i a d .  A simple snare drum p a r t  composed o f a  r e ­
i te r a te d  two-bar p a tte rn  complements the melody and serves to  re in fo rce  
th e  melodic d r iv e . The bass drum p a r t provides a  steady quarter-no te  
rhythm except fo r  added emphasis in  the penultim ate measure.
F igure 25.—A s l ig h t ly  th ic k e r  scoring  p rac tice  i s  given in  the opening 
phrase of "H ail to  the C h ie f."  A ll instrum ents perform with the excep­
t io n  o f  the f i r s t  Eb soprano. The melodic l in e  i s  provided a t  the  u n i­
son between th e  second Eb soprano and the  f i r s t  a l t o .  For a  spec ia l
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performance, in  a l l  p ro b a b ility , the f i r s t  soprano l ik e ly  would r e in ­
force the melody. The in te r io r  t r ia d s  a re  performed in  supporting 
rhythm s im ila r  to  the melody. The baritone p a r t  f i l l s  in  chord tones 
o f the t r i a d  while attem pting to  work sev era l b r ie f  melodic m otifs con­
tra ry  to  th e  melody. Both bass p a r ts  remain p ra c tic a lly  in  unison ex­
cept f o r  the  next to  l a s t  measure.
Figure. 26. —A co n tra s tin g  id ea , w ith  something o f a  tran sp aren t fe e lin g  
fo r  o rc h e s tra tio n , appears in  the second phrase of "Hail Columbia" where 
the  lower b rass  i s  p i t te d  ag a in s t the upper b ra ss . Both Eb ten o rs  a re  
working in  tw o-part harmopy ag a in s t the unison motion o f the f i r s t  and 
second tu b as. The e f fe c t ,  which i s  to p resen t a  s o f t  passage ag a in s t 
a  louder se c tio n , i s  somewhat rem iniscent o f  the  e a r l ie r  "concertino" 
form o f o rc h e s tra l development. On the second r e p e ti t io n  o f the s o f t  
passage, the  co lo r o f the passage i s  s lig h t ly  a lte re d  as the second bass 
doubles a t  the lower octave.
Figure 27*—This example d ep ic ts  the  nearest approach to  contrapuntal 
l in e s  found in  th e  Brass Band School. No le s s  than th re e  primary lin e s  
may be noted as working a g a in s t each o th e r ( le s s  the percussion p a r ts ) .  
Line one, th e  melody, i s  played by the  unison o f the two Eb sopranos 
and the f i r s t  Eb a l t o .  Line two i s  c a rried  by the second a l to  and the 
Eb tenors w ith  some ass is tan ce  from the Eb trum pet. H alf-note and 
q u arter-no te  f ig u ra tio n s  f a l l in g  step-w ise complete the b as ic  o rch estra ­
tio n  design.
Figure 28.—One f in a l  example o f tran sp aren t scoring  i s  given from the 
"G ift P o lka." The f i r s t  Eb soprano works ag a in s t the f i r s t  Eb ten o r, 
a lso  a solo passage, in  coun terpo in t. The melodic f ig u ra tio n s  between 
the  soprano and the  ten o r, i f  performed a t  an acceptable polka tempo,
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could p resen t some f a c i l i t y  problems to  an inexperienced b rass performer. 
The second Bb teno r has taken over the normal te s s i tu ra  o f  the f i r s t  Eb 
ten o r w hile the baritone has assumed the p a r t played by th e  second Eb 
ten o r. Except fo r  the Bb unison o f the th ird  measure, both  basses add 
co lo r by playing  in  o c taves. The second Eb soprano, f i r s t  Bb a l t o ,  Eb 
trum pet, and the percussion a re  om itted from th is  phrase.
Brass Band Journal
In  ad d itio n  to  the Brass Band School, sev era l o th e r  p rin ted  
c o lle c tio n s  o f  music were av a ilab le  fo r  purchase by c iv i l ia n  o r  m ilita ry  
bands around 1854. Perhaps the best known among these  i s  the Journal 
fo r  Brass Bands, o r  The Brass Band Jo u rn a l.^ This c o lle c tio n  i s  housed 
in  the  a rch ives o f  the Music D ivision , L ibrary of Congress, and is  avail­
ab le  on m icrofilm  o r in  la rg e r  reproductions. Several s e le c tio n s  from 
th i s  c o lle c tio n  have been noted in  C iv il War m ilita ry  band manuscript 
books.
This co lle c tio n  d i f f e r s  from the Brass Band School in  a  number 
o f ways. The Brass Band Journal p a rts  a re  longer, contain more se le c ­
t io n s ,  req u ire  b e t te r  p lay e rs , and presen t o rch es tra tio n  procedures 
th a t  a re  more involved. In  ad d itio n  the pieces could be purchased s in ­
g u la rly  a s  w ell as in  c o lle c tio n , in  co n trast to  the Brass Band School. 
Thus in d iv id u a l p a rts  could be passed out to  the p lay ers, obv iating  the 
labo rious copying by hand. Both co llec tio n s  a re  scored so th a t  tech ­
n ic a l ly ,  a  minimum of s ix  p layers ( le s s  drums) could play the p a r ts .
This f e a t  could be accomplished only in  the Brass Band Jo u rn a l, on the  
o th e r  hand, only i f  p layers o f  considerable experience were p re sen t.
^Brass Band Journal (New York! F ir th ,  Pond and Company, 1854).
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Dodworth, perhaps, was an a s tu te  enough musician to  recognize th a t  s ix  
p layers  would tax  the issue somewhat in  the Brass Band Jo u rn a lt h is  re ­
commendation included a suggestion f o r  a t  le a s t  seven p la y e rs . The 
basic  p a rts  and th e i r  ad d itio n s  would be as fo llow st
Band of Seven
1st and 2d Eb sopranos 
1st Bb a l to  
1 s t and 2d Eb tenor 
Baritone and 1 st bass
8th p a r t~ 3 d  Eb te n o r , o r  2d 
Bb teno r 
9th p a r t~ c o n tra  bass 
10th p a r t—1 s t Bb teno r 
11th p a r t—2d Bb o r  3d Eb tenor 
12th p a r t—2d Bb a l to ;  3d and 
4 th  Eb soprano 
Repiano, Bb co rn e t, a  p a r t fo r  a  
person w ith  a  strong  
embouchure 
4th Eb te n o r , trum pet, drums, &c.
The Bb ten o r p a r ts  may be played 
w ith  trombones o r 
b a r ito n e s ,^
A study o f the in d iv id u a l p a r ts  exem plifies the continuing pro­
blems o f  a  d e f in itiv e  nomenclature f o r  the  m id-nineteenth-century b rass- 
winds. The p a r t  scoring c a l ls  fo r i
Saxhorn soprano Eb (1 s t)
Saxhorn soprano Eb (2nd)
Saxhorn a l to  Bb (1 st)
Saxhorn a l to  Bb (2nd)
Saxhorn te n o r Eb (1 s t)
Saxhorn ten o r Eb (2nd) 
barito n e  
basso (1 s t)
basso (2nd)
trum pet Eb 
Small-Drum 
Bass-Drum
^^dw orth , Brass Band School, p . 80,
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There i s  no apparent reason to c a l l  fo r  "saxhorns" in  th e  separate  p a rts  
s ince a  tru e  Eb com et (soprano) could have a s  e a s ily  performed them.
I f  the  p a rts  were intended fo r  the  commercial market, why the  attem pt 
to  fu r th e r  l im it  th e  scope o f the instrum entation? Probably there  was 
no such in te n tio n . The musicians o f th a t  day no doubt c le a r ly  under­
stood the s i tu a t io n  and proceeded to  play the music on whatever in s tru ­
ment b es t su ite d  the p a r t ic u la r  p a r t  and the  immediate need.
The t o t a l  number o f t i t l e s  l i s t e d  in  the  Brass Band Journal i s  
tw enty-four. C urren tly , the c o lle c tio n  i s  incom plete, but a  recen t 
telephone conversation w ith Jon Newsom o f the L ibrary o f Congress re ­
vealed th a t  a  few ad d itio n a l separate  shee ts  have been discovered, and 
in  the  near fu tu re  a  s lig h tly  more complete version  w il l  be ready fo r  
m icrofilm ing.^ The follow ing i s  th e  f ro n t piece th a t  appears in  each 
se le c tio n  o f th e  Brass Band Jo u rn a l. (Figure 29)
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Figure 29
^Telephone conversation, Jon Newson, Music D iv ision , Library o f 
Congress, August 9 , 1973.
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s in c e  a l l  o f  the "scores” in  the Brass Band Journal c o n s is t o f 
l i t t l e  more than lead  sh ee ts , some c la r i f ic a t io n  of the music i s  neces­
sa ry . Below a re  l i s t e d  some o f  th e  p e rtin e n t data  about key s ig n a tu re s , 
meter o f th e  songs, le v e l o f d i f f i c u l ty ,  and number o f  p a r ts  p resen t fo r  
study .
T it le Kgr Meter Measures S ta tu s^ DiffiCT
L illy  B ell Quickstep Eb 2/4 58 * M
The Old Log Hut March Eb C 118 * M
C rysta l S ch o ttisch ****
Maggie By My Side
Pelham S ch o ttisch Eb-Ab C 96 *** MD
Old Dog Tray March Eb-Ab C 89 ** ME
E llen  Bayne Quickstep Eb 2 /4 84 * M
Ocean Tide March Eb-Ab C 48 * MD
Rainbow S ch o ttisch Bb-Eb 2/4 80 »* MD
Annie May Quickstep Eb-Ab c 74 * M
L illy  Lee Eb 3 /4 48 ** ME
Prima Donna Waltz Eb—Ab 3/4 152 ** ME
M arseilles Hymn Bb C 38 S
Star-Spangled Banner Eb 3 /4 32 * ME
H ail Columbia Eb c 56 *** M
Yankee Doodle Bb 2 /4 32 ** E
Jewel Waltz Ab-Db 3 /4 132 ** MD
Mendelssohns Wedding March Eb C 94 *** MD
S ignal March ****
Wedding S ch o ttisch  Eb-Bb-Ab-f c 80 * MD
Massa's  In  the  Cold Ground Bb-Eb c 64 ME
F arew ell, My L il ly  Dear
My Old Kentucky Home March Eb-Bb c 86 * M
P ar Away c 74 ***
Some knowledge o f m id-nineteenth century wind band sco rin g  tech­
niques may be gained Iqr a  comparison o f  the Brass Band School and the 
more e lab o ra te  Brass Band Jo u rn a l. Both publications u t i l i z e  the same 
o v e ra ll  sco rin g  design , y e t each s e t  approaches the problems from a
A s in g le  a s te r is k  in d ic a te s  a l l  p a r ts  present while two a re  
meant to  imply th a t  one o r  more p a r ts  a re  missing but not enough to  im­
p a ir  the p o s s ib i l i ty  f o r  p lay ing . Three a s te r is k s  suggest th a t  one o r 
more p a r ts  a re  p resen t but th a t the piece lacks so many a s  to  p ro h ib it 
any se rio u s  attem pt a t  performance. Four a s te r is k s  imply th a t  no p arts  
a re  p re sen t.
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d if fe re n t vantage p o in t. P arts  in  the  former use a  b asic  block scoring 
and are  intended to  be played hy le s s  p ro fic ie n t m usicians. Several o f 
the pieces could a c tu a lly  be performed by contemporary ju n io r high 
school m usicians. The pieces a re  r e la t iv e ly  sh o rt and a  concert, using 
the rep ea ts  and a l l  included s e le c tio n s , would l a s t  only about f if te e n  
m inutes. On the o th e r hand, the Brass Band Journal employs something 
o f  a  block scoring  scheme but w ith more emphasis on the melodic charac­
t e r i s t i c s  o f the ind iv idual instrum ents. Inc lusion  o f a l l  o f  th e  t i t l e s  
in  the Journal co lle c tio n  could e a s ily  r e s u l t  in  a  f u l l  two-hour concert. 
Perhaps th e  b iggest d iffe ren ce  between the two co llec tio n s  o f 
music l i e s  in  the improved use o f melodic colours in  the Brass Band 
Jo u rn a l. Whereas but th ree  primary to n a l combinations fo r  the melody 
had been u t i l i z e d  in  th e  o th e r  c o lle c tio n  o f  music, instrum ents in  th is  
c o lle c tio n  a re  chosen to  p resen t the melody as  w ell as  in  an assortm ent 
o f combinations. Some types o f melodic scoring  are*
Eb soprano solo (e i th e r  f i r s t  o r  second)
Eb soprano in  unison w ith Eb trumpet 
Eb sopranos in  e i th e r  unison o r  octaves 
Eb trumpet alone
Eb soprano ( s ) ,  solo o r unison , w ith Bb a lto  
doubling melody a t  the  unison o r  in  octaves 
Eb sopranos in  octaves w ith Bb a l to  doubling 
unison o f th e  upper l in e  
Bb trumpet w ith Bb a l to  in  unison 
Bb a l to  solo passage ( f i r s t  a l to  only)
Bb a l to  melody doubled a t  the  octave by 
b aritone
Bb ten o r melodic passages ( f i r s t  only) 
b arito n e  solo
bass so los w ith b aritone  a t  the unison 
o r  in  octaves
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
276
S AXHORN S OPRANO,  s k  
Ocean tide M arch. j .* '^M>,KJ^ridct'ich.
ëpa
Tenor./.
.# # S*«. . • *# - m ̂rnm
L..n.rTTa ! ' !? ! i
j : r  i e / i f i r i S ï i
^  TRIO. j  I
P
r? r v a  ' 1̂  • 1 '
y
Kiit'il acrortliii!'to Art o frn i^ rrss  D Ù'.î4 liy t 'irtIi.Ponil A  C9 in  l)ic Clcrk* (ifTice of the Dis} Court of the 
, , ,  Soiillicrn District o f N.Y.
Figure 30
The f i r s t  Eb soprano lead  sh e e t from the  '*Ocean Tide” march 
i l l u s t r a t e s  one way in  which the melody lin e s  a re  d ispersed  throughout 
one o f th e  com positions. (Figure 30) The opening phrase o f e igh t bars 
i s  played hy the Eb sopranos in  o c tav es , w ith  the f i r s t  soprano playing 
the  designated l in e  and the  second th e  same l in e  an octave below. The 
opening f i g u r e s 0  im ita ted  by the f i r s t  Eb tenor and re ­
peated an octave below th e re a f te r  a t  each in d ica ted  p o in t o f r e s t .  A 
questionable procedure o f  o rc h e s tra tio n  occurs a t  each bracket enclo­
su re  as the  second soprano p lays the unison and then re tu rn s  to the 
octave below fo r  the  remainder o f th e  m otif. I f  the in te n t  was to  pro­
h ib i t  th e  second soprano from playing the four low tones in  a  weaker 
range o f  the instrum ent, then th is  would be perm issib le . I f ,  however.
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r e a l  c o lo r ls t lc  w ritin g  was intended throughout the  e ig h t-b a r phrase, 
th e  sound would be constan tly  d is to r te d .
The second e ig h t-b a r phrase i s  p rim arily  a  solo by the f i r s t  Eb 
teno r W t doubled by the baritone a t  the unison. Answering f ig u res  
occur on measures 13-14 by the Eb sopranos, again  a t  the  unison. Both 
soprano instrum ents add th e i r  support to the melody in  the f in a l  two 
and one h a lf  measures o f the  phrase.
The melody a t  the t r io  i s  played by the f i r s t  a l to  alone fo r  
s ix  measures, joined again by th e  f i r s t  soprano f o r  the remainder o f 
the  phrase. The second soprano plays the melodic p a rt f o r  the  next 
fo u r b a rs , re in fo rced  by the f i r s t  soprano only fo r  the h a lf  note ac­
cen ts . In  the l a s t  fo u r bars o f  the  phrase, the  f i r s t  a l to  rep laces 
the second soprano as the p r in c ip a l melodic instrum ent. The f i r s t  so­
prano jo in s  in  one measure l a t e r  to  support the a l to  a t  th e  unison and 
to  term inate the phrase. The l a s t  s ix teen  measures are  an exact r e p e t i­
tio n  o f  th e  i n i t i a l  s ix teen  measures o f the march's melody, rhythm, and 
harmony.
Figure 31 dep ic ts  one ty p ic a l bass p a r t  co n sis tin g  o f  normal 
bass f ig u ra tio n s . This includes nothing more than ro o t n o tes, octaves, 
un isons, and occasionally , chord tones in  open f i f t h s .  Even the t r i ­
p le ts  in  th e  f i r s t  bass p a rt o f measure one are  not enough to  cause any 
serious departu re . Most o f the notes a re  q u a rte r  notes and d o tted -h a lf  
rhythms.
Figure 32 presents a  no ticeable s te p  toward some degree o f in ­
dependence w ith the bass l i n e 's  freedom o f movement and freedom from 
the  o th e r member o f th e  bass sec tio n . The two p a r ts  s t i l l  complement 
each o th e r in  the f i r s t  l in e  o f "L illy  Lee," b u t the contrary motion
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in  measures 5~7 dem onstrates a  growing sense o f  p a rt in d iv id u a lity ,
Bass p a r t  one completely departs  from the tra d it io n a l  bass ro le  in  l in e  
fo u r, and a c tu a lly  becomes a  second baritone p a r t .  This bass l in e  does 
r e ta in  the  bass ro o t and octave re la tio n sh ip  w ith the second bass, but 
the p a r t  follow s th e  rhythmic p a tte rn s  o f  the melody and ac tu a lly  worics 
in  motion w ith  the baritone  p a r t .
Figure 33 rep resen ts  a  major s tr id e  away from the d u ll  p a r ts  
encountered in  much o f the  Brass Band School, Even though the p a r ts  
r e tu rn  to  the unison, o r  octave concept, the rhythms become more a c tiv e , 
and the r e p e t i t io n  o f ju s t  the  ro o ts  repeated moves toward the ty p ic a l 
ro o t and f i f t h  notes found in  many contemporary marches. The l a s t  
e ig h t-b a r  phrase fe a tu re s  the  low b rass  in  a strong  melodic sec tio n , 
although th e  p a r ts  are  re in fo rced  by the baritone a t  the in te rv a l  o f 
th e  unison . Despite the f a c t  th a t  th e  bass l in e s  have not achieved a  
completely in d iv id u a lis t ic  freedom o f  the o th er instrum ents, i t  i s  ob­
vious th a t  movement in  th i s  d ire c tio n  can be noted as  ea rly  as 
1854,
Scoring f o r  the "Rainbow S chottisch" i s  e s se n tia l ly  th a t  o f  a  
due t involv ing  the  Eb sopranos, f i r s t  Bb a l to ,  and the  Eb trum pet.
(F igure 34) The remainder o f the instrum ents play only enough o f  a  
l ig h t  accompaniment to  provide the necessary rhythmic and harmonic frame- 
woiA,
In  th e  f i r s t  e ig h t-b a r phrase, te rrac e  dynamics a re  used a t  the 
space o f  two measures. Both Eb sopranos play the  f i r s t  two bars o f the 
melody, doubled a t  the unison by th e  Eb trum pet. Measures 3-4 mark the 
entrance o f the  f i r s t  Bb a l to  fo r  two measures a t  the unison. During 
measures 3-4 the  second soprano and Eb trumpet a re  s i l e n t .  This p a tte rn
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continues throughout the  remainder o f the  f i r s t  phrase as  w e ll.a s  in  the 
rep ea t o f  th is  sec tio n . Phrase two i s  a  s im ila r  two measure dialogue; 
th is  tim e, however, the p a r tic ip a n ts  a re  the second soprano and the 
f i r s t  a l to .  The te r ra c e  dynamics p r in c ip le  i s  continued throughout. 
Phrase th ree  i s  an exact re p e t i t io n  o f phrase one.
At the t r io  there  i s  a  change o f key and the ro le s  a re  reversed . 
The Eb trumpet and f i r s t  a l to  i n i t i a t e  the m otif and two measures l a te r  
the sopranos r e i te r a te  the f ig u re . Four measures before the  D. C ,, the 
seq u en tia l p a tte rn  o f a l te rn a tin g  fig u res  and melody i s  repeated ex­
a c t ly .
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Prom a  harmonic point o f view, the t r ia d  and the dominant sev­
enth are  the p rincipal combinations heard throughout the Brass Band 
Journal, However, very few th ree-part melodic passages are  ever heard. 
Most o f the melodic scoring is  l i t t l e  more than a melody lin e  and one 
supporting harmonic l in e .  P rac tica lly  no unusual chord movements are 
noted, o ther than the usual harmonic progressions accociated with each 
p a rticu la r  song.
The p rincipal harmonic lines are supplied by the second Bb a lto , 
f i r s t  and second Bb teno rs , and the baritone. Some harmonic parts are 
heard occasionally from the f i r s t  Bb a lto  and, on ra re  occasions, from 
the second Eb soprano. Underlying harmonies are  o ften  complete tr ia d s , 
but these consist e ith e r  o f a fte r-b ea t fig u res , o r o f im itations o f the 
melodic rhythm over a b r ie f  span.
Any re a l attem pt a t  contrapuntal movement does not occur in  the 
Brass Band Journal, The in te r io r  movement i s  somewhat more active  than 
the Brass Band School but not enou^ to m erit any r e a l  notice by the 
tra ined  musician. The most active  constituents a re  an occasional b rie f  
figure  moving in  contrary motion, but even these a re  ra re .
The g rea tes t new instrum ental demands a re  placed on the bass 
l in e s , which previously had to be s a tis f ie d  w ith e ith e r  octave or unison 
quarter-note figu ra tions on the roo t notes of the chords, A lthou^ the 
f i r s t  and second basses s t i l l  work in  conjunction most o f the time, 
g rea ter independence i s  assumed by the f i r s t  bass p a r t .
Percussion p a rts  present no pa rticu la r new advances over those 
encountered in  the Brass Band School, Rhythmic figu res s t i l l  serve
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e ith e r  to  complement the rhythmic drive o r the melodic f ig u ra tio n s .
All r o l l s  fo r the snare drum are «fritten  as i s  today conventional ra th e r 
than in  the archaic " tr"  fashion. Cymbal pa rts  are not referred  to in 
apy way but i t  was probably expected th a t these e ffec ts  would be added 
to the bass drum parts  a t  the most e ffec tiv e  places.
A ll of the compositions included in  the Brass Band Journal ap­
pear to  have been arranged by G. W, E, F riederich , whose name appears 
on the top right-hand corner of each piece of music. Exactly who th is  
man was remains somewhat of a  mystery. The Library o f Congress does 
contain some piano music w ritten  by G, W, E, Friederich and i t  appears 
th a t he did work around the New York a rea . Except fo r manuscript copies 
of h is  arrangements, which appear without c red its  in  C iv il War band 
books, nothing e lse  i s  known of th is  man's work outside o f the Brass 
Band Journal,
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CHAPTER XII 
PARTIAL COLLECTIONS OF PRINTED MUSIC
In  a d d itio n  to  the two s e r ie s  o f p rin ted  c o lle c tio n s  previously 
d iscussed , th e re  were a t  le a s t  four o th e r s e ts  o f hand t i t l e s  published 
between 1854-1861. Two o f these co llec tio n s  are  ad v ertised  in  the back 
o f the Brass Band School and a re  known as  The Companion and Journal fo r  
Brass Bands.^ A ll apparently  could be purchased from the  H. B. Dodworth 
music s to re  in  New York.
The Companion (c . 1854), o ffered  f i f ty - e ig h t  separate  t i t l e s  fo r  
the  p ric e  o f  one d o lla r  each. The music was ju s t  one more s e r ie s  o f  
q u icksteps, medleys, marches, galops, e tc .  Instrum entation appeared to  
be standard fo r  the  period w ith primary emphasis centered around the  Eb 
soprano c o rn e ts . Dodworth s tip u la te d  th a t these  se le c tio n s  were arrang­
ed e ffe c tiv e ly  fo r  a  band o f  e ig h t o r more w ith ad d itio n s  up to  eighteen 
various instrum ents exclusive o f drum p a r ts .  Some p a r ts  a re  ind icated  
a s  having had an added "Eb o r Bb c la rio n e t"  p a r t .  A rep resen ta tiv e  
l i s t i n g  o f  the se le c tio n  o f t i t l e s  i s  given below.
Ever o f Thee, quickstep*
B rig h test Eÿes, polka*
Bonny Jean*
Sans Souci, polka
Rose o f Manhatten, quickstep
Sounds o f the Thames, waltz*
^Apparently th e  Journal fo r  Brass Band was a  read ily  av a ilab le  
t i t l e  given to  numerous p u b lica tio n s . The term was a lso  in  popular use- 
age in  England where numerous journals containing music had been w ritte n .
285
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Russian and A ustrian  N ational Hymns
Composers o r  arrangers fo r  these t i t l e s  a re  not ind ica ted  and no known 
copies o f these  p ieces a re  cu rren tly  believed  to  be in  ex is ten ce .
The Journal f o r  Brass Bands was apparen tly  intended to  be a  
s e r i a l  p u b lica tio n  th a t  musicians might rece iv e  on a reg u la r  b a s is .  
Terms a re  announced in  the advertisem ent as  "Yearly su b sc rip tio n , 12 
Nos., $15» . . .  in  advance." A l a t e r  re ference  s ta te s  th a t  "a second
s e r ie s  w il l  be commenced as  soon as  a  s u f f ic ie n t  number o f persons have 
announced th e i r  in te n tio n  o f  becoming su b sc r ib e rs ."3
S elec tions from th is  p a r t ic u la r  s e t  co n s is t mostly o f tra n sc r ip ­
tio n s  o f  various operas and o th e r music from the composers o f th e  Ro­
mantic p erio d . None o f the t i t l e s  mentioned in  th e  previous Journal fo r 
Brass Bands a re  repeated  in  th i s  c o lle c tio n . Dodworth probably con­
sid ered  th a t  any band w ith  a  su ita b le  re p e r to ire  o f  music from the Brass 
Band School. The Companion. and both s e r ie s  o f the  .Tournai fo r  Brass 
Bands could su ccessfu lly  perform fo r  any s o c ia l  o r m ilita ry  fu n c tio n .
There a re  only twelve numbers l i s t e d  fo r  the Jo u rn a l, but a t  
l e a s t  two o r more t i t l e s  are  l i s t e d  under each number. Perhaps the 
pieces were w ritte n  a s  co n tras tin g  music in  medley form at. This i s  pure
p
Although no p a r ts  from th is  c o lle c tio n  a re  av a ilab le  fo r  com­
parison  w ith C iv il War books, th ere  a re  numerous t i t l e s  Igr the  same 
name in  both books. Those t i t l e s  noting  a s te r is k s  a re  id e n tif ie d  Iqr 
the same t i t l e s  tu t  not n ecessarily  id e n tic a l  arrangem ents.
^Dodworth, Brass Band School, p . 80.
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sp ecu la tio n , however, f o r  none o f the t i t l e s  from th is  s e t  i s  known to  
be in  ex is ten ce . Scoring i s  fo r  a  basic  seven brass Instrum ents but 
p layable w ith as many as  eighteen m usicians, excluding drums, A rep re ­
se n ta tiv e  sampling o f t i t l e s  from the  Journal f o r  Brass Bands i s  as 
follow sI
No. 1 .—Cavatina—”11 Balen” from I I  Trovatore Quickstep- 
”We are  Growing Old"
No. 2 .—Grand Terzetto  from Lucrezia Borgia, "De l a  Duchess" 
Grand March from B e lisa rio
No. 1 1 .- -1 s t ,  Governor's Grand Meirch 
2nd, S chubert's  Serenade
3rd , Quickstep from W allace's new opera Lurline
Two o th e r possib le  c o llec tio n s  o f p rin ted  s e ts  o f brass band 
music have recen tly  been uncovered by the Library o f Congress. As o f 
th i s  w ritin g  these co llec tio n s  have not been made a v a ilab le  fo r  study. 
In  a  telephone conversation in  la te  Ju ly , 1973» Jon Newsom o f the  Music 
D iv ision , L ibrary  o f Congress, revealed th a t  a  copy o f  P e te rs ' Sax-lforn 
Journal had rec en tly  been found in  a  bundle o f music s to red  away a t  the 
L ibrary o f Congress. Advertisements o f  th i s  music e x is t ,  but th is  i s  
th e  f i r s t  in stan ce  o f  a  copy being made av a ilab le  fo r  fu tu re  p e ru sa l. 
The date  o f th is  p u b lica tio n  i s  given as around 1859» only two years 
before the war.
According to  Newsom, the p a r ts  appear to  be le s s  complicated 
than the Brass Band Journal ( l ) .  A ll p ieces come in  s in g le  t i t l e  s e ts  
and contain  no formal aco res, A l i s t in g  o f the tunes i s  as follow si 
(Figure 35)
1. Midnight! slow march C (4/4) Bb ( t r io  g minor)
2 . Nannie Waltz 3/4 Eb
3. Leona Waltz 3/4 Eb
4. Charming Waltz 4 /4 -3 /4  Bb
5. Cradle S cho ttisch  2/4 Eb
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6, Sunny Hours Waltz 3A Bb
7. E P lu r ib is  Unum (Incomplete) 6/8 Eb
8, Mountain B ell S chottisch 2/4 Eb
9. Anvil Chorus, Trovatore C (4/4) Ab
10, W ebster's Funeral March G (4/4) c minor/Eb major
11, Masonic March Bb
12, L o u isv ille  March Y Eb
13. Indiana Polka 2/4 Eb
A f in a l  s e t ,  according to  Newsom, i s  the P a tr ic k  Gilm ore's
Brass Band Music, published sometime la te  in  1859* Only a  s in g le  Eb 
cornet book (3” x 5”) i s  on d ep o sit a t  the Library o f  Congress and Mr, 
Newsome gave no l i s t in g  o f t i t l e s ,  Mr, Newsom did add th a t  Dr. Fred­
e rick  Fennell re c a lle d  th a t  sev era l o f the t i t l e s  from the s e r ie s  may 
have appeared in  the i n i t i a l  s e t  o f  the "Port Royal" Band books.
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CHAPTER XIII
PARTIAL MANUSCRIPTS
A C iv il War bandsman usually  carried  h is music in  a  small 
le a th e r  o r cloth-covered pouch. Hung over a  shoulder, the s trap  reach­
ed across the  body and the pouch rested  on the opposite hip . Inside 
were one o r  more small band books, protected from the elements by a. 
f la p  covering the top. Together with an instrument and a conventional 
ly re ,  these were a l l  the too ls  needed fo r  a  successful performance.
The band books used by the  m usicians came in  th re e  popular d i ­
mensions i 3” X 5” i 4" X 6” , o r  5" x 7"» Each p layer had a  personal 
book which a t  one time had been ju s t  a  blank book o f  music manuscript 
p ap er. G radually, s e le c tio n s  were obtained and hand-copied in to  the 
blank book, When i t  was more o r  le s s  f i l l e d ,  a  second s e t  was begun. 
Each book contained music fo r  a  s in g le  p a r t ,  A s e t  o f  band books would 
comprise perhaps f i f t e e n  to  twenty sep ara te  books, each book containing 
f i f t e e n  to  seven ty -five  tu n es. When the bandsmen were mustered out o f 
th e  sezrvice, th e  in d iv id u a l p layers put th e i r  band books in  th e  case 
and went home; over th e  years f i r e ,  t h e f t ,  ch ild ren , o r  moving destroy­
ed thousands o f  these  s i n ^ e  books.
At the present time there  are only seven ind iv idual, documented 
C iv il War manuscript books (incomplete se ts )  known to be in  existence 
in  th is  country. No doubt many more are buried in  a t t i c s  o r other 
p laces , with owners who have no idea of the h is to r ic a l usefulness of
290
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the  hooks. These band books could co n trib u te  much-needed inform ation 
about the music o f  the  m ilita ry  bands.
A ll seven o f th e  documented, in d iv id u a l books contain ty p ic a l 
markings found in  any manuscript music. Some o f the books have notated  
f in g e rin g s  fo r  in strum ents, some have sc rib b led  notes re c a llin g  om itted 
measures, o r  even personal reminders o f  money loaned to  o th er s o ld ie rs . 
Mistakes which the  musician probably caught the f i r s t  time the music 
was played, bu t never bothered to  c o rre c t, a re  common in  the  books.
A ll degrees o f  m anuscript copy a re  rep resen ted , from q u ite  le g ib le  to 
d i f f i c u l t  to  re a d . Sometimes one f in d s  derogatory remarks about the 
music. Except f o r  pages yellowed by tim e, most o f  the books are  in  r e ­
markable cond ition ,
C h ris tia n  Spidle (Twelfth Indiana Band)
Perhaps the  most im portant recen t d iscovery was the second Bb 
com et book o f  C h ris tian  S p id le , who played w ith  th e  Twelfth Indiana 
Regimental In fa n try  Band. C urrently , the W illiam Davis fam ily o f  M ilton, 
Indiana owns the  m anuscript, and the  w rite r  was perm itted  to  reproduce 
the m a te ria l,^
Though one seemingly in s ig n if ic a n t harmony book already had been 
lo ca ted , the S p id le  band book supp lies  some inform ation previously  un­
known. Of th e  s ix ty - th re e  t i t l e s  l i s t e d  in  h is  Twelfth Indiana Band 
book, no le s s  than twelve a re  known to  have been d ire c t ly  copied from 
e i th e r  th e  Brass Band School o r th e  Brass Band Jo u rn a l, Several o th e r 
se le c tio n s  bear such a  strong  resemblance to  o th e r  p ieces from those
^The poor q u a lity  o f the reproductions p ro h ib its  in c lu sio n  o f 
an example from th e  S p id le  book, A copy o f  th e  band book w il l  be f i le d  
fo r  fu tu re  reference w ith  the  Music D iv ision , L ibrary o f  Congress,
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p u b lica tio n s  th a t  they could be c la s s if ie d  a s  "in  a l l  like lihood" 
copied from the same sources. Other band books (some complete se ts )  
have been noted a s  taking tunes d ire c tly  from the Brass Band School,
The Twelfth Indiana band book o f  C h ris tian  S p id le , however, gives the 
f i r s t  evidence th a t  music was a lso  copied d ire c tly  from the  Brass Band 
Jo u rn a l, In  a d d itio n , two o f  the se lec tio n s  bear such a  close resem­
blance to  music from the Peters* Sax-Horn Journal as to  e s ta b lish  i t  as 
th e i r  probable source. This i s  the f i r s t  appearance o f  se le c tio n s  from 
th i s  published source in  th e  C iv il War band books. No c re d its  a re  usu­
a l ly  given in  the band book copies except in  th e  cases o f noted arrang­
e rs  such as G rafu lla , Downing, o r  o th e rs . For th a t  m atter, l i t t l e  
co nside ra tion  was given to  famous a rran g ers , e i th e r .  Without nefarious 
in te n t ,  the bandsmen simply copied whatever music they could lo ca te  and 
played i t .
In  one p a r t ic u la r  instance in  Spidle*s book, he (o r someone 
e lse )  rearranged a  p a r t from the  Brass Band School, perhaps ou t o f ne­
c e s s i ty ,  In  the "M arseilla ise"  the second cornet p a r t i s  co rrec tly  
copied, but in  a  second phrase, the  second Eb soprano (harmony) p a r t 
has been scored fo r  the  Bb co rn e t. On the  next phrase, the p a r t  re tu rn s  
to  the  Bb-Eb cornet p a r t .  Perhaps the second Eb, cornet p layer was a  
weaker member and needed support, o r  perhaps th ere  was no one to  play 
th i s  p a r t  a t  a l l .  S im ilar p a r t  rearrang ing  must have taken place where- 
ever needed in  o th e r m ilita ry  bands.
Below i s  a  sampling o f  t i t l e s  taken from th e  second Eb cornet 
book o f  th e  Band o f the Twelfth Indiana In fan try  Regiment, Outside 
sources a re  l i s t e d  a t  the  r ig h t  o f  the page*
S o ld ie rs  March G Ab
Auld Lang Syne 2/4  Ab (Brass Band School)
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Fisher* s Hornpipe 2/4 Bb
Anna May C Eb-Ab
Hail To The Chief G Eb
L illy  B ell Quickstep 2/4 Eb
Jewel Waltz 3 /4 Eb
Walnut Level Quickstep 2/4 Db
C astle S cho ttisch 2 /4 Eb
E P luribus Unum 6/8 Eb
Germantown Quickstep 2 /4 Eb
Spangled Banner 3 /4 Bb
(jbm el Sweet Home 2/4 Eb
Out ÔÎ the W ilderness 2 /4 Ab
Maggie By Ity Side G Eb
(Brass Band Journal)
(Brass Band SchoolT 
(Brass Band Journal)
(Brass Band Jo u rn a l)
(Peters* Sax-Horn Jourm tl) 
(Peters* Sax-Horn Jo u rn a l)
(Brass Band School)
(Brass Band School)
(Brass Band Jo u rn a l)
One ad d itio n a l fe a tu re  worth mentioning i s  th a t  no o p e ra tic  tra n sc rip ­
tio n s  a re  found in  th is  p a r t ic u la r  books Perhaps the s im p lic ity  o f  the 
m ajority o f these  p a r ts  in d ica te s  th a t  t h i s  p a r t ic u la r  band, having 
played together before the war, was a  p leasin g  ensemble,
Spaulding Band Books 
The S ta te  H is to ric a l Society o f Wisconsin owns the music pouch 
o f George T, Spaulding who served w ith  th e  Band o f  th e  Third Wisconsin 
Volunteer In fan try  and l a t e r  w ith th e  F i r s t  Brigade Band o f  the  F if ­
teen th  Array Corps, [piATE X V I^ In  ad d itio n  th e re  a re  fo u r band books, 
th ree  o f which were Spaulding*s. The fo u rth  book i s  a  drum book.
The th re e  books th a t  Spaulding used contained music fo r  the Bb 
teno r and a l l  th re e  a re  incom plete. In  measurement s iz e s  th e  books a re  
approximately 3” x 5” , 4" x 6", and 5” x 6", The f i r s t  book contains 
only fou r s e le c tio n s , the second has s ix te en , and the  th i rd  book twelve. 
The snare drum book l i s t s  fourteen  t i t l e s .  None o f  th e  p ieces from any 
o f th e  books matches, nor do any o f the  tu n es , w ith  th e  exception o f  
one, bear any resemblence to  ju b lish ed  music. One s e le c tio n  i s  e n t i t le d  
"Webster*s Funeral March," a  t i t l e  which occurs a lso  in  Patera* Sax- 
Horn Journal. Without comparison o f  the two p ieces o f music, however.
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i t  cannot be assumed th a t  th e re  I s  any correspondance o th e r  than the  
t i t l e s ,
Spauld ing 's instrum ent i s  held by the s ta te  h is to r ic a l  so c ie ty , 
as  axe a  number o f  l e t t e r s  w ritten  to  h is  w ife . These item s a re  d is ­
cussed in  P a rt I  under the heading "Third Wisconsin Volunteer In fan try  
Band,"
Benkovic Manuscrint Books 
The H eritage Music Foundation (Benkovic C ollection) owns th ree  
m anuscript books. One i s  from the F if th  Vermont In fan try  Band while 
the o th e r two a re  from an u n id en tified  New York band. A ll a re  in  good 
p hysica l condition and could e a s ily  be in te rp re te d .
The F if th  Vermont Band book was found in  the  music case along 
w ith  the co m et played by Francis T, Hammond, The book measures 4" x 6" 
and i s  bound w ith a  black c lo th  cover. There a re  th irty -tw o  se le c tio n s  
in  t h i s  book, together w ith a  number o f  blank manuscript pages. None 
o f  th e  t i t l e s  appears to  have been derived  from any o f  the previously 
d iscussed  published books. Many o f the  se le c tio n s  a re  numbered w ith a 
in d ic a tin g  th a t  perhaps some o f the t i t l e s  were added a t  a  l a t e r  
d a te , A sampling o f  the se le c tio n s  from th is  book i s  as fo llow s:
Arkansas T raveler Ab 2/4
Clog Dance Ab C
Dixie Quickstep Ab 2/4




Anna Polka Bb 2/4
G randfather's Clock Ab 2/4
Shew-Fly Polka Eb 2/4
Fanny Gertrude Eb 2/4
In v itin g  Waltz Eb 3/4
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None o f  the  t i t l e s  in  th is  book appears to be very d i f f i c u l t  
from a  te ch n ica l p o in t o f  view. There i s  a lso  a  t o t a l  absence o f oper­




1.------------- ------------------------------------------------------------m -  .  . ,  --------------- :
t ----------------------------------------------------- -------- :------------------------------- ..................................... ................ ■: -------------------:-------i r :
ft "  ...................  ' ------------ z _ : _ z ----------:------- --------------- ■------------------------------------------------------------- -—
Figure 3?
F igure 36 i s  th e  "Clog Dance" which was one o f  the  p ieces l i s t e d  on the 
concert program o f the  Seventy-ninth  "H ighlanders," The second, Figure 
37, i s  the p a r t  to  "Dixie" Q uickstep, This s e le c tio n  was played hy
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many o f th e  Northern hands and was not considered to belong exclusively  
to the  Southern fo rc e s . Two p a r tic u la r ly  in te re s tin g  fe a tu re s  o f th is  
arrangement a re  the  in tro d u c tio n  and the bridge a f t e r  the ferm ata . The 
f in a l  e ig h t bars  p resen t a  challenge to  a  good cornet p lay e r, p a r tic u ­
la r ly  a t  the  speed "Dixie" i s  usually  played.
The o th e r two band books from the  Benkovic C ollection  a re  from 
a New Yoric regiment whose band had o rig in a ted  from Red Hook, New York. 
The la rg e r  book (6" x 4 3 /4”) has w ritte n  on the in sid e  cover, "Red 
Hook Cornet Band, 2nd Eb soprano, John D, T ea l."  The sm all book (5 3/4” 
X 4 " ) , a  l ig h t  blue c o lo r, has no instrum ent in d ica ted . I t s  p a r ts  ap­
pear to  be fo r  a  2nd Bb co rn e t, and i t  contains only twelve t i t l e s .
The small blue book contains no numbers l i s t e d  in  th e  published 
band c o lle c tio n s . A sampling i s  as  follow si
Wake Dinah Wake
When We were Boys Together
Always Take Mother's Advice
America
Haste the  Winter 
Kathleen
One item o f  p a r t ic u la r  in te r e s t  i s  the t i t l e  "Kathleen" which i s  r e a l ly  
" I ' l l  tak e  you home ag a in , K athleen," A fter an ensemble c*x>rus the  
words a re  given perhaps to  in d ica te  a sing ing  se c tio n . On the  follow ­
ing page i s  a  th ree  p a r t  ob ligato  to  accompany, perhaps, a  vocal so lo , 
(Figure 38)
The la rg e r  book contains the la rg e s t  c o lle c tio n  o f music d is ­
covered to  da te  in  a  s in g le  C iv il War band book. Whereas twenty to  
f i f t y  tunes a re  about average per book, th is  book holds approximately 
one hundred and ten  t i t l e s .  The arrangements o f  "Auld Lang Syne" (# 33) 
and the  "M arseilla ise" (# 82) appear to  have been taken from th e  Brass
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Band School» while the "Signal March" appears to have been copied from 
th e  Brass Band Jou rnal» (Figure 39) This i s  the second documented In­
stance o f a  number being taken from th is  published c o llec tio n s  A lt h o u g h  
none o f  the t i t l e s  in  the Red Hook fo ld e r  p resen ts the  techn ica l demands 
o f the  "Port Royal" books o r  the Tw enty-fifth  M assachusetts Books, i t  
nevertheless rep resen ts  a  form idable array  o f music.
The follow ing i s  a  sample l i s t i n g  of t i t l e s ,  keys, and the meter 
s ig n a tu res  o f se le c tio n s  found in  the  band book o f  the Red Hook, New 
York, b rass band. A ll sp e llin g s  and d iv is io n  o f words a re  re ta in ed  from 






P ic  Kic Polka No. 12 Ab-Db
P ra ir ie  Flower Bb
Where L iberty  Dwells Eb
D ix ie 's  Land No. 16 Bb
S ta r  Spangled Banner Eb
The G irl I  L eft Behind Me Ab
P artin g  Quick Step Ab
Woods Quick Step Eb-Ab-Eb
Bonnie Jean Ab
Love Not Quick Step Ab
Auld Lang Syne* Ab
Tramp, Tramp, Tramp Eb
Ladies Reception March Ab
Circus Quick Step Bb
Bold Boy Ab
Off She Goes Polka Eb
Choral S chottisch Bb
America Ab
Zouave S chottisch Bb
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Red Hook Brass Band
Brass Band Journal
SAXHOÎIX SOPRANO. Et?. 19
THE SIGNAL MARCH.
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T itle Meter
Ever o f Thee^ Eh 2/4
Smiths March Ah 4 /4
Since You and I  were Young Eh 2 /4
L iberty  Waltz Ah 3/8
Lone S ta rry  Hours Ah 4 /4
Red Hook Polka Ah 2 /4
Contra Band S cho ttisch Ah 2 /4
Annie o f th e  Vale Ab 2 /4
Gipsy Polka Ah 2 /4
W illie  we have missed you Ah 2 /4
When th is  Cruel War i s  Over Eb-Ah 2 /4
Cottage Polka Eh 2 /4
C arrie  Lee Db 2 /4
■l’i a ’B n s s p tg ^ ^
% r i ) I W W # : % W 4 i ^ = ^ W
T
f r o i
s d m ï s r e ;
,1 i
Figure 40
"Ever o f  Thee," was apparently  q u ite  popular among the mid- 
n ine teen th  century hands. The t i t l e  f i r s t  appears in  The Companion o f 
1854" and th i s  p a r t ic u la r  t i t l e  (not n ecessarily  the  id e n tic a l  arrange­
ment) i s  found in  the  Red Hook Band hook, in  th e  hooks o f  the Twenty- 
f i f t h  M assachusetts Band, and in  the books o f th e  Tw enty-sixth North 
C arolina Band (Confederate) in  the Moravian A rchives, In  ad d itio n  to 
these  s e t t in g s ,  "Ever o f  Thee" was sung a s  a  duet a t  one o f  the A tlan ta  
concerts by the T h ir ty - th ird  M assachusetts Band in  1864. A comparison 
o f  th e  arrangements found in  the  second Eh cornet p a r t  o f  th e  Red Hook 
"Ever o f Thee" and the  id e n tic a l  p a r t  in  the T w enty-fifth  M assachusetts 
band books re v ea ls  th a t  these  a re  not id e n tic a l arrangem ents, (Figure 
40)
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Manchester C ollection
Perhaps th e  outstanding  c o lle c tio n  o f  period  music y e t uncovered 
i s  the massive co lle c tio n  cu rren tly  housed in  the  archives o f th e  Man­
ch este r H is to r ic a l S ocie ty , loca ted  in  Manchester, New Hampshire. Paul 
G iles, band le a d e r  o f  the Nevens Band a t  Concord, New Hampshire, inform­
ed the w r ite r  o f  th is  c o lle c tio n , and re la te d  th a t  he had had sev era l 
in v ita t io n s  to  g e t him to b ring  th e  band to  Manchester in  o rder to  play 
some o f  th e  p ie c e s . G iles s ta te d  th a t  he did not know what was in  the 
c o lle c tio n , bu t some o f  the music could possibly  be o f  C iv il War vin­
tag e .^
Inquiry  a t  the  Manchester H is to r ic a l Society  revealed  th a t  
"some" tu rned  ou t to  be seventeen la rg e  boxes o f music. One box measur­
ed 12" X 16" X 12" and the  remaining s ix te en  proved to  be 10" x 16" x 12" 
and a l l  contained m id-nineteenth century music worth examining. To a t ­
tempt any type o f  b r ie f  perusal proved too la rg e  a  teisk fo r  the  w r ite r ,  
so a  n o tice  about the  f in d  was sen t to  the  Music D ivision , L ibrary  o f 
Congress, f o r  fu r th e r  ex p lo ra tion .
Much o f  th e  music contained in  the  Manchester C ollection  i s  
p rin ted ; some i s  f o r  o rc h e s tra . Of p a r t ic u la r  in te r e s t  i s  a  c o lle c tio n  
o f th ree  sep ara te  s e ts  o f  band books which, u n fo rtu n a te ly , cannot be 
documented bu t have a l l  o f the  c h a ra c te r is t ic s  o f C iv il War period  books. 
In  a d d itio n , s ince  i t  i s  known th a t  th e  band o f  th e  Fourth New Hampshire
^ h e  Nevens Band i s  a  d ire c t  decendent o f the  band th a t  served 
from Concord, New Hampshire, as th e  Third New Hampshire Regimental In ­
fa n try  Band, The w r ite r  had the  p leasu re  o f v is i t in g  w ith band lead er 
Paul G iles fo r  about two hours one afternoon  in  th e  summer o f 1972 and 
examining many o f the  holdings which p e r ta in  to  th e  C iv il War band.
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served from 1863-186$ and o r ig lra te d  a t  Manchester, there  i s  reason to  
"believe these  books may be a  portion  o f  th a t  p a r tic u la r  band 's reper­
to i r e .
S et one o f  th is  c o lle c tio n  co n s is ts  o f  seventeen books and con­
ta in s  only  twelve t i t l e s , dated  from 1849. The p a rts  are  scored fo r  
th e  t r a d i t io n a l  mid-century b rass  band w ith the ad d itio n  o f p icco lo , an 
Eb c la r in e t ,  and a  Bb c la r in e t .  Set two, c . 1852, i s  the la rg e s t  of 
th e  th re e  c o lle c tio n s . One hundred and th ir ty - f iv e  t i t l e s  a re  l i s t e d  
f o r  th i s  s e t  o f s ix teen  books, many o f  which bear the same t i t l e s  as 
o th e r  C iv il  War p ieces . Such t i t l e s  a s  "Red, White, and B lue," "Out o f 
th e  W ilderness," "Old Hundred," and "Dead March in  Saul" a re  e a s ily  
recognizable  as C iv il War p ie c e s , Claudio G rafulla  and D, L. Downing, 
both popular bandmasters o f  the  war p erio d , contributed  a  number o f 
arrangements to  t h i s  s e t .  S e t th ree  i s  an incomplete c o lle c tio n  o f  
only nine books and appears to  have been made a t  a  s lig h tly  l a t e r  date  
than e i th e r  o f th e  two o th e r  s e ts .  Considerable work needs to  be done 
on th is  s e t  in  o rd e r  to  c o rre c tly  in te rp re t  the  f in d in g s .
The th re e  m anuscript band s e ts  in  the  Manchester C ollection  are  
im portant because o f  th e i r  p o ssib le  use  by the band o f the Fourth New 
Hampshire, which was s ta tio n e d  a t  H ilton  Head Is la n d , South C arolina, 
throughout 1863-1864. The d ire c to r  o f  the Fourth New Hampshire ( fo r ­
merly th e  Dignam Com et Band) was W alter Digham, a  noted C iv il War Band 
le a d e r . The "Port Royal" (Third New Hampshire) band was a lso  s ta tio n e d  
a t  H ilton  Head Is la n d  during  the  same period , and i t s  d ire c to r  was the 
noted a rran g e r. P ro fesso r Goodwin. A comparison o f  the music, e sp ec ia l­
ly  s im ila r  t i t l e s ,  appearing in  these band books might help c le a r  up
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some o f th e  conftision which e x is ts  concerning the  o r ig in  o f C iv il War 
musical arrangem ents,^
At the p resen t tim e, the music o f th e  Manchester C o llec tion  i s  
s t i l l  under in v es tig a tio n  and a s  y e t no known microfilm o f the hand 
hooks i s  a v a ilab le  fo r  study. Perhaps in  th e  near fu tu re  a  comprehen­
s ive  treatm ent o f  th is  co llec tio n  w il l  be undertaken.
A band such as the Dignam Cornet Band which had been in  e x is ­
tence fo r  some time p r io r  to  the war could e a s ily  have taken the  1849 
and 1852 band books to  camp w ith  them. Since the  p ieces were probably 
w ell known to  th i s  musical group, th e re  i s  no reason not to believe  
th a t  perhaps some o f th e  tunes were used.




The assertion  th a t C ivil War "brass "bands did not have standard­
ized instrum entation, a t  le a s t not in  the number o f instruments present 
to play the p a rts , has already been alluded to • Careful examination of 
the music, however, does suggest th a t inso far as parts  (lin e s) in  the 
music are concerned, there is  more uniformity than was once believed. 
P ra c tic a lly  a l l  of the music from 1854-1865 available  fo r study today 
reveals th a t the number o f basic parts generally used was the same.
The addition  of an ex tra  line  on ra re  occasions would hardly upset the 
general p rac tice . This observation a"bout general scoring practice  does 
not ignore the fa c t th a t doubled p a rts  would, of course, a ffe c t the 
balance.
To c la rify  the scores th a t are to follow, a  score from the Brass 
"Band Journal has been introduced to i l lu s t r a te  the o rchestra tional in­
te n t of the mid-nineteenth century. A ll parts have been returned to 
concert p itch  fo r ease of examination, and only the f i r s t  two stra in s  
of the "L illy  Ball" Quickstep ^GORE J  have been prepared.
E ssen tia lly , the orchestration  of th is  piece ca lls  fo ri f i r s t  
and second Eb soprano; f i r s t  and second Bb cornet, sometimes incorrectly  
called Bb a lto ;  f i r s t  and second Eb tenors; one baritone lin e ; a  bass 
p a rt, normally played by a Bb bass while the Eb bass played the lower 
octave; and al. lea s t one part fo r both the snare drum and the liass drum.
304
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Most of the C iv il War band books discovered to  date adhere closely to 
th is  prescribed format. The Eb trumpet included in  th is  p a rticu la r 
scoring adds very l i t t l e  to the overa ll arrangement. No C iv il War band 
books have been found which feature  an Eb trumpet with a  separate p a rt. 
The su b s titu tio n  of Eb a lto s  fo r  Eb tenors represents no serious de­
parture from tra d itio n a l p rac tice , fo r the instruments both sound a 
s ix th  lower than w ritten  (in  transposed w riting ).
A fter the i n i t i a l  two bar in troduction , re a lly  l i t t l e  more than 
a two bar vamp, the melody begins in  the f i r s t  Eb soprano* The Eb trum­
pet doubles the Eb soprano a t  the unison while the second Eb soprano 
f a l l s  away to a  subserviant ro le ,^  The in te r io r  pa rts  carry  on func­
tions generally found in  period music—f i l l s  and harmonic support.
Rarely do the inside lin e s  get to perform any type o f  v i ta l  sustained 
lin e  fo r  any length o f tim e, Bass parts  are  qu ite  in  keeping with p e ri­
od p rac tic e , a l th o u ^  the Bb bass p a rt does demonstrate a  l i t t l e  more 
freedom o f movement in  bars three and f iv e . The baritone l in e  displays 
some contrary motion and a  semblance of an independent l in e ,  but the 
f u l l  impact i s  too b r ie f  to have much tendency towards contrapuntal 
motion. The harmonic s truc tu re  of the f i r s t  phrase i s  e sse n tia lly  com­
posed of ton ic  and dominant seventh chords, except fo r  a  b r ie f  incursion 
to B -fla t and again back to E -fla t in  the  f i r s t  ending. The second Eb 
soprano re in fo rces the melody p a rts  in  measures nine and ten , a  practice  
often  found on endings of various kinds.
^Throughout the f i r s t  phrase the Eb trumpet doubles the  w ritten  
lin e  o f the Eb sopranos. No separate lin e  has been provided. At the 
second ending (p , 3) the trumpet lin e  begins a  separate p a rt from the 
Eb soprano.
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The second phrase (nun. 11-18) fe a tu re s  a  new melodic co lo r, as  
the f i r s t  Eb soprano, Bb co m et, and b arito n e  u n ite  in  a  th re e  way com­
b in a tio n , This scoring  o f th ree  octaves i s  somewhat ra re  f o r  the C iv il 
War p e rio d . A ll in te r io r  l in e s  fu n ctio n  w ith in  th e  confines o f th e i r  
normal ro le s  except f o r  the new p a r t  added by the  Eb trum pet. The se­
cond Eb soprano r e s t s  fo r  the e n t ire  phrase while some voice crossing  
i s  noted between the  com ets in  th is  new phrase. The non-harmonic tones 
(mm, 14-15) a re  somewhat ra re  fo r  th i s  period as  i s  th e  second modula­
t io n  to  Bb, D espite these  m odulations, the s tru c tu re  remains major, 
based on the  normal functions o f  the to n ic , subdominant, and dominant 
chords,
Twenty-Fifth Massachusetts Band Books
At the p resen t tim e, the American A ntiquarian Society  o f  Wor­
c e s te r ,  M assachusetts owns th e  band books used by the Tw enty-fifth  
M assachusetts Regimental In fan try  Band,^ The s e t  o f eighteen  books was 
discovered by the w rite r  in  the spring  o f  1972, and th is  re p o rt presents 
the f i r s t  known evaluation  o f th is  c o lle c tio n  o f C iv il War b rass  band 
music.
A vailable evidence suggests th a t  a few o f the band members and 
perhaps some o f the  p ieces used by th is  band had been a  p a r t  o f the 
N ational Band, which was prominent in  W orcester p r io r  to  th e  outbreak 
of the  war. Several o f the in sid e  covers note the t i t l e  “N ational Band" 
in  h a n d s c r i p t . 3  I f  th i s  inform ation i s  co rrec t, then i t  i s  the f i r s t
^Courtesy of American A ntiquarian S ociety , W orcester, Massachu­
s e t ts  ,
^In ad d itio n  to  the references about the "National Band," th ere  
are sev era l such covers on which the t i t l e  "25th Mass, Band" is  in ­
sc rib ed .
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documented evidence of music u til iz e d  by a brass band froîn before the 
war, during the war, and probably a f te r  muster ou t. Both the F irs t Bri­
gade Band of Milwaukee and the Library of Congress are currently obtain­
ing microfilms from the American Antiquarian Society in order to study 
fu rth e r  the music from the Twenty-fifth Massachusetts Band books.
Approximately eighty se lec tions of music are  contained in the 
band books of the Twenty-fifth Massachusetts Band, The usual asso rt­
ment of m artial a i r s ,  dance se lec tions, quicksteps, operatic  transcrip­
t io n s , and popular melodies are  found in  th is  music co llec tion . No 
t i t l e s  appear to have been copies from the Brass Band Journal publica­
tion  of brass band music, but several pieces ("Sweet Home," "Hail Colum­
b ia ,"  "Star-Spangled Banner," and "Hail to the Chief") were taken from 
the Brass Band School, The following is  a representative sampling of 
t i t l e s ,  key signatu res, and meter signatures taken from th is  se t of 
music. Many of the t i t l e s  have no name, only a number. Others are un­
id e n tif ie d , l is te d  only as polka, quickstep, w altz, e tc .
T itle Kei Meter
Grand March Eb C
Ever o f Thee Bb 2/4
Light of o ther days Ab
Cape May Polka Eb-Db 2/4
Silvery  Showers Ab 3/8
Polonaise Eb 3/4
Red, White, and Blue Eb-Ab 2/4
E sp lr it  De Corps Bb—F 6/8
P le y e l 's  Hymn Eb C
Cavalry Polka Bb—F—Eb 2/4
?th  Regiment Quickstep Eb 2/4
Water Witch Ab-Eb 2/4
"Traviata" a r ia Ab 3/8
Door Latch Ab 2/4
Preludia en Scena prima Traviata Eb
1st Regiment Quickstep from Germania Band Bb-Eb 2/4
Un Ballo Quickstep Bb-F-Bb 2/4
F ish e r 's  Hornpipe Eh ?fh
Anvil Chorus At)-Ub 2/h
















The microfilm obtained from the American Antiquarian Society 
presents only seventeen band books of the eighteen known to belong to 
the co llec tion . One frame o f the microfilm s tip u la te s  th a t one book 
was excluded. No reason fo r  the exclusion of the single book was given, 
but i t  was probably due to de te rio ra tion  of the music i t s e l f .  Some 
d if f ic u lty  has been caused by the manner in  which the society chose to 
film  the books, fo r  no instrumentation is  given on the inside covers 
and the parts are jumbled in  th e ir  order. However, with some knowledge 
of C ivil War brasswind scoring p rac tices , i t  i s  not impossible to place 
the books in  th e ir  proper sequence. The correct instrum entation i s  as 
followsj
T itle  Microfilm Order
1st Eb soprano 
2nd Eb soprano 
2nd Eb soprano 
1st Bb cornet 
2nd Bb cornet 
1 st Eb a lto  
2nd Bb a lto  
3rd Eb a lto  





1st Eb contra bass 
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The e n tire  se t  i s  arranged in  separate books notating transposed pa rts . 
No scores o r cued lead sheets are  found in  th is  co llec tion .
This p a rticu la r se t of C ivil War band books presents several 
additions to what i s  already known about instrum entation from th is  
period. The inclusion of four basses i s  rare  fo r most C ivil War 
bands. A ctually, the baritone part i s  often  scored in  such a fashion 
as to be re a lly  a  f i f th  bass instrument. Two basses were considered 
normal fo r  most m ilitary  bands, three a somewhat unique addition, and 
four qu ite  ra re . Also, the use of two second Eb sopranos playing iden­
t ic a l  pa rts  a l l  the time presents something o f a dilemma. At f i r s t  
some consideration was given to the idea th a t maybe the second Eb so­
prano book had been photographed a second time as number seven, but the 
handwriting does not appear to be id en tica l. The inclusion of a com­
p le te ly  separate cymbal book is  also remarkably unique, although the 
pa rt c losely  p a ra lle ls  the bass drum book.
Another unusual s itu a tio n  i s  created  by the inclusion  o f s ix ­
teen  f i e ld  c a l ls  in  the second Bb cornet book. (Figure 41) I t  i s  pos­
s ib le  to  in te rp re t  th is  evidence in  various ways, fo r  these t i t l e s  are  
the only ones found in  a l l  o f the books o f  the Tw enty-fifth  Massachu­
s e t t s  Band c o lle c tio n .
One p o ss ib ility  might be th a t the second cornet player was ju st 
"doodlin” and wrote these c a lls  as ones th a t he could play i f  he happen­
ed to be a  compaiy bugler. A second p o ss ib ility  could be th a t these 
were c a lls  ac tua lly  played by the f ie ld  musicians, and the bandsmen 
merely wrote them down. A th ird  theory i s  th a t on ra re  occasions the 
f ie ld  c a lls  were played by bandsmen. This la s t  theory, i f  accepted,
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could do much to reaccess the thinking about the to ta l  d iv ision  between 
the musical re sp o n s ib ilitie s  of bandsmen and fie ld  musicians,
God Save the Queen (America) J^GORE ^
The majority of the C ivil Mar band books examined contained one 
or more national a i r s .  These t i t l e s  generally d if fe r  very l i t t l e  from 
one se t of books to another. "God Save the Queen," as i t  i s  l is te d  in 
the Twenty-fifth Massachusetts Band books, i s  known also as "America," 
or "My Country ' t i s  o f Thee." Other national a ir s  contained in  th is  se t 
are "The Star-Spangled Banner," "M arseillaise," and "Red, White, and 
Blue,"
This p a rticu la r arrangement is  scored fo r  three Eb sopranos, 
two Bb cornets, two a lto s  in  Eb (or probably th ree ), two Bb tenors, 
four bass p a rts , and a p a r t ia l  percussion section . The snare drum part 
has been omitted en tire ly  leaving only a  cymbal and bass drum lin e .
Some deviation was probably used fo r the percussion part since both 
parts are  notated in  id en tica l fashion. Present day band leaders usual­
ly lik e  to apply cymbal parts with some measure of d iscre tion , ra th e r 
than to allow the indiscrim inate playing o f the bass drum and cymbal 
parts simultaneously.
Some unusual melodic scoring ideas are advanced in  th is  arrange­
ment which ra ise  some speculation as to whether they were in ten tiona l 
or merely a f i l l in g  in  of the p a rts . A combination o f both practices 
is  l ik e ly . I f ,  however, the scoring was in ten tio n a l, then the arranger 
of th is  t i t l e  must have wanted a somewhat constant kaleidoscopic e ffec t 
fo r the melody.
P rinc ipa lly , the melody is  played by the three Eb sopranos scor­
ed throughout a t  the unison. This practice  i s  quite ra re  fo r the period.
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Seldom does one find  a l l  of the sopranos acting in  such a fashion 
throughout an en tire  piece of music, even fo r such a b rie f  song as th is .  
No le s s  than four separate colorings of the melody are noted in the 
f i r s t  s ix  measures. In measures one and two, the melody lin e  alone is  
doubled by the second Bb cornet a t  the unison, while fo r the same two 
bars, the second Bb tenor plays the melody notes fo r four and one half 
beats. In bars three and four the cornet and tenor leave the melody 
while the second Eb a lto  doubles a t  the octave fo r  four and a half 
counts. In measures f iv e  and six the  sopranos complete the b rie f  phrase 
of the  melody alone. The p o s s ib il i t ie s  would grow considerably should 
one wish to extend the e ffec ts  to the point of iden tify ing  a l l  harmonic 
colors u t i l iz e d  against the melodic scoring.
In  measures th ir te e n  through six teen, the principal melodic 
color i s  tha.t o f three Eb sopranos doubled a t  the octave by the second 
Bb cornet. The f i r s t  Eb a lto  plays the same notes as the Eb soprano 
fo r four and one half counts, doubling a t  the octave below the soprano. 
The p rincipal harmony lin e  i s  provided by the f i r s t  Bb cornet, which, 
in  tu rn , i s  doubled a t  the octave below by the second a lto ,  but with a 
s l ig h t  rhythmic deviation.
The l a s t  four measures of th e  arrangement continues the ever- 
changing color of the melodic lin e  against the constant sound of the Eb 
sopranos in  unison. In  bars seventeen and eighteen, the lin e  is  scored 
fo r  the Eb soprano doubled a t  the octave below by the f i r s t  Eb a lto .
The color i s  a lte re d  somewhat by the  one-bar entrance o f the tubas and 
baritones on the melody, an infrequent scoring technique from th is  pe ri­
od. In  measure eighteen the bass l in e  continues i t s  downward d irec tion , 
leaving the sopranos and the a lto  alone b r ie f ly . In measures nineteen
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and twenty the sopranos complete the melodic l in e , colored momentarily 
by the 3b cornets fo r only two counts.
This arrangement of "America” may be sign ifican t i f  the scoring 
ideas can be in terp reted  properly. F ir s t ,  the in te r io r  design has much 
more in te re s t fo r the performer than do the usual C ivil Mar arrange­
ments. This i s  evidence fo r believing th a t a t  le a s t a  few arrangers 
were capable of w riting such in te res tin g  inside p a rts . Secondly, the 
movement of the bass parts is  quite unique. One can conjecture th a t a t  
le a s t  one Eb bass player may have been s lig h tly  le ss  p ro fic ien t than 
the others because certa in  passages in  th is  lin e  are  relegated to a le ss  
demanding p a rt. Furthermore, the angularity of the bass lin e  would re ­
quire even a modern player to practice more in  order to execute the line  
with any degree of consistency. Bass parts  of th is  design are encoun­
tered  infrequently in  the brass band music currently known.
Another unusual scoring idea in  th is  arrangement i s  found in the 
f i r s t  Bb tenor p a rt. This type of movement i s  located more often  in  the 
baritone l in e ,  while the tenors are relegated to a  le ss  in te res ting  part. 
Contrary motion, moving lin e s , and harmonic supporting parts a l l  con tri­
bute to the creation of a modest contrapuntal flow. Of p a rticu la r in ­
te r e s t  is  the climbing figuration  w ritten  against the fa ll in g  melodic 
lin e  in  bar seventeen.
Whether or not the orchestrato r intended to write an arrangement 
with such b rie f splashes of melodic color i s  a  m atter of conjecture. 
Should th is  constant sh iftin g  of supporting melodic colors against a 
steady Eb soprano lin e  have been in ten tio n a l, they would have an tic ipa­
ted the la te r  scoring practices of Debussy and Webern, In a l l  l ik e l i ­
hood, the arranger was merely w riting with as many parts playing as 
possible.
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Lifçht of Other Days j^CORE ^ .
Popular liallads were an important part of the reperto ire  of 
most mid-nineteenth brasswind music books. Many were closely a llied  
to the nostalg ic sonfçs reminiscent of the "p;enteel" period, based on 
strong sentim ent. Such was probably the case with th is  t i t l e .  The cut­
time marking should probably be ignored and concentration instead d i­
rected  to the andante,
Scoring fo r th is  arrangement c a lls  fo r three Eb sopranos, two 
Bb cornets, two a lto s  in  Eb (probably th re e ) , two Bb tenors, one bari­
tone, and four bass p a rts . The drums are excluded from the piece, 
although the p o ss ib ility  ex is ts  th a t improvized parts could have been 
added fo r outdoor concerts. Even though the inside parts might not be 
c la ss if ied  as " in te res tin g ,"  there does appear to be considerably more 
thought applied to in te r io r  design than in  other se ts  of C iv il War 
books. This a tten tio n  to inside parts i s  perhaps the single most s ig ­
n ific an t overa ll feature about the C ivil War music books o f the Twenty- 
f i f th  Massachusetts Band,
The arrangement i s  typ ica l in  th a t the instruments follow the 
expected ro les  found in  C ivil War brass music. The principal melodic 
lin e  i s  found most often  in  the f i r s t  Eb soprano p a rt. The two second 
Eb sopranos reinforce the melodic s truc tu re  a t  the unison fo r  the four 
bars o f the in troduction (mm, 25-29), and again fo r  the l a s t  phrase of 
the music. At other tim es, the second Eb sopranos play in  two-part 
harmony with the f i r s t  Eb soprano (mm, 30-31* 35-36, and 44-45), Some 
tonal colouring appears in the melodic scoring on the in troduction, 
again a t  measures twenty-five l.hrough twenty-nine, and again a t  
measures forty-n ine through f if ty - fo u r . This e ffec t Is achieved by
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the addition of the f i r s t  Eb a lto  and the Bb cornets, with two-part 
harmony fo r  the a lto , while the cornet i s  scored in  unison.
The baritone has the opportunity to play one o f the longer me­
lod ic  passages (ram, $-24) found in  C ivil War brass band music. Usually 
one or more instruments are  allowed to double the melody fo r  support 
but apparently the arranger f e l t  the baritone player should not be en­
cumbered by o ther instruments. Both the baritone and the f i r s t  Eb so­
prano have the opportunity to render one-bar cadenzas a t  the fermatas 
in  measure twenty-three and again a t  measure fo rty -e ig h t.
In te r io r  parts consist prim arily of sustained figu ra tions , 
quarter-no tes, and re ite ra te d  patterns of o ff-b ea t e igh t-no tes. With 
additions afforded by the missing th ird  Eb a lto  book, one could proba­
bly note complete tr ia d s  fo r  a l l  inner voices. Very l i t t l e  contrapuntal 
motion of any consequence occurs. Bass lin e s  remain p rin c ip a lly  on the 
roo t of the chords while sometimes the Bb bass ac ts  as a second baritone 
p a rt. Frequently the Bb com ets cross voices fo r  l i t t l e  o r no reason 
(mm, 27- 29, 50- 52) ,  adding very l i t t l e  to the overa ll o rchestration  
scheme. From a harmonic point of view the chords are lim ited  to ton ic , 
subdominant, and dominant.
Of in te re s t  are the a typ ica l background parts  played by the Eb 
sopranos (mm. 13-25)» This type of supporting lin e  i s  usually  not 
found in  Eb soprano p a rts . The crossing of the Bb cornet lin e s  (not 
always noted on the score) could have been caused, perhaps, by the la te r  
addition of a second Bb cornet, thereby necessita ting  add itional pa rts . 
The duet figu ra tions (mm. 6-8 and 18-20) between the baritone and Bb 
bass are rare  scoring p rac tices . All in  a l l ,  th is  arrangement o f "Light 
of Other Days" could have produced a  pleasant experience fo r  the l is te n e r
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with i t s  basic two part harmony supported by f u l l  t r ia d s ,  simple har­
monic progressions, and adequate in te r io r  voice movement, perhaps aided 
by long, ta s te fu l musical phrasing.
S ilvery Showers JscORE ^
Another type of music found in  C ivil War band books was the 
tra d itio n a l w altz . These se lec tions served a t  le a s t  two primary func­
tio n s , one of which was as a usefu l se lection  fo r  dancing. Most m ili­
ta ry  bands probably rendered such a  service during th e ir  war-time tenure 
on a number o f occasions. The second function was to play a waltz as 
"appropriate music” fo r the reviews and m ilitary  inspections, a practice  
s t i l l  common to modern m ilita ry  disp lays.
The large-scale  review was a spectacular sigh t to  the average 
so ld ie r , and i t  was probably one o f the more pleasant memories of his 
war time experience. Thousands o f so ld ie rs , hundreds o f a r t i l l e r y  pieces 
drawn by horses, numerous wagons, as well as bands by the dozens, appear­
ed in  order th a t the commanders might view the physical condition o f the 
m ilita ry  machine. Such a body of men and equipment would s tre tc h  fo r 
several m iles. As the commanders would ride  by a p a rticu la r u n it the 
attached musical organizations would proudly render th e ir  best se lec tion  
in  a  d ign ified  manner. The need fo r  a su itab le  co llec tion  of waltzes 
fo r  such events no doubt accounts fo r  th e ir  frequent appearance in  C ivil 
War band books.
One surprising  aspect of the waltz music in  books of th is  period 
i s  the number th a t are w ritten  in  3/8 tim e. Many, o f course, appear in  
the tra d itio n a l 3A  time, but the former m etrical l i s t in g  is  found in  
abundant quan tity . Such i s  the time signature fo r "Silvery Showers-”
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This p a rticu la r arrangement i s  re la tiv e ly  sho rt and a t  a  reason­
able speed may be performed in  about a minute or so. The scoring c a lls  
fo r three Eb sopranos, two Bb cornets, two (probably th ree) Eb a lto s , 
two Bb tenors , baritone, and four basses. A ll percussion parts  are de­
le ted  although the p o ss ib ility  ex is ts  th a t parts  could have been impro­
v ised.
Scoring fo r  "Silvery Showers" c a lls  fo r  a  somewhat transparent 
o rchestra tion  with p rac tica lly  a l l  of the important playing l e f t  to the 
Eb sopranos and Bb com ets. Basses, a l to s ,  and tenors are re s tr ic te d  
prim arily to accompaniment fig u ra tio n , except fo r  a couple of b r ie f  in ­
terludes towards the conclusion of the arrangement.
In  the f i r s t  phrase of six teen bars, the melodic stru c tu re  c a lls  
fo r  the f i r s t  Eb soprano to play the melody while the o ther two Eb so­
pranos remain s i le n t .  The main harmonic p a rt is  provided by the  f i r s t  
Bb cornet while the second Bb cornet remains s i le n t  fo r  the e n tire  f i r s t  
phrase. Most o f the f i r s t  Bb p a rt i s  scored a  six th  below except fo r 
the la s t  count of the th ird  measure, which would re s u lt  in  a momentary 
eighth-note unison.
The re p e titio n  of the  i n i t i a l  phrase produces the exact melodic 
and harmonic scoring, except th a t the o rig in a l instruments r e s t ,  and 
th e ir  counterparts assume the playing ro le s . The tonal color remains 
the same, but the change in  instruments produces a  somewhat stronger 
fee lin g .
From a harmonic point o f view, the second phrase is  also  a lte red  
somewhat. The addition  of the second Eb a lto  and the second Bb tenor 
on the repeat f i l l  out the inside voice t r ia d s .  No ind ication  i s  given 
to suggest th a t any of the basses rested  during the f i r s t  phrase. I t
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may he pointed out, a lso , th a t in measures eleven and twelve, the f i r s t  
Bb tenor plays an a lte red  lin e  d iffe ren t from th a t on the f i r s t  phrase. 
Phrase th ree , which begins two counts p rio r to rehearsal number 
th ir ty - th re e , retu rns to the o rig in a l melodic scoring of f i r s t  Kb so­
prano and f i r s t  Bb cornet. In the in te r io r  pa rts , however, a l l  in s tru ­
ments play, contrary to the res tin g  of some parts of the i n i t i a l  phrase 
o f the piece. The introduction of the fa l l in g  contrapuntal line  (mm, 
41-4$) serves to accentuate the r is in g  melodic th ru st towards measure 
fo r ty -f iv e .
The f i r s t  Kb soprano drops out fo r  the remainder of the waltz 
a t  the f in a l  sixteen bar phrase. This type of elim ination of the lead 
soprano is  quite ra re , since most instruments tend to reinforce the 
f in a l  parts of the music in  a more o r le ss  f u l l  ensemble. This time, 
however, the practice i s  a lte re d , ihe melodic struc tu re  i s  w ritten  fo r 
the second and th ird  Bb sopranos doubled by the f i r s t  Bb cornet a t  the 
unison and the baritone a t  the octave below. Occasionally the f i r s t  Bb 
tenor adds to the color with b rie f  melodic fragments (mm, 49-50, mm. 57- 
6 o ) ,  The only harmonic support i s  given by the second Bb cornet a six th  
below the melody.
The in ter io r  parts continue as in  the previous parts o f the 
arrangement with ty p ica l w altz-type accompaniment fig u ra tio n s . Basses 
add the down beats in  unisons and octaves, and the o ff -b e a t figu ration s  
are presented as mainly complete tr ia d s .
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CHAPTER XV
SCORE ANALYSIS 
P a rt I I
Band Books and Scores o f the Seventeenth 
New Hampshire Band
The New York C ity Public Library re ta in s  among i t s  holdings the 
C iv il War band books o f the Seventeenth New Hampshire In fan try  Regimen­
t a l  Band.^ Approximately s ix ty -s ix  more o r le s s  complete t i t l e s  a re  
p resen t in  a transposed score form at, p lus sev era l s ing le  pieces o f  mu­
s ic .  Although the l in e s  are  somewhat faded (on the m icrofilm ), the man­
u s c r ip t  w riting  i s ,  i t s e l f ,  f a i r ly  le g ib le .
Documentation o f  the band books i s  confused by d iscrepancies 
between inform ation w ritten  on the music and inform ation given in  the 
regim ental h is to ry  about the band. According to  handwriting contained 
on one o f the f i r s t  pages o f the band books, the follow ing inform ation 
is  revealed;
J .  Wo Perkins, 10376 
17th  N. H. Band 
December 27» 1862 
Hosea R ip ley 's  Book 
B ethel, Me (Maine)
According to the  regim ental h is to ry , however, th ere  was no J .  W. Perkins 
who served with th is  p a r t ic u la r  u n i t .  There was a "Sumner Perkins" but 
i s  l i s te d  as coming from Gorham, New Hampshire. Nor fo r  th a t  m atter
^Courtesy o f the  New York City Public L ibrary, New York, New
York,
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did a  Hosea Ripley appear to  have been with the Seventeenth New Hamp­
sh ire  Band,2
The Seventeenth New Hampshire In fan try  Regiment en tered  the se r­
vice in  response to  th e  August 4 , 1862 c a l l  fo r  300,000 men. This 
regim ent, a s  such, never l e f t  the s ta te .  In  A pril o f  1863, more than 
seven hundred men were tra n sfe rre d  from the Seventeenth New Hampshire 
Regiment to  f i l l  ex is tin g  quotas in  the F ifteen th  and S ix teen th  New 
Hampshire In fan try  Regiments, On A pril 16, 1863, the bandsmen were 
moved to  the Second New Hampshire In fan try  Regiment and remained in  th is  
capacity  u n t i l  the m uster-out o rder in  October of 1863» While w ith the 
Second New Hampshire In fan try  Regiment, the bandsmen saw serv ice  w ith 
the  Array of the Potomac a t  the B a ttle  o f Gettysburg where the band came 
under heavy f i r e  near the T res tle  House on Ju ly  2 , I 863,
The appearance of the follow ing no tation  on a  page a f te r  t i t l e  
number tw enty-six  in  the band books ra ise s  a  fu r th e r  q uestion ,
Hosea R ipley, B ethel, Me,
Hosea R ipley, B ethel, Me. 18?2 
Hosea R ipley, B ethel, Maine 
Hosea R ipley, Sept, 15, 1862 
John B, Ripley _  —
Joseph L, R ip ley , Ardoin [jja inej 
Hosea R ipley, Music Teacher 
Fred H, Kenney, S tra tfo rd
A search by the  w rite r  through the pension and serv ice  records o f the
N ational Archives revealed no tra ce  o f Perkins nor Ripley in  the
^ e n t ,  Seventeenth New Hampshire, p, 75» There were ac tu a lly  
two o ther men who served in  the Second New Hampshire who could have been 
the  J ,  W, Perkins mentioned on the  m icrofilm . One was James W, P erk ins, 
Go, B ,, a  p riv a te  who was mustered ou t in  A pril o f  1863. This so ld ie r  
was from Gorham, A second J ,  W, Perkins was Josiah  W, P erk ins, Co. A ., 
who was mustered out in  October o f IB63. Beyond these  two men, only 
John S, Perkins o f Co, B ,, and Sumner Perkins o f Company A are  noted
(p. 798) ,
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Seventeen th  New Hampshire Regim ent. F u rth e rm o re , the  t i t l e s  and s c o r­
in g  o f  th e  m usic a f t e r  number tw e n ty -s ix  suggest th a t  perhaps r.oiiio o f  
the  music co u ld  have been p o s t - G iv i l  War.
There i s  l i t t l e  d oub t th a t  some oT these  arrangem ents a re  C i v i l  
War p e r io d  f o r  the  s e le c t io n s  were w a r-tim e  fa v o r i te s  and the  s c o r in g  
o f  a t  le a s t  th e  i n i t i a l  p ie ce s  i s  c o n v e n tio n a l to  th e  p e r io d , A sam­
p l in g  o f  t i t l e s ,  key  s ig n a tu re s ,  and m eters from  these  books i s  as 
fo l lo w s :
T it le Meter
Polka Eb 2/4
Waltz Ab 3/8
Dew Drop Waltz Eb 3/4
Bird o f P arad ise  Waltz Bb 3/4
Gome Where My Love Lies Dreaming Ab-Sb 4/4
American Hymn F 4/4
Anne Polka Eb 2/4
Over S tick s and Stones Galop Ab 2/4
Brothers F a in tin g  a t  the Door Eb-Ab 6/B-2/4
Rally Round th e  Flag Boys Bb—Eb-Ab 2/4
Red, White, and Blue Bb 4/4
Red Stockings Quickstep Ab-Db 2/4
S t. Louis 'Quick Step Db-Gb , 2/4
Walking Down Broadway Quickstep Eb-Ab 2/4—6/8
M arse illa ise Bb 4/4
Shoe Fly Polka Eb 2/4
G. A. R. Quickstep Eb 6/8
Up in  a B alloon Ab-Eb 6/8
Danubian Quickstep Eb—Bb 2/4
Auld Lang Syne Ab 4/4
Gal I  L eft Behind Me Ab 2/4
Gayety Polka Eb , 2/4
S elec tions from Bohemian G irl Eb-Ab 6/B-2/4
Mit Klingenden S p rie l Quickstep Eb-Ab G
Sweet Home Eb 2/4
Hail Columbia Ab 4/4
P a c if ic  Grand March Db 4/4
Maiden's P rayer Ab-Eb 2/4 -3 /4
Dearest May Polka Eb 2/4
Moonlight on th e  Lake Ab 6/8
Firem an's Polka Bb-Eb 4/4 -2 /4
Put Me in  my L i t t l e  Bed Eb-Ab 2/4
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The basic  scoring  u t i l iz e d  throughout th is  s e t  o f C iv il War 
■band hooks i s  fo r  f i r s t  and second Eh sopranos, f i r s t  and second Bb 
co rnets, f i r s t  and second Eh a l to s ,  f i r s t  and second Bb te n o rs , b a r i­
tone, Bb bass, Eb bass , snare drum, and bass drum. Instrum ents which 
make s in g u la r appearances a re  Eb c la r in e t ,  th ird  Bb soprano co rn e t, 
th ird  Bb co rnet, solo a l to ,  and a  solo b ass . E sse n tia lly , however, the 
instrum entation  c a l ls  f o r  an ensemble o f th ir te e n  p a r ts ,  although some 
l in e s  could e a s ily  have been doubled by ad d itio n a l in strum ents.
S trangely  enough, th is  s e t  o f  music contains th e  only,example o f 
canonic im ita tio n  found in  a l l  o f the C iv il War music y e t d iscovered, 
(Figure 4 2 ,—Dew Drop Waltz) The f i r s t  Bb cornet im ita te s  the f i r s t  Eb 
soprano melody a t  the unison while a t  the d istance o f  th ree  counts.
A fter th is  b r ie f  b i t  o f counterpo in t, on bar ten  the two voices re tu rn  
to play the melody in  unison and do not attem pt such an  endeavour ag a in . 
No o th er such example has been found, e i th e r  in  th is  s e t  o f  books o r  in  
o th ers  from th is  period , A second device not to ta l ly  unique w ith  th is  
s e t  o f  band books i s  a  descant type o f  w ritin g . In  every known in s tan ce , 
the added p a rt occurs in  the Eb cornet p a r t .  The underly ing  instrum ent 
plays the melodic l in e  while the Eb performs th is  simple type o f  con­
tra p u n ta l l in e .  The m odification  i s  only te n  measures long and occurs 
only once in  th is  s e t  o f  band books, (Figure 43,—Bird o f Paradise)
Polka QcORE 5]
Numerous C iv il War bands a re  known to have played fo r  s o c ia l 
b a lls  and dances when the wives and sw eethearts of th e  o f f ic e r s  came to 
v i s i t  the camps. These occasions were ra re  indeed f o r  the arm ies in  the 
f ie ld ,  esp ec ia lly  when combat p o s s ib i l i t ie s  ex is ted . Such events were
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more commonplace around Washington and o th e r le s s  dangerous f o r t i f ic a ­
t io n s .  The rank and f i l e  so ld ie rs  were p ra c tic a lly  never fo rtunate  
enough to  experience such a  luxury.
One o f the fa v o rite  m id-nineteenth century dances was the t r a ­
d i t io n a l  polka. The f i r s t  se le c tio n  th a t  appears in  the Seventeenth New 
Hampshire Band hook i s  a  polka, one among e ig h t included . This polka 
i s  only s ix teen  bars long and even w ith the two rep ea ts  l a s t  only ap­
proxim ately fo rty  seconds. The scoring does not perm it any instrum ent 
hut the Eh soprano cornet to  play the melody, which ra is e s  a  question 
about how the tune was extended fo r  dancing. To continue to rep ea t each 
sec tio n  through the normal signs would he to c rea te  an endurance fa c to r  
fo r  the Eh soprano. Playing the complete tune and then repeating  the 
procedure again would hardly he a so lu tio n . Perhaps medleys o f polkas 
were u t i l i z e d ,  o r e lse  various portions were attem pted w ith o th er in ­
strum ents tak ing  tu rn s , hy memory, w ith the melody. These a re  only con­
jec tu re s  however; the answer w ill  have to  he found in  o th e r sources.
This scoring  o f the Polka in d ic a te s  one Eh soprano p a r t ,  two Bh 
cornet p a r ts ,  two Eh a l to s ,  one b a rito n e , and two basses (Bh and Eh). A 
s in g le  drum p a rt i s  in d ica ted  hut no explanation o f  e i th e r  bass o r snare 
drum i s  given. Apparently the  s ide drum and bass drum performed an 
id e n tic a l  p a r t .
The basic  melodic and harmonic tex tu re  i s  th a t  o f one melody 
lin e  (scored fo r  the  Eh soprano) supported by a  more o r le s s  s in g le , 
rhythm ically  s im ila r , harmony p a r t .  In  measures one and f iv e ,  the melod­
ic  l in e  i s  doubled a t  the unison fo r  one measure only by the Bh cornet. 
Most o f the harmony p a rts  a re  found with such common in te rv a ls  of th ird s
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and s ix th s .  There i s  some crossing  of the melodic and harmonic voices, 
e sp ec ia lly  in  measure th re e  and again in  measure seven.
I n te r io r  harmonic p a r ts  a re  supplied by the second Bb cornet, 
two a l to  p a r ts , and the  b arito n e  l in e ,  a l l  working on a f te r-b e a ts  
ag a in s t the  two bass p a r ts .  The bass p a r ts  move fre e ly  from octave to 
unison sounds w ithout much apparent attem pt to ex p lo it the co lor possi­
b i l i t i e s ,  Harmonic im p lica tions a re  confined to to n ic  and dominant 
chords, except fo r  measures two and seven with th e i r  obvious o u tlin e  o f 
th e  dominant seventh chord.
Some confusion i s  caused, however, by an apparent e rro r  in  the 
w ritte n  b arito n e  p a rt in  measures two, th re e , s ix ,  seven, eleven, tw elve, 
fo u rteen , and f i f t e e n .  The w ritte n  Eb cannot be successfu lly  r e i te ra te d  
(according to the repeated  measure signs) without some disturbance to 
th e  harmonic s tru c tu re . Instances o f such in te n tio n a l dissonance are  
no t cu rren tly  known to  have ex isted  in  C iv il W&r band music. In a l l  
lik e lih o o d  the e r ro r  was discovered upon the f i r s t  playing and corrected  
in  the p layers minds w ithout any co rrec tio n  w ritte n  on the  music.
The s im p lic ity  o f th is  p a r t ic u la r  composition leads to some 
sp ecu la tion  as to  th e  possib le  p rac tice  among some C iv il War bands of 
tak ing  a piano score and tra n s fe r r in g  the id e n tic a l p a r ts  (with appro­
p r ia te  tra n sp o s itio n s )  in to  th e i r  band books. To date no musical com­
parisons o f  band p a r ts  and piano scores have been attem pted but the  
p o s s ib i l i ty  o f such in v e s tig a tio n  i s  in tr ig u in g , to  say the le a s t .
In so fa r as sco ring  p ra c tic e s  of the m id-nineteenth century b rass- 
winds are concerned, in  th i s  arrangement th ere  a re  no a ty p ic a l scoring 
devices dem onstrated. The absence o f a  second Eb p a rt in  numbers one 
and two i s  somewhat ra re ,  fo r  these soprano voices usually  functionrui
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in  p a ir s .  The absence of the f i r s t  and second ten o r p a r ts  i s  a lso  
somewhat iinusnal. However, s ince a l l  the remaining t i t l e s  in  the hook 
have the tenors and second Eb soprano p resen t, th e re  appears to be no 
serious departu re . The lack o f a  drum p a rt on th e  l a s t  e ip h t bars was 
in  a l l  likelihood  intended only fo r  concerts; th e  drum was probably in ­
cluded fo r the b a lls  and o ther so c ia l ventures.
Hornpipe ŜCORE 6 ^
This piece (number s ix ) has no l i s te d  name, as was the case w ith 
the polka. Whether i t  was one o f the numerous se le c tio n s  intended fo r  
dancing i s  a  m atter o f con jectu re . S e lec tions bearing  the name "horn­
pipe" are  frequen tly  encountered in  C iv il War band books but not as 
o ften  as polkas. The abundance o f  notes in  th is  p a r t ic u la r  piece would 
imply th a t  i t s  use might be confined to  indoor o r  o th e r s ta tio n a ry  per­
formances.
Once again , the o rch estra tio n  suggests th a t  th is  p iece o f  music 
was perhaps arranged from a piano sco re , fo r  i t  i s  l i t t l e  more than  a  
melody w ith b asic  accompaniment. The piece has no longer playing time 
than the polka, d e sp ite  the f a c t  th a t twice as much space i s  needed in  
th e  score fo r  the numerous runs o f s ix teen th  no tes. The instrum entation  
i s  somewhat unusual in  tlia t a  solo bass i s  ca lled  fo r  in  p lace o f  the 
t r a d it io n a l  b a rito n e . This i s  probably ju s t  ano ther case o f confusing 
period nomenclature, f o r  the solo bass does not fu n c tio n  as  a  solo p a r t  
a t  any time during the se le c tio n , nor, fo r  th a t  m atte r, does i t  play any 
kind o f bass p a r t .  The p a rt lab led  "solo bass" should be regarded es­
s e n tia l ly  as a  baritone p a r t ,  A s in g le  a l to  p a r t  and a  s in g le  ten o r 
l in e  complete the ca lle d -fo r  instrum entation . B as ica lly , the  e n tire
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o rch estra tio n  consis ts  o f a  s in g le  Eb soprano l in e ,  two Bb co rnets, one 
each o f the a l to s  and ten o rs , a  solo bass (b a rito n e ), two bass p arts
(Bb and Eb), a  side drum, and a bass drum—a to ta l  p a rt d is tr ib u tio n  of
ten  separate musical l in e s .
The melodic scoring u t i l iz e d  in  the "Hornpipe" involves two es­
s e n tia l  co lo rs; ( l )  solo Eb cornet doubled a t  the unison by the Bb 
cornet (mm. 1 -6 ), and (2 ) solo Eb cornet alone (ram, 9-16), Harmonic 
support i s  supplied fo r  the melodic lin e  prim arily  by the second Bb cor­
net which doubles the melody in  th ird s  (mm, 1 -6 ), ’The two notes occupy­
ing the same stem in  measure th ree  of the f i r s t  Bb cornet p a rt i s  pro­
bably a  corrected  e r ro r . Both notes have been included fo r  the sake of
a u th e n tic ity  although e i th e r  o f the two p itches would f i t  the chord.
The upper note i s  probably the proper tone since the in se r tio n  o f a  s in ­
gle harmony note in  a unison lin e  would be of l i t t l e  b e n e f it. In  mea­
sure th ree  of the second Bb cornet p a r t ,  a  plus s ign  j jQ  has been includ­
ed f o r  the reason th a t th is  p a r t ic u la r  l in e  wsis faded on the o r ig in a l 
p a r t .  In a l l  likelihood  th ere  a re  th ree "A's" ra th e r  than a note change 
a f t e r  the i n i t i a l  note,
Harmondcally, the chord s tru c tu re  consis ts  o f  l i t t l e  more than 
to n ic , subdominant, and dominant chords. In te r io r  p a rts  a re  mainly com­
p le ted  tr ia d s  broken in to  r e i te ra te d  eighth  notes w ith support from the 
bass l in e s  which are  scored as unisons and octaves on the ro o ts  o f  the 
chord. The snare drum and bass drum lin e s  complement the rhythmic drive 
q u ite  adequately , bu t, as w ith the  previous polka, a re  dele ted  from the 
l a s t  e ig h t measures o f  the hornpipe.
Except fo r  the endurance and tonguing fa c to rs  involved in  the 
f i r s t  Eb soprano 's lin e  o f s ix teen th  no tes, few scoring  problems are
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in d ica ted . N either the ninpiln a lto  nor the tenor l in e  o ffe r  anything: 
new in  o rch estra tio n  except to cause a  dimnishinp: o f in te r io r  doubling 
p o s s ib i l i t ie s .
American Hymn ^CORE ^
With the possib le  exception o f “Old Hundred" and “P le y e l 's  
Tune," s t r i c t  chordal p ieces are  qu ite  ra re  in  C iv il War m ilita ry  music. 
The “American Hymn" i s  one o f those exceptions to the ru le .  F urther­
more, th is  p a r t ic u la r  piece o f  music i s  the only example o f a  v a rian t 
arrangement o f  the  same t i t l e ,  both appearing in  the same s e t  o f  band 
books. The i n i t i a l  arrangement i s  l i s t e d  as number eleven and i s  scor­
ed in  the key of F major. The second arrangement i s  found under number 
fo rty -fo u r  and has been scored in  Eb. Both arrangements are  w ritte n  in  
the id e n tic a l block s ty le  but the second one appears to  have a  much 
t ig h te r  o v e ra ll form at, e sp ec ia lly  w ith regard to  the inner vo ices.
The instrum entation  fo r  the second arrangement o f “American 
Hymn"' co n sis ts  o f  one of the la rg e s t  groupings o f p a r ts  y e t encountered 
in  th is  s e t  o f  books. This circum stance, together w ith the f a c t  th a t 
th is  piece i s  located  a f te r  the  previously discussed handwriting o f 
“Hosea Ripley, B ethel, Maine, 1872," fu r th e r  suggests th a t the l a t t e r  
p a r t o f the books was used f o r  post-war p laying. Two Eb soprano p a rts  
(a2 ), two Bb co rn e t, th ree  Eb a l to ,  two Bb ten o rs , one b arito n e , two 
bass l in e s ,  and percussion completed the  p arts  d is tr ib u tio n . No le s s  
than fourteen ind iv idual l in e s  are ca lled  f o ï ,  ap a rt from the p o s s ib il­
i ty  o f ad d itio n a l instrum ents doubling one o r  more p a r ts .
The "American Hymn" i s  th irty -tw o  bars in  len g th , w ithout in ­
d ica tio n  th a t  any sec tio n s  a re  to bo repeated. With the p o s s ib ili ty  of
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some rhythmic f i l l s  (m. 4) and "pick-up" notes in to  some new phrases, 
a l l  p a rts  move in  s im ila r rhythmic motion. Some b r ie f  movements in  
contrary  motion are to be noted as  in  measures twelve, n ineteen , and 
t h i r t y .  Due to  the nature o f the block scoring , a somewhat more en­
riched  sound i s  achieved by the presence o f complete t r ia d s .
The melodic l in e ,  throughout, is  tre a te d  in  no le s s  than six  
separa te  ways. Each one o f the melodic tone colors presented i s  in  
keeping with techniques found in  both th is  s e t  o f band books and o thers 
examined. None of these procedures rep resen ts  any serious departure 
from period o rch estra tio n  fo r  the brasswinds.
In  measures one to  e ig h t, the two Eb sopranos (a2) play the 
melody doubled Iqr the f i r s t  Bb cornet a t  the unison. Both the f i r s t  Eb 
a lto  and the baritone re in fo rce  the melodic l in e  a t  the octave below. 
The in te rm itte n t fig u res  found in  measure four do not se rio u s ly  a f fe c t 
the o v e ra ll design . At measure nine the baritone re v e r ts  to  a  walking 
bass l in e  and th e  second Eb cornet drops away from the melodic passage, 
c rea tin g  a somewhat more d e lic a te  s e tt in g . The e n tire  sec tion  (mm. 9- 
l6 ) i s  rendered somewhat more transparen t by the in d ica ted  r e s ts  given 
to the  Bb ten o rs , Eb bass, and the percussion. Throughout the passage 
the melodic scoring  i s  r e s t r ic te d  to one Eb cornet doubled a t  th e  un i­
son by the f i r s t  Bb cornet and rein forced  an octave below by th e  f i r s t  
Eb a l t o .
At measure seventeen the f u l l  ensemble re tu rn s  once more, but, 
ag a in , the melodic scoring  i s  a l te re d . Both the Eb a lto  and th e  Bb cor­
net leave the melody l in e  (mm. 17-21), and the Eb sopranos perform a t  
the unison. The cued notes o f the Bb cornet in d ica te  th a t th is  part 
could be supported a t  the unison i f  needed.
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iG^innin^ a t  c ir c le  twenty-one, the  " te rrace  dynamics" p rin c ip le  
in  suggested by rectinfç some of the lower p a r ts .  Although the melody 
l in e  s t ip u la te s  "solo" fo r  the Bb cornet, the  p a rt i s  also scored fo r 
the f i r s t  Eb soprano and the f i r s t  Eb horn a t  the unison. Perhaps the 
in te n t  was to  have each o f the th ree lin e s  play a  b r ie f  solo a t  various 
performances, o r  i f  necessary , add one o r more Instrum ents fo r  s tren g th . 
The contrary  motion, in d ica ted  by the baritone and Bb bass l in e ,  would 
add a d e l ig h tfu l  e f fe c t  a t  th is  spot i f  played in  a l ig h t  and d e lic a te  
manner.
At measure twenty-nine the f u l l  ensemble re -u n ite s  to complete 
the "American Hymn," Both Eb sopranos and the Bb cornet combine to play 
the melody w hile the Eb a l to  re in fo rces  the  co lor fo r  f iv e  beats a t  the 
octave and then  fo r  only th ree  counts a t  the unison. In  the l a s t  two 
measures, the  Eb a l to  p a r t  fades in to  a harmonic background.
Throughout the e n t i re  arrangement s u f f ic ie n t  techniques o f or­
ch es tra tio n  a re  revealed to  demonstrate th a t  the  arrangers o f th is  p e ri­
od were f u l ly  congnizant o f  the various m usical nuances such as melodic 
tone co lo rs , tran sp aren t scoring , contrary  movement, and instrum ental 
doublings. Perhaps the only c r itic ism  o f the arrangement might concern 
the lack  o f v a r ie ty  fo r  the in s id e  p a r ts .  However, an arrangement o f 
t h i s  design would probably provide a p leasan t co n tra s t to the rap id  
f ig u ra tio n s  o f  the polkas, qu icksteps, and marches,
R ally 'Bound th e  Flag ĵ SCORE 8 ^
This opening sequence to the popular s e le c tio n  "Rally 'Round 
the  Flag" i s  l i t t l e  more than a s ix teen  bar in tro d u c tio n , with the t r a d i ­
tio n a l melody beginning on bar seventeen. The example as presented hero
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
332
for study i s  an eight, bar se c tio n , repeated exactly  except fo r  a d i f ­
fe re n t second ending (not in c lu d ed ). What i s  unusual about the orches­
tra tio n  o f  th is  p a r t ic u la r  p iece i s  the use o f th ree  10b sopranos and 
the unique manner in  which the baritone  lin e  supports the melodic l in e .  
Most in troductions o f the C iv il War period opened w ith some 
type of f u l l  ensemble sound w ith a l l  instrum ents co n trib u tin g . Usually 
the f i r s t  Bb cornet supported the  melodic l in e  a t  the unison, but such 
is  not the  case here . The melodic lin e  c a l ls  fo r  the f i r s t  and second 
Eb soprano to play the melody l in e  scored a t  the unison, w ith the b a r i­
tone supporting the lin e  a  f u l l  octave below. Some question  occurs as 
to why the baritone rhythms do not remain co n s is ten t w ith  the melody 
lin e  they are  supposed to be supporting. C ertain ly  tech n ica l demands 
should be no problem because the s ix teen th -n o te  p a tte rn s  are  c a lled  fo r  
a  feif bars l a t e r ,  and the proper rhythms heard e a r l ie r  would cause no 
ad d itio n a l d i f f i c u l t i e s .
Another scoring question  concerns c e r ta in  p a r ts  o f  the  th ird  Eb 
soprano and f i r s t  Bb co rnet. Both a re  th e o re tic a lly  supporting th e  
melody l in e  but the reason fo r  the b r ie f  unison " sp u rts” i s  not c le a r .  
The th ird  Eb soprano plays a  harmony r o le ,  while doubled a t  the unison 
hy the  f i r s t  co rnet, in  a l l  of measure one and p a r t o f measure two. On 
the second count o f the second bar and in  the e n tire  th i rd  measure, the 
f i r s t  cornet doubles the melody a t  the unison. At bar four the  cornet 
leaves the  melody fo r  th ree  counts, re jo in s  the melody fo r  the  next 
th ree counts, re v e rts  to  a  harmony p a rt fo r  th re e  counts, and ends on 
a unison note a t  the f in a l  tone. This scoring  would c e r ta in ly  tend to 
confuse the melodic co lo r, in  a d d itio n  to  c rea tin g  problems fo r  the  Bb 
cornel, players oar.
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The th ird  Bb soprano plays a confusing ro la  in  much the same 
fash io n . In  bars one and two, the th ird  Eb plays the p rin c ip a l harmonic 
l in e  but re v e r ts  to the melody fo r  the next s ix  counts. At measure s ix  
the  haxifionic l in e  i s  re jo ined  u n t i l  the end o f the eighth bar, where 
th ere  i s  a f in a l  unison tone. E ith er the th ird  Eb soprano o r the f i r s t  
Bb cornet was fu lly  capable o f handling a supporting harmony o r doubling 
th e  melody. The spasmodic switching back and fo r th  fo r  a  few counts by 
e i th e r  instrum ent does not seem to  coincide w ith the  best p rac tic e s  of 
o rc h e s tra tio n .
A ll o f the in te r io r  l in e s  play a  r e la t iv e ly  bland supporting 
ro le  o f q u arte r no tes, which are  composed of completed t r ia d s .  The 
mark in d ica ted  a t  measure f iv e  o f the Bb tenor lin e  in d ica tes  th a t 
the  voices here cross with the second teno r p laying  the higher p a r t 
w hile the f i r s t  tenor re v e rts  to  the lower tones. There seems to be no 
lo g ic a l  reason f o r  th is  procedure, Bass p a rts  a re  scored in  a  ty p ica l 
fash ion  o f Bb and Eb bass, w ith the two p a rts  moving back and fo r th  
between unison and octaves. Drum p arts  add l i t t l e  to the  o rch es tra tio n  
a t  th is  p o in t. Harmonically, the chords a re  predominately to n ic  and 
subdominant w ith  the dominant appearing a t  measure seven to  complete the 
cad en tia l fe e l in g .
The o v e ra ll design i s  unique in  only two waysi ( l )  the use o f 
a  th i rd  Eb soprano and (2 ) the scoring o f a  re la t iv e ly  la rg e  ensemble 
o f  fourteen  separate  l in e s .  The weakness o f the supporting lin e s  played 
by the th ird  Eb soprano and the f i r s t  Bb cornet d e tra c t ra th e r  than add 
to  the e ffec tiv en ess  o f the o rch estra tio n . Beyond these fa c to rs , l i t t l e  
can be sa id  fo r  the e ffec tiv e  use of tone colors in  the in tro d u c tio n  to  
"Rally 'Round the  Flag’,"
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"Port Royal Band” Books Set I I I
Three separate  s e ts  o f  C iv il War band books comprise the music 
played ly  the "Port Royal Band," which was under the  leadersh ip  o f  band­
m aster Gustavus In g a lls .  Set number one i s  housed in  the arch ives o f 
the Library o f Congress, Washington, D. C, Set number two belongs to 
the New Hampshire H is to r ic a l Society which i s  loca ted  in  Concord, New 
Hampshire and s e t  th ree i s  housed in  the  New Hampshire A ntiquarian Soci­
e ty , Hopkinton, New Hampshire.
Of a l l  the  C iv il War bands th a t  served with the Union army, none 
has received q u ite  the recogn ition  o f  the "Port Royal Band." A number 
o f fa c to rs  have con tribu ted  to th is  a tten tio n *  ( i)  an ex ce llen t re g i­
mental h isto ry  which devoted considerable space to th is  band, (2) the 
a v a i la b i l i ty  o f the band books fo r  a  study of the music, (3) severa l 
exce llen t photographs of th e  band which a re  contained in  the archives 
o f the  Boston P ublic  L ib rary , (4) th e  f a c t  th a t  a  d ire c t  decendant, the 
Neven's Band o f Concord, New Hampshire, continues to  perform concerts 
today, and (5) the  l e t t e r s  o f  Benjamin C. Stevens, Duke U niversity  a r ­
ch ives, which r e la te  to  h is  a c t iv i t i e s  while a  member o f the "Port Royal 
Band."
A ctually , the term "Port Royal Band" i s  somewhat o f a  misnomer. 
The band re fe rre d  to  by th i s  t i t l e  was o r ig in a lly  mustered in to  the 
se rv ice  in  August o f  I 86I a s  the band o f the Third New Hampshire In ­
fan try  Regiment, When the Union army seized  H ilton Head Islan d , South 
C arolina (B attle  o f P ort Royal) in  November o f  1861, the tin y  post on 
the  northeastern  t i p  o f th e  island  was given the  name o f Port Royal. 
There were a number o f bands besides the Third New Hampshire also  
s ta tio n ed  th e re , and each could bear the designation  "Port Royal Band."
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When General Order No# 91 o f 1862 was issu ed , the Third New 
Hampshire Band was reorganized as a- post band and ca lled  the Second 
Brigade Band. M ili ta r i ly  i t  i s  l i s t e d  in  the N ational Archives as the 
Second Brigade Band, Tenth Army Corps. A number o f th e  regim ental 
bandsmen stayed on, but w ith the crea tion  o f the brigade band, several 
new members had to  be re c ru ite d . The brigade band was mustered out o f  
the se rv ice  on Ju ly  o f  1865.
By the  middle of 1863, the H ilton Head post was a sprawling com­
plex occupied by some f i f te e n  thousand Union s o ld ie rs .  Ships carrying 
Union so ld ie rs  to  the New Orleans area  stopped a t  P o rt Royal to  rep len­
ish  su p p lie s . There was a la rg e  h o sp ita l, th e a te r ,  supply depot, post 
o f f ic e ,  and an entertainm ent a rea—a l l  known as "Robber's Row." Today 
the e n tire  aggregation has disappeared. One small s ig n  in d ica tes  the 
d ire c tio n  to the former area  o f "Robber's Row," while a  second sign de­
s ig n a tes  severa l shapless sand dunes as the s i t e  o f  Confederate Port 
Walker. Several hundred yards to  the ea s t on the Carolina coast s i t s  
P ort Royal P la n ta tio n , a  to u r is t  r e s o r t .
The f i r s t  two se ts  of the "Port Royal" books have been by­
passed in  th is  study. As o f th is  w riting , no studies have been made of 
the music in  the second se t o f "Port Royal" books, A concert selected 
from the t i t l e s  of the f i r s t  se t was performed on a concert given by 
selected musicians a t the Smithsonian In s ti tu te  a  number of years ago. 
Also, Dr. Frederick Fennell recorded some of these t i t l e s  with the East­
man Wind Ensemble in  the la te  I960's .  The F irs t  Brigade Band of Milwau­
kee, Wisconsin, has issued two recordings which present a  number of 
se lections from se t  I .  F ina lly , Robert Sheldon, Consultant to the Cul­
tu ra l  History D ivision, The United S tates National Museum, has prepared
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
336
a  th re e  page o u tlin e  o f th e  instrum ents which includes some a n a ly s is  o f 
th is  s e t  I ,
The follow ing i s  a  complete l i s t i n g  o f  a l l  t i t l e s  which a re  in ­
cluded on the  microfilm furn ished  hy the  New Hampshire H is to ric a l Soci­
e ty .^  Also included a re  the key s ig n a tu re s , meter s ig n a tu re s , and the 
a rran g ers  th a t  have been mentioned on th e  various t i t l e s .
T i t le s Kejr Meter Arranger
S teyers Heimweigh March Eb-Ab 2/4
Waltz Ab 3/4 In g a lls
Anna Q uadrill Db-Ab-Db-Eb 6/8 -2 /4 -6 /8  S traus
Hunters Farew ell (Parade) Eb-Ab 3/4
When Johnny Comes Marching Home Eb 6/8
Evening Serenade Ab fMaj. General Gilmores Grand March Bb $
Trovatore Quickstep Db 2 /4 G rafu lla
Polonaise Ab 3/4
Loving H earts Quickstep Ab-Db 2 /4 J .  P . King
Serenade "Happy Be Thy Dreams" Ab 6/8 J .  R. Thomas
Quickstep "0, P ity  thy Heart" Eb 2 /4 J .  P . King
Watch H il l  Polka Eb-Ab-Eb 2 /4 J .  P. King
Kings Reel Eb 2/4
Ferdinand S cho ttisch F-Bb I
My Mother Dear Quickstep Bb-Eb 2f% Beck
B right Eyes Quickstep Db-Gb 2/4 G rafu lla
Waltz Ab-Db 3 /4
Gallop Eb 2 /4
Echo S ch o ttisch Eb-Ab 2/4
Mocking B ird Quickstep Ab—Bb—C 2 /4 -6 /8 -3 /4 -2 /4
Quickstep Faust Eb—Bb Z/4-6/8 Downing
General Rosecrans Review March Ab t Dodworth
Potpoujrri from "Martha" F—Bb 2^4 D. C. H all
O verture—C a lif  o f Bagdad Eb 6/8-0 G. W, In g a lls
Faust Quickstep Db 6/8 Oscar Goon
Songs o f  the Thames Bb—Ab—Eb—Ab 3/4 G. W, In g a lls
Albion March Ab G. W, In g a lls
L 'A ttague Gallop Eb-Ab Ô/8-2/4
Q uickstep "Annie o f  the Vale" Bb 2/4 H. B. Dodworth
Ave Maria from "Lurline" Eb I In g a lls
Teutonia Polka Ab 2/4 F re is in g
La T rav ia ta  Quickstep Ab-Eb-Db 6/8 -2 /4 -3 /8  Downing
P o tpourri from A 'B elisario Eb-Ab-Eb $-3/8
Courtesy New Hampshire H is to r ic a l S ocie ty , Concord, N, H.
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T it le s  Key Meter Arranger
A ria from Robert l e  Diable Ab-P-Ab-F 3 /4
(The ce leb ra ted  prayer from)
Gallop Vergisameinnicht Eb-Ab-Eb 0-2 /4
Polka M ilita ry  S cho ttisch  Db-Eb-Db 4 /4
K ing 's Reel j ^ R E  Q
Thé arrangement i s  l i t t l e  more than a  melody lin e  with accom­
paniment, fo r  the  m ajority  o f the playing i s  requ ired  o f the Eb sopra­
nos, The unusual fea tu re  o f th is  piece i s  the use o f  an Eb c la r in e t  as 
w ell as the Db p icco lo , both doubling the melodic l in e .  The Eb c la r in e t 
plays the exact notes as do the f i r s t  and second Eb sopranos. The p ic ­
colo doubles the same l in e ,  w ith the exception o f  the necessary tra n s -  
q.
p o s itio n . No in d ica tio n  i s  given on the piccolo paxt th a t the lin e  was 
to  be performed an octave higher. I f  the piccolo p a r t was played exact­
ly  as scored then i t  would be in  the area  where the instrum ent would be 
a t  i t s  weakest playing volume.
In the f i r s t  phrase (mm, 1-8) the melody l in e  c a lls  fo r  two Bb 
sopranos, Db p icco lo , and Eb c la r in e t .  The only o th e r color change i s  
a b r ie f  entrance fo r  one and one h a lf  counts (m. 4) o f  a melodic figu re
by the Eb a l to .  The background o f the f i r s t  phrase i s  provided by a
ty p ic a l bass rhythm followed by a f te r-b e a ts  and f i l l s  from the in te r io r  
vo ices. A ll o f  the bass notes are in  unison and on the ro o ts  o f the
chords, In  measure seven the basses do play the f i r s t  inversion of the
to n ic  chord; ju s t  p r io r  to  a  re tu rn  to the ro o t o f  the  dominant chord. 
The in te r io r  p a r ts  p ra c tic a lly  always form complete t r ia d s ,  even though 
some unison doublings a re  noted by id e n tic a l instrum ents. The second
4One need only read the piccolo part one step  above the Eb 
sopranos w ritten  p itch  to obtain the proper note fo r the piccolo in  Db,
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and th ird  Bb com et doubles th e  same lin e  throughout the  e n t ire  piece 
o f  music. Why these  th ree  co rnets double in  th is  manner and th e  th ree  
Eb a l to s  p ra c tic a lly  always form complete t r ia d s  cannot be explained.
From a harmonic p o in t o f  view the chord progressions o f fe r  l i t ­
t l e  o f  in te r e s t .  A fte r the pick-up r e s t ,  the chords follow th e  sequence 
o f  I  IV I ,  IV I  V?, I  IV I ,  and I .  This t ra d it io n  o f s tic k in g
prim arily  to  basic  t r ia d s  o f the  major key i s  qu ite  in  keeping with 
C iv il War tr a d i t io n s .  The druiü p a r t appears to be adequate to  re ta in  
the  rhythmic drive and l i t t l e  e ls e ,  fo r  i t  con tribu tes nothing o f any 
r e a l  s ig n ifican ce .
In  the second phrase (mm, 9-16), the p rin c ip a l melodic scoring 
i s  changed ty  the ad d itio n  o f the Bb cornets playing a sing le  harmonic 
support in  blocks o f two phrases each. The melody continues to  be play­
ed Ty the two Eb sopranos, th e  Db p icco lo , and the Eb c la r in e t  through­
ou t th e  e n tire  e ig h t bar ph rase , but the f i r s t  Eb a lto  a l te r s  the color 
somewhat by doubling the melody fo r  the  e n tire  phrase a t  the octave.
The in te re s tin g  design  o f the second phrase, changes by necessi­
ty  th e  tona l co lors in  keeping w ith the a c t iv i t ie s  o f the Bb cornet lin e . 
In  measures 9-10 the basses p lay  the  ro o ts  o f the chords on the  down­
b e a t, but the in te r io r  p a r ts  go to  a dotted  eighth and s ix teen th -no te  
f ig u ra tio n  much l ik e  the rhythm o f the melodic l in e .  The e f fe c t  i s  
somewhat s im ila r  to f u l l  ensemble playing in  block s ty le  fo r  the  two 
b a rs . As a fu r th e r  ad d itio n  to  the sound, the baritone plays the  same 
harmonic notes as th e  co rnets  but a t  the octave below.
In  measures 11-12 the  intended e f fe c t o f " te rrace  dynamics" i s  
once again  suggested. The melody continues to  be played by th e  same 
instrum ental f i r s t  and second Eb sopranos, p icco lo , Eb c la r in e t ,  and
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f i r s t  Eb a l to .  The co lor change comes from the in te r io r  p a r ts  which 
re v e r ts  back to  the simple accompaniment played in  the opening phrase. 
The e f fe c t  i s  not q u ite  a  to ta l  one, however, f o r  the sustained  notes 
held by the  second and th ird  Eb a l to s  (p lus the drum r o l l )  i s  ea s ily  
heard as the  melodic f ig u ra tio n s  r i s e  and f a l l .  Throughout the remain­
der o f the phrase (mm. 13-16), the id e n tic a l process i s  dup licated  as 
in  bars 9-12.
Harmonically, the chord progressions are  in  keeping with the de­
sign o f primarj' chords found in  the i n i t i a l  phrase. Rather than chang­
ing  chords sometimes on the second count, a l l  chords remain in ta c t  fo r 
the complete measure. At measure nine the  phrase s ta r t s  on a ton ic  
chord and moves through the time-honored progression o f I ,  IV, V^, and 
re tu rn s  to  I  in  bar tw elve. In  measures 13-16 th e re  i s  an id e n tic a l 
harmonic re p e t i t io n  o f the beginning o f  the phrase.
The th ird  phrase (mm, 17-24) i s  the primary co n trastin g  phrase 
fo r  the e n tire  arrangement. Instrum ents which previously  had been carry­
ing the melody now r e s t  fo r  the e igh t measures (as  w ell as the repeat) 
while the Bb cornets assume the p rin c ip a l ro le .  As the phrase progress­
e s , the idea o f " te rrace  dynamics" i s  s t i l l  c a rrie d  ou t, but on a some­
what le s s e r  p lane. In  measures 17-18 th e  f i r s t  Bb cornet p lays the 
melody accompanied by the eighth  note p a tte rn  of the  o tuer two Bb cor­
n e ts . The drum p a r ts  a re  om itted and the  in te r io r  p a rts  provide a some­
what s ta t i c  movement by playing f ig u ra tio n s  which do l i t t l e  to accentuate 
the rhythmic d riv e .
In  measures 19-20 the melody l in e  s t i l l  remains w ith the f i r s t  
Bb cornet but now the  harmony assumes the  id e n tic a l  rhythmic fee lin g s  
o f the melody, thereby emphasizing the new dynamic le v e l.  The second
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and th ird  cornets play in  th ird s  with the melody while the  baritone 
supports the harmony p a r t a t  the octave below.
The l a t t e r  h a lf  o f th i s  phrase assumes the  id e n tic a l  scoring 
p a tte rn  o f the previous e ig h t measure phrase by r e i te r a t in g  the two bar 
blocks o f s ta t i c  motion and s o f te r  passage, followed more ac tiv e  
motion and a  more f u l l  ensemble sound. The lack  o f intended rhythmic 
motion i s  fu r th e r  enhanced by e n tire ly  om itting  the  drums fo r  the com­
p le te  phrase.
In the  l a s t  phrase th e  scoring p ra c tic e s  o f the  opening e ig h t 
bars o f the arrangement are duplicated almost w ithout exception. The 
melodic l in e  is  c a rried  by the f i r s t  and second Eb sopranos, which in  
tu rn  a re  supported by th e  Db piccolo and the Eb c la r in e t .  The in te r io r  
and bass instrum ents re tu rn  a  simple accompaniment framework of bass 
notes on the beat and o ff-b e a t f ig u ra tio n s . The only a l te r a t io n  i s  to  
be noted here in  the  snare drum p a r t which plays a rhythmic f ig u ra tio n  
of s ix teen th -n o tes  ra th e r  than the e igh t-no tes o f  the opening phrase. 
This was probably intended to  accentuate the fe e lin g  o f climax as the 
piece approached i t s  conclusion.
L i t t le  i s  known about the composer o f th i s  p a r t ic u la r  t i t l e ,  
l i s t e d  on the  p a rts  as J .  P, King, The regim ental h is to ry  does not r e ­
cord th a t  such a  person served with e ith e r  th e  regim ental o r the  brigade 
band. A ll th a t  i s  known i s  th a t a t  le a s t  fou r o th er t i t l e s  ("0 , P ity  
thy H eart,” "Colonel Meekers Quickstep," "Loving Hearts Q uickstep," and 
"Watch H ill Polka") a lso  bear h is  name.
The arrangement o f "Kings Reel" i s  c e r ta in ly  ty p ic a l in  many 
resp ec ts  o f music from th is  period . Instrum ents called  fo r  are  common 
in  o th e r arrangements previously encountered, and a l l  the instrum ents
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perform th e i r  p a r ts  in  keeping w ith th e  ro le s  g enerally  assigned to  
instrum ents as  ea r ly  as  the Brass Band School. From a harmonic stand­
p o in t there  i s  l i t t l e  th a t  d ev ia tes  from t r a d i t io n a l  p ra c tic e s .
Some question  might be ra ised  as  to  th e  use o f the  Eb c la r in e t  
and Db piccolo in  the weaker p a rt o f th e i r  r e g i s te r s .  This idea o f  
course does not overlook the  p o s s ib i l i ty  th a t  th e  two instrum ents might 
have been perm itted  to  play th e i r  l in e s  a t  the upper octave. The "Port 
Royal" s e t  o f  band books a re  the only one th a t  cu rren tly  e x is t  which 
used a  piccolo  and an Eb c la r in e t .  C erta in ly  i f  the  p a r ts  were perform­
ed as w ritte n  both o f the  instrum ents would have added very l i t t l e .
The in te r io r  p a r ts  appear to. have been w ritte n  w ith some imagi­
n a tio n . Since th e  l in e s  expected from th e  ten o rs , a l to s ,  and cornets 
were u su a lly  l i t t l e  more than  " f i l l s , "  th e  improvement o f th e  p a rts  fo r  
these  instrum ents evidences a  somewhat f re sh  approach.
From a  s t r i c t l y  musical po in t o f  view th i s  p iece sounds some­
what bland. The melody does not appear to  have been conceived w ith much 
im agination, nor fo r  th a t  m atte r, w ith the exception of th e  middle two 
phrases, i s  the arrangement very good. True, th e  p a r ts  a re  c o rre c t, but 
th e  piece appears to be l i t t l e  more than a  melody ou t o f a  method book 
s e t  to  music and ca lled  by a  t i t l e .
Most o f th e  music found in  the th ird  s e t  of the "Port Royal 
Band" books i s  q u ite  d i f f i c u l t  to  play and demanding in  the  s t r i c t e s t  
sense o f the word. The "Kings Reel" appears to  present a  marked devia­
tio n  from the music found in  th is  s e t .
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"La. Traviata*' Quickstep [TcORS lo ]
This arrangement exem plifies one type o f scoring  found in  the 
p reparation  o f o p e ra tic  tra n sc rip tio n s  fo r  use ty  the C iv il War m ilita ry  
hands. From a l l  a v a ilab le  evidence, i t  would appear th a t  these types 
o f se le c tio n s  were intended to  be the fo ca l po in t of the various con­
c e r ts  given. There are  a lso  in d ica tio n s  th a t  the  b e t te r  bands used 
more o f these  o p e ra tic  tra n sc r ip tio n s , and th a t  the  presence o f these 
arrangements in  a  s e t  o f  books pointed to  the  more experienced bands.
Only the  f i r s t  th irty -tw o  measures o f the "La T raviata" Quick­
s te p  i s  presented fo r  examination because o f the length  o f  th is  p a rtic u ­
l a r  arrangement. The to ta l  number o f measures, w ith re p e a ts , amounts 
to  two hundred and f i f ty - s ix  bars in  a l l .  There a re  four separa te  sec­
tio n s  o f various len g th s . The second sec tio n  (not included) numbers but 
e ig h t measures and has a  rep ea t sign which increases the t o t a l  length  
to  s ix teen  b a rs . This second p a rt o f the arrangement i s  in  the key of 
Eb, P a rt th re e  re tu rn s  to  the  o r ig in a l key o f  Ab and to ta l s  s ix ty -fo u r 
bars (th irty -tw o  measures rep ea ted ). P a rt fo u r to ta l s  out to  one hun­
dred and fo u rteen  measures in  length  (fif ty -se v e n  repeated) and i s  in  
the  key o f Db,
One might assume a t  f i r s t  th a t the t i t l e  in d ica te s  an adaptation  
o f the  o v ertu re . Such i s  not the case in  th is  p a r tic u la r  in s tan ce . The 
melody i s  derived from a r e c i ta t iv e  and a r ia  by V io le tta , taken from a 
p o rtio n  o f the opera near the conclusion of the f i r s t  a c t .  This t i t l e  
i s  ca lled  "Sempre l ib e ra  degg 'io" (Let me l iv e  fo r  p leasure) and i s  
marked a lleg ro  b r i l la n te  Q )= 8^ . The o r ig in a l key was re ta in ed  by the 
C iv il War a rran g er, D, L, Downing, a noted New York regim ental band
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le a d e r  whose arrangements appear in  p ra c tic a lly  every C iv il War s e t  o f 
music hooks.
The instrum entation  requ ired  to  play th is  p a r t ic u la r  arrange­
ment i s  incomplete due to  m issing p a r ts  not included in  some o f the 
books th a t  a re  p re se n t. There a re  seventeen books on the microfilm, 
and th e  p a r ts  lack ing  fo r  th is  arrangement are  the second Bb cornet, the 
th i rd  Eb a l t o ,  and the  second Bb ten o r. The books' fo r  these instrum ents 
a re  on the  m icrofilm  but unfortunate ly  the  numbers sto p  before they get 
to  "La T rav iata" Quickstep, number one.hundred th ir ty - tw o . The missing 
p a r ts  in  no way a f f e c t  the d iscussion  o f  the arrangement as i s  present­
ed in  th is  w ritin g .
The to ta l  p a r ts  requ ired  fo r  th i s  t i t l e  co n s is t o f: Eb c la r in e t,
f i r s t  and second Eb soprano co m ets , th ree  Bb co rn e ts , th ree  Eb a l to s ,  
two Bb te n o rs , th re e  basses, and the u su al bass drum and snare drum. No
piccolo  p a r t  was included on the microfilm  fo r  th i s  t i t l e .
The opening phrase o f th i s  p a r t ic u la r  arrangement begins on the 
second h a lf  o f  measure two, and extends through th e  f i r s t  h a lf  o f  mea­
sure te n . The seemingly in co n sis ten t phrase numbering i s  ac tu a lly  only 
a  normal e ig h t-b a r phrase th a t  i s  preceded by a th ree-coun t in troduc­
t io n .  This opening th re e  note statem ent i s  not a  portion  of the operatic 
s e le c tio n  but was probably intended to  be a  b r ie f  in troduction  which 
Downing him self added.
The melodic scoring o f the f i r s t  phrase (mm. 2-10) consis ts  of 
the Eb c la r in e t  p laying  the melodic l in e  a t  the octave above the w ritten
I
Eb soprano cornet l i n e .  Both Eb sopranos play a t  th e  unison. The f i r s t  
Bb cornet doubles the melody a t  the unison, while the f i r s t  Eb a lto  
doubles the w ritte n  notes o f the melody but sounds a t  the octave below.
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The jagged lin e  w ritten  above the quarter and eighth-notes on measure 
th ree , four, and five  do not ind icate  t r i l l s  fo r  those p a rticu la r  in ­
struments» Instead, the lin e  Is  intended to ind icate  th a t the Eb c la r i ­
net t r i l l s  alone on those p itches, (These t r i l l s  are  indicated as 
being sung on the vocal score.) This practice continues throughout the 
complete arrangement.
The in te r io r  parts remain consistent throughout the f i r s t  phrase 
with normal C ivil War brass band scoring techniques. Basses supply the 
roo ts of the chords in  unisons and octaves while the other horns supply 
basic patterns of accompaniment. The usual practice also p rev a ils , th a t 
o f having the second and th ird  parts play separate lin es from th e ir  
f i r s t  counterparts i f  the f i r s t  parts play the melodic lin e  in  support 
of the Eb sopranow.
From a harmonic point of view, the opening ten  bars are somewhat 
more in te re s tin g  than most C iv il War band se lec tions. This i s  probably 
due to  the fa c t th a t the chords and melody were supplied ty  Giuseppi 
Verdi ra th e r tlian some composer of p o p la r  or m artial a i r s .  The opening 
three-note introduction begins on an Bb chord, moves through an a ltered  
chord b u ilt  on a ra ised  "F" ^W -A-C-E^ , and proceeds to an Eb^ which 
takes the lis te n e r  to the key of Ab, The f i r s t  phrase begins and ends 
in  the key of Ab and consists of but three chords. Verdi uses the tonic 
Ab and Eb"̂  re la tionsh ip  in  the tra d itio n a l manner. In  each instance, 
however, he in se rts  a deminished chord b u ilt  on Ab before going to the 
Eb?, This practice i s  not generally found in  tra d itio n a l C iv il War 
music.
The second phrase covers th a t portion of "la  Traviata" Quickstep 
from the second ha lf of bar ten  t(Trough the f i r s t  half of measure s ix -
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teen . The melodic l in e  has been somewhat a l te re d  from the  o r ig in a l  
o p e ra tic  sco re , probably to  provide a  more in te re s tin g  instrum ental 
l in e  f o r  the  Eb instrum ents. Scoring fo r  th is  p a r t ic u la r  phrase, only 
s ix  bars long , c a l ls  f o r  two primary d iv isio n s o f  the phrase. The f i r s t  
p o rtion  perm its a  th re e -b a r r e s t  fo r  the Eb c la r in e t  as  w ell as fo r  tho 
two Eb sopranos. The f i r s t  Bb cornet and the  f i r s t  Bb a l to  continue to 
play the  melody in  octaves, as they had been doing p rev iously . For th is  
p o rtio n , however, the th ird  Bb cornet (and probably the  second. Bb cor­
net) leave th e i r  accompaniment f ig u ra tio n s  and begin to  play th e  melody 
l in e .
At the conclusion o f th is  phrase, two Eb sopranos and the Eb 
c la r in e t  a re  added to  complete the phrase. Normally, when these  p r i ­
mary instrum ents are added, there i s  a  tendency fo r  the  second and th ird  
Bb cornets to  be re tu rn ed  to  th e i r  o r ig in a l ro le s  o f accompanying f ig u ­
ra t io n s .  This tim e, however, the cornets continue to  support the  melody, 
a  p rac tice  somewhat r a re  in  C iv il War p ieces. The p a r t th a t  these  added 
instrum ents (Eb cornets and c la r in e t)  play on th e i r  re tu rn  to  the  phrase 
i s  not the tru e  melodic p a r t but a  p a rt derived from the  instrum ent ac­
companiment o f  the  a r i a .  The melody note on which the phrase ends i s  a 
high "G." This note in  the  C iv il War arrangement i s  found in  th e  Bb 
tenor l in e  more than two octaves below the designated p itch  of the a r ia .
In  the  second phrase the key o f Ab i s  discarded momentarily fo r  
a  b r ie f  excursion to the  dominant o f the r e la t iv e  minor. There i s  some­
th ing  o f a harmonie f lu c tu a tio n  here , fo r  the presence o f the C major 
chords and the chords strongly  im plies a  modulation to  C major. The 
recu rrin g  t r ia d s  o f F minor, however, tend to  r e c a l l  the minor too 
strong ly  fo r  the C major to n a lity  to become fu lly  estab lish ed  in  the
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e a r . Modulatory phrases such as th ese  a re  extremely r a re  in  C iv il War 
b rass  band music.
The th ird  phrase (mm. 17-20) i s  a c tu a lly  a  re tu rn  to  the o r ig i ­
n a l melody and l a s t s  but four measures. The i n i t i a l  key o f Ab i s  re ­
ca lled  and a l l  o f the ideas o f  sco ring , as w ell as  the  o r ig in a l chords, 
a re  id e n tic a l  to the opening phrase.
Phrase four in troduces a new melodic idea (ram. 20-31) th a t  is  
gradually  expanded u n t i l  the conclusion o f th is  f i r s t  sec tio n  o f the 
azrrangement on bar th ir ty -o n e . The id ea , as found in  “La T rav ia ta” 
Quickstep, seems to  be an attem pt to  combine the excitem ent o f the end­
ing of V io le tta 's  a r ia  and the ending o f  the e a r l ie r  chorus and duet 
“Libiamo ne* l i e t i  c a l i c i ” (Drinking-song) from an e a r l i e r  po rtion  of 
th e  f i r s t  a c t .
The fo u rth  phrase follows the melodic idea q u ite  f a i th fu l ly  un­
t i l  measure twenty-seven. At th is  po in t the idea seems to  branch o ff  
in to  a "bravura" type o f  ending (mm. 28-31), designed to  c rea te  a maxi­
mum e f fe c t  o f excitem ent. This ending does not appear to  have been 
derived  from the opera but devised by Downing to b ring  p a rt one to  i t s  
conclusion.
At the beginning of th is  f in a l  phrase the melodic scoring  is  
confined to  the th ree  Bb cornets which, in  tu rn , a re  supported by the 
f i r s t  Eb a l to .  The a l to  l in e  sounds a t  the octave below, thereby c re a t­
ing  the p rin c ip le  l in e  in  octaves w ith the cornets in  Bb. At measure 
tw enty-four the Eb sopranos and the Eb c la r in e t  (an octave higher) jo in  
th e  o r ig in a l instrum ents of the phrase, and a l l  play to g e th e r u n t i l  
measure twenty-seven.
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The l a s t  fo u r bars (mm, 28-31 ) serve to  b ring  p a r t one of "La 
T raviata" Quickstep to  a  conclusion. The Bb cornets leave the  melody 
and re tu rn  to  a secondary p a r t .  The Eb c la r in e t ,  f i r s t  and second Eb 
sopranos, and the f i r s t  Eb a lto  complete the  scoring fo r  the phrase.
This arrangement o f C iv il War b rass band music arrangement i s  
a ty p ic a l and o f fe r s  severa l new scoring  p ra c tic e s  fo r  study. The f i r s t  
i s  the use o f  the Eb c la r in e t  doubling the melody a t  the octave above 
the  Bb sopranos. Since these c la r in e ts  p resen t a  challenge to play in  
tune in  th e i r  middle r e g is te r s ,  one wonders about the c a lib e r  of p layer 
in  the "Port Royal Band," Even the upper range o f any Eb c la r in e t  i s  
d i f f i c u l t  to  play in  tune , but when music i s  w ritten  fo r  the extreme 
upper range o f  th i s  instrum ent, one wonders what the re su lt in g  q u a lity  
o f  sound might have been. Another unique idea was the use of th ree  Bb 
cornets as  w ell as  th ree  Eb a l to s .  Although two o f these p a rts  were 
excluded from the m icrofilm , the p o s s ib i l i t ie s  fo r  the use of balanced 
sec tio n s  o f th ree  sopranos in  Eb, th ree  cornets in  Bb, and th ree  Eb 
a l to s  i s  apparen t. This p a r t ic u la r  arrangement i s  a lso  one o f the few 
in  which the f i r s t  Eb a lto  doubles the soprano l in e  fo r  such a  long pe­
r io d  o f tim e.
Because o f the frequen t use o f o p e ra tic  tra n sc r ip tio n s  by the 
C iv il War bands, one might be in c lin ed  to  wonder about the popularity  
o f  th is  p a r t ic u la r  type o f music. I f  music o f a  b e t te r  c lass  than popu­
l a r  music o r m artia l a i r s  was requ ired , then i t  would appear reasonable 
th a t  a rrangers  might have turned to  se rio u s  instrum ental music instead  
o f  o p e ra tic  music.
There can be no b asis  fo r  b e liev in g  th a t  the average man o r 
s o ld ie r  understood o p era tic  se le c tio n s  in  the m id-nineteenth century
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arqr b e t te r  than one such in d iv id u a l might today. Yet band books and 
concert programs are  re p le te  w ith music from operas o f the  Romantic pe­
r io d ,  No reason can cu rren tly  be given fo r  th i s  s trange  phenomenon.
Polonaise ĵ SCORE iQ
This p a r t ic u la r  arrangement has been included in  the an a ly sis  
o f  C iv il War band music because i t  presented a  te c h n ica l, as w ell as a 
m usical, challenge to  any m ilita ry  band o f  th is  period. The fo r ty  mea­
su res  o f  the  music contain a  number o f scoring  ideas which have not been 
previously  noted.
The probable instrum entation  ca lled  fo r  a minimum o f two Eb so­
prano co rnets , th re e  Bb c o rn e ts , two Bb ten o rs , a Bb b arito n e , two Eb 
b asses , p icco lo , Eb c la r in e t ,  and th ree  Eb a l to s .  The percussion p arts  
include a l in e  f o r  the snare drum as well as one fo r  the bass drum.
This instrum entatlon  i s  lab e led  "probable" because the  second Bb cornet, 
Bb b a ss , p icco lo , and th ird  Eb a l to  pages fo r  th is  s e le c tio n  a re  missing. 
S ince most o f  the  band books th a t  were played by these fo u r instrum ents 
a re  more o r  le s s  in ta c t  i t  may be assumed th a t  these p a r ts  were o r ig i­
n a lly  th e re , but became separated  over the y ears .
The opening fo u r bar phrase i s  r e a l ly  l i t t l e  more than an in tro ­
duction  to the "P o lonaise ,"  The usual block o f  melody instrum ents are  
combined to  play the primary l in e .  These include the  Eb c la r in e t ,  f i r s t  
and second Eb sopranos, f i r s t  Bb co rn e t, and the  f i r s t  Eb a l to ,  which 
doubles the melody l in e  a t  the  unison but re v e r ts  to  the lower octave 
a t  the  beginning o f  th e  second measure. This scoring  i s  q u ite  in  keep­
in g  w ith the t r a d i t io n a l  C iv il War p ra c tic e . However, the  in te r io r  
p a r ts  play s ig n if ic a n tly  more im portant lin e s  than have been noted In 
any o f  the past arrangements analyzed, PerFiaps by 18^4, C iv il War
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musicians were beRinnin# to f e e l  tho need fo r  in te re s tin g  add itions to 
the  one ho rizon ta l plane o f musical development.
The primary contrapuntal l in e  fo r  the in troduction  i s  found in  
the b aritone , which, in  tu rn , i s  supported a t  the lower octave by the 
Eb bass, A p a r t  such as  th i s ,  moving a g a in s t the melodic f ig u ra tio n s , 
rep resen ts  a s ig n if ic a n t advance fo r  the period . The rhythmic figu res 
o f the second Bb co rnet, f i r s t  Bb ten o r, and the second Eb a lto  do not 
c o n s titu te  a r e a l  contrapuntal development, but these  p a r ts ,  a lso , show 
s ig n if ic a n t improvement over lin e s  normally played by these secondary 
instrum ents,
In  th e  f i r s t  tru e  phrase o f the music (mm, 5-12), there  a re  two 
d is t in c t  d iv is io n s : measures 5-8, and measures 9-12, P a rt one belongs
prim arily  to  the Eb c la r in e t  and second Eb soprano, while the  Bb cornet 
and baritone take tu rns re in fo rc in g  the melodic l in e .  The scoring is  
somewhat tran sp aren t here because o f th e  absence o f the drums and Bb 
ten o rs . This transparency i s  enhanced by the simple rhythmic f ig u ra ­
tio n s  rendered by the basses and the o th e r in te r io r  instrum ents.
The second p a rt o f th is  phrase (ram, 9-12) introduces in te re s tin g  
contrapuntal f ig u ra tio n s  in  the f i r s t  Bb com et p a rt (mm, 9-10), in  the 
th ird  Bb cornet p a r t  (mm, 9-10), and between the f i r s t  and second Eb 
a l to s  (mm, 9-10), The melody is  played to ta l ly  by the Eb c la r in e t  but 
supported by an id e n tic a l ,  but fragmented, l in e  divided between the 
f i r s t  and second Eb soprano co rnets. At the conclusion o f th is  phrase, 
both the Bb cornet and the baritone re in fo rce  the melody in  ty p ica l 
C iv il War fash ion .
These opening twelve bars of the "Polonaise” appear to represent 
the e ffo rts  of a sk illed  arranger. The various scoring practices utilized
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are quite  in te re s tin g  and are  well supported by meaningful contrapuntal 
lin e s  of movement. The usual subservient ro les assigned to the in te ­
r io r  parts  are also  in te re s tin g  and well conceived.
In the second phrase (mm, 19-26), the f i r s t  and second 15b so­
pranos once again re tu rn  to th e ir  dominant ro les as the primary players 
of the melodic l in e .  The Eb c la rin e t also plays the melody but in  the 
same octave as the Eb sopranos. At tho outset of the phrase, the f i r s t  
Bb cornet doubles the melody a t  the unison but reverts  a f te r  the f i r s t  
two measures to a supporting ro le  with the th ird  Bb cornet. In measure 
twenty-one and twenty-two, a t r i l l  is  w ritten fo r the Eb c la rin e t.
Here, the performer was given the option of playing e ith e r figu ration . 
Very l i t t l e  can be said about the in te r io r  scoring. The Eb a lto s , Bb 
tenor, and th ird  Bb cornet play figurations th a t would support the rhyth­
mic d rive , while the basses and baritones play simple bass pa rts .
Phrase th ree  begins with a modulation to the key of Db and a re ­
tu rn  to  a transparent scoring idea. All of the percussion parts are  
allowed to re s t  fo r  the f u l l  ten  measures of the phrase which in  re a lity  
i s  nothing but an eight bar phrase with a bar and a ha lf introduction. 
A fter a b rie f  eighth-note and sixteenth beginning, the Eb cornet comes 
in  alone and proceeds to  play a four bar phrase without the benefit of 
any melodic support from any of the other instruments. The scoring is  
fu rth e r  reduced as the Bb cornets, baritone, and the Eb clarinel. are  
l e f t  to re s t  fo r a few measures. The entrance of the f i r s t  Eb a lto  wit.h 
a b r ie f  countermelody adds ju s t the proper touch of freshness to the ■ 
transparency of the phrase.
A t measures th . lr ty - th re e ;  th rough  th ir ty -s e v e n  the main Idea 
re v e r ts  to  the  f i r s t  :5b soprano w h ile  th e  Sf;eond Ki) soprano r e s ts .  The
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
351
c h ie f  harmonic l in e  i s  provided by the f i r s t  Bb cornet while tho th ird  
Bb cornet doubles the  melody a t  the lower o c tav e . This idea i s  not 
ca rried  out fo r  the  complete l in e ,  however, s in ce  the cornets perform 
fo r  the Eb soprano a ra th e r  fragmented supporting  ro le  ra th e r  than a  
complete supporting one.
Besides the  do tted  h a lf-n o te  f ig u ra tio n s  o f th e  f i r s t  tenor and 
the  e igh th-no te  p a tte rn s  o f the  Eb a l to s ,  only  the Eb c la r in e t  l in e  has 
much to add. These arpeggiated  no tes, as w ell as the descending run a t  
measure th i r ty - s ix ,  provide a  f i t t i n g  complement to  th e  tran sp aren t 
scoring  and to  the r e la tiv e ly  s t a t i c  melodic l in e .
The f in a l  phrase (mm. 3 7 "^ )  approximates the block p a tte rn  so 
ty p ic a l o f  f in a l  phrases o f C iv il War b rass band music. The melodic 
l in e  co n sis ts  o f  both Eb cornets playing in  unison except fo r  a  b r ie f  
two-bar vo ice-crossing  in  which the  second soprano climbs above the 
f i r s t  p a r t .  Both th e  b a rito n e , f i r s t  Eb a l t o ,  and the Eb c la r in e t  pro­
vide supporting melodic no tes, more fo r  s tre n g th  than fo r  co lo r.
The harmonic s tru c tu re  i s  somewhat more in te re s t in g  than th a t 
found in  some o f  the  o ther t i t l e s  analyzed, although the to n a l devia­
t io n s  s t i l l  involve the same e s se n tia l to n ic  and dominant framework.
The in tro d u c tio n  begins w ith two measures o f c le a r ly  o u tlin ed  to n ic  
chords in  the key o f  Ab, then modulates to Eb by way o f  a  Bb^ chord. 
This p ra c tic e  o f  ending an in troduction  in  th e  dominant chord, o r  per­
haps in  the dominant key, has been noted freq u en tly  in  C iv il War band 
p ieces .
Throughout the next e ig h t bars (mm. 5 -12), p rim arily  the  to n ic , 
dominant, and dominant seventh chords a re  u t i l i z e d .  A v a rie ty  o f  non­
harmonic tones tends to add a  more l iv e ly  f la v o r  to the harmonic s tru c ­
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tu re .  At measure eleven a chord comprising the notes G, Bb, Db, and Fb 
has been introduced which i s  fo re ign  to  the key o f Ab. The sound i s  a  
l i t t l e  a l te re d , to  say the l e a s t ,  e sp ec ia lly  since the follow ing chord 
is  an Ab, In a l l  like lihood  the sp e llin g  o f th is  p a r t ic u la r  chord would 
be a  diminshed chord b u i l t  on the leading tone»
In bar tw enty-th ree, a  major chord b u i l t  on Fb i s  introduced 
between an Ab chord (mm, 22) and the Db chord o f measure tw enty-four. 
Immediately follow ing th is  progression i s  what appears to be a  passing 
chorrl lead ing  back to an Ab so n o rity . A ll o f the  iiarmonic dev iations 
a re  apparently  abnormal fo r  th is  period .
Beginning a t  measure twenty-seven, the key switches to  Bb fo r  
the remainder o f the composition. As with the previous p a r t o f the 
"P o lo n aise ,” the basic chordal s tru c tu re  revolves around to n ic  and domi­
nant seventh chords. In  measure th ir ty -o n e  a  chord b u i l t  on F, A, C,
Eb en ters  b r ie f ly  before moving on to  a Bb minor t r ia d  o f measure th i r ty -  
th re e .
The a ty p ic a l fe a tu re s  o f th is  "Polonaise" a re  represented  by the 
various melodic scoring  techniques which number more than a  dozen sepa­
r a te  instrum ental combinations. There i s  a lso  the use o f contrapuntal 
s tru c tu re s , o r  co lo rs , which appear in  more than ten  ways, each time 
w ith  \'arious instrum ents playing them, and f in a l ly ,  the " tig h tn ess"  o f 
the  o v e ra ll arrangement which i s  caused by giving the  less-im portan t 
instrum ents p a r ts  th a t strong ly  support the melodic and harmonic l in e s .
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SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS 
Summary
The development of the wind Tjand in  th e  mid-nineteenth century 
is  y e t to be fu lly  explained. In a l l  p robab ility , the story  cannot be 
completely to ld  because of the scant supply o f documented m aterials.
The process which took place chiefly  among m ilita ry  bands is  one facet 
of the wind band's evolution. Data i s  availab le  prim arily because of 
the C iv il War and the voluminous quantity of m aterials w ritten  by and 
about the so ld ie rs . Musicians themselves wrote only a small amount, 
but th e i r  comrades often  noted th e ir  bands' a c t iv i t ie s .  Some w riters 
have attempted to study the contributions of such noted band leaders as 
P a trick  S a rsfie ld  Gilmore, but these e ffo rts  leave many questions un­
answered.
M ilitary  bands had served in  previous wars but not to  the ex­
te n t th a t they became involved in  the C ivil War. Hundreds o f bands and. 
thousands of bandsmen served prim arily as authorized groups, each lim it­
ed to twenty-four musicians and a band leader. Since the government 
authorized one such u n it for each regiment, these musical struc tu res 
were known as regimental bands. Because no p ra c tic a l system which would 
allow regiments to replace th e ir  casualties was ever devised, the number 
of bandsmen grew to large proportions. Fresh regiments were recru ited , 
and with each u n it ,  a new band entered the se rv ice . By January of
353
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the expense o f maintaining the m ilitary  bands was out o f  proportion to 
th e ir  o v era ll contribution to the war.
A c t iv it ie s  o f  the brass bands d iffered  greatly  from the musical 
r e s p o n s ib ilit ie s  o f  the f i e ld  m usicians. The f ie ld  musicians were the 
ch ie f communication medium, both in  camp and on the b a t t le f ie ld .  Bands­
men, on the other hand, served in  a more s o c ia l capacity and acted as a 
morale booster among the so ld ie r s . During b a ttle s  the landsmen usually  
cared fo r  the wounded or worked in  the f i e ld  h o sp ita ls .
The notion th at the m ilitary  bands were lacking in  musical quali­
ty  receives support from severa l sources. Individuals contemporary io  
the period s ta te  qu ite su ccin ctly  th at the bands were in fe r io r  in  q u a li­
ty .  Some o f  the problems involved instruments o f varying lengths (among 
the same d esig n s), varying p itch es , and th e ir  exposure to inclement 
weather conditions. There i s  a lso  evidence o f some very good groups, 
d esp ite  the d i f f i c u l t i e s .  I t  was probably true that there were bands o f  
a l l  degrees between the extremes.
The instrument most o ften  assoc ia ted  with the C iv il War bands 
was a design known as an "over-the-shoulder" or OTS, Although many 
other types o f instruments were to be found in  which the b e lls  d irected  
the sound up or to  the fr o n t , the predominant s ty le  was th e  OTS. The 
C iv il War ended the popularity o f  th is  shape o f  instrum ent, and even 
during the irar, the b e ll- fr o n ts  began to increase in  popularity . A 
number o f documented instruments can be found today in  various archives 
as w ell as in  private hands. The ty p ica l sound o f  a C iv il War band was 
somewhat mellow because o f  the conical-bored tubing aided by a con ica l-  
bored mouthpiece. Very few cylindrical-bored  instruments were used by
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the m ilita ry  bandsé The fed era l government purchased drums, f i f e s ,  and 
bu gles, but thn funds fo r  purchase o f  band instruments had to come from 
su t le r  funds, donations o f  the o f f ic e r s ,  o r , sometimes, b a t t le f ie ld  
procurement.
E sse n tia lly , the music o f  the C iv il War bands was composed o f  
popular p ie c e s , dance typ es, and m artial a i r s .  Operatic tran scrip tion s  
were u t i l i z e d ,  but these p ieces were only played ty the b etter  bands. 
This v ar iety  o f  se le c tio n  was found in  the music currently held in  vari­
ous arch ives and documented as actu a lly  used by C iv il War bands.
Although the instrument shapes were many, and the various types 
equally a s  numerous, there i s  a pattern o f scoring which has emerged 
from the meager amount o f  music preserved and c o lle c te d . E sse n tia lly , 
there were two St sopranos for  the melody, and most o f  the playing re ­
s p o n s ib ility  rested  with the f i r s t  sopra,no. The next most e sse n tia l  
instrument was the f i r s t  Bb cornet. This instrument o ften  played the 
melody in  octaves or a t  the unison with the f i r s t  Eb soprano. Three 
part melodic harmony was rare . The in sid e  parts were supplied by the 
second Bb corn et, two Eb a lt o s ,  and often  two Bb tenors. The scoring  
fo r  th ese instruments generally  assumed some type o f  sim ple rhythmic 
f ig u r a t io n s , but these parts were generally noted as f u l l  tr ia d s . Some­
tim es the f i r s t  Eb a lto  would play b r ie f melodic figu res to  support the 
Eb soprano, Bass l in e s  ord in arily  consisted  o f a f i r s t  bass in  Bb and 
a second bass in  Eb, The scoring usually  l e f t  these instruments to play 
the roots o f  th e chords, whether in  unison or  octaves* Sometimes a bari­
tone l in e  was included, but th is  instrument functioned as a bass rather  
than a true baritone. Drum lin e s  ca lled  fo r  la s s  drum, s id e  drum, and
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cymbals. The iiarts were ta s te fu l ly  w ritten  to augment the rhythmic 
d rive . As y e t , so lo  parts have not been uncovered.
A ll types o f  arrangements have been found, but the basic  scoring  
design i s  block s t y le ,  w ith most o f  the instruments p laying throughout. 
Chord progressions are lim ited  to to n ic , dominant, and subdominant. The 
f la t  keys are p ra c tica lly  always used, and the fa v o r ite  keys are Bb, Eb, 
and Ab, The normal meter signatures are 2 /4 , 3 /4 , and 6 /8 , Minor keys 
are extremely ra re , as are secondary chords, Modulation w ithin the 
pieces i s  a lso  q u ite  rare, and contrapuntal motion i s  lim ite d .
Few musical innovations of any magnitude can be documented as 
having resulted  from the serv ice  o f a l l  the bandsmen in  the C iv il War, 
Perhaps the arrangers got a good, b it  o f  p ra c tice , but th is  could have 
resu lted  as e a s ily  from the c iv i l ia n  bands th a t did not serv e . The 
C iv il War a c tu a lly  contributed l i t t l e  in  the way o f  any la s t in g  musical 
advancement,
Conclusions
The to ta l  number o f  brass bands found on the r o l l s  o f  the v ar i­
ous regiments o f the Union army in 1862 was la rg e . This phenomenon re­
su lted  from f iv e  major in flu ences: ( l )  a h istory  o f  m ilitary  music
dating from before the Revolution, (2) an increase in  brass band music 
beginning about I 83O, (3 ) the in tense m artial s p ir i t  p reva ilin g  a t the 
ou tset o f  the war, (4) a government p o licy  o f  authorizing both f ie ld  
musicians and bandsmen to be mustered, with th e ir  resp ectiv e  regim ents, 
and ( 5) the lack o f  a clearly-form ulated plan fo r  rep len ish in g  troop  
lo s se s  o f  the various regim ents. This la s t  circumstance permitted new 
regiments to be recruited with additional bands and f ie ld  musician:;, 
a l l  o f  which swelled the crowded musical ranks.
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Contrary to  what was once thought, General Order No. 91 o f  1862 
did not com pletely elim inate the m ilitary  bands. Nor, for  that matter, 
was the attempt to do so an ill-co n ce iv e d  one. The muster out o f  r eg i­
mental bands was only one o f  many programs in it ia te d  to deter the s p i-  
r a lin g  co st o f  the m ilita ry . As early  as November, 186 l, various moves 
were underway to  c u r ta il the r is in g  numbers o f  brass bands. Additional 
orders r e s tr ic t in g  the enlistm ent o f ad d ition a l bands were issued  the 
fo llo w in g  December and January, Eventually, a l l  o f  the measures design­
ed to  l im it  m ilita ry  spending were carried o u t, but those r e la t in g  to 
the brass bands have received  the grea test amount o f  a tten tio n .
A vailable evidence tends to refu te  any notion th at the brass 
bands ceased to  e x is t  a fte r  July o f  1862. There were s t i l l  the autho­
r ized  brigade bands, as w e ll as the regular army bands. These two cate­
g o r ies  alone may have accounted fo r  w ell over a hundred brass bands. In 
a d d itio n , there were post bands, h osp ita l bands, and regim ental bands o f 
a l l  k in d s. Perhaps as many as two hundred such musical u n its  were noted 
in  th ese  ca te g o r ie s .
P r i o r  t o  J u ly ^  1862, t h e  a u t h o r i z e d  b a n d sm en  h ad  s e r v e d  p r i ­
m a r i l y  a  s o c i a l  n e e d .  T h e i r  d u t i e s  r e q u i r e d  so m e p e r f o r m a n c e s  d u r in g  
t h e  m i l i t a r y  d a y ,  b u t  m o s t l y ,  t h e s e  b a n d s  w e r e  i n  cam p t o  b o o s t  t r o o p  
m o r a l e .  A f t e r  G e n e r a l  O r d e r  N o . 91 o f  1862 w a s  c a r r i e d  o u t ,  t h e  u n i t  
cam m an d ors s t i l l  p e r m it t e d  b an d sm en  t o  s e r v e ,  c a i r y i n g  th e m  o n  t h e  r o l l s  
a s  com p any s o l d i e r s .  T h i s  m eth o d  o f  l i s t i n g  t h e  b an d sm en  i s  t h e  p r i ­
m ary r e a s o n  t h o s e  r e g i m e n t s  h a v in g  b a n d s  ( i n  t h e  l a t e r  w a r  y e a r s )  a r e  
s o  h a r d  t o  i d e n t i f y .
Instruments used by the bandsmen were usually  o f  three designsi 
b e ll-b a ck , b e ll- fr o n t , and b e ll-u p . T h e f i r s t  design (O T S) was the tiiost
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popular, although the shape declined in  popularity sh ortly  a fter  the  
war. Few regiments could boast o f  a band having instruments oF a com­
p le te ly  uniform d esign . The federal government purchased drums, f i f e s ,  
and bugles fo r  the f ie ld  m usicians, but no band instrum ents. Bandsmen 
acquired th e ir  horns e ith er  from donation or from funds received through 
some method o f  u n it c o lle c t io n .
Evidence from documented instrum ents would tend to  support the 
notion that the brass bands' playing l e f t  much to  be d esired . There was 
inconsistency in  instrument design , and tuning construction  varied . The 
sound qu a lity  was fu rther a ffec ted  by such in flu en ces as the weather and 
the hardships o f d a ily  m ilitary  l i f e .
F in a lly , d esp ite  the d iscrepancies about instrum entation, there  
does appear to have been a f a ir ly  uniform p ractice  o f  scoring which pre­
v a iled  from about 18$4 u n t i l  1865»- The Eb soprano cornet was the prin­
c ip a l instrument fo r  carrying the melodic l in e .  Other instruments some­
tim es were given short s o lo s ,  or doubled the melody a t the unison or  
octave, but the Eb soprano s t i l l  was the "work-horse" o f  the C iv il War 
brass band. Woodwinds were sometimes found in  bands but in  r e la t iv e ly  
few numbers.
The se le c t io n s  rendered by the brass bands con sisted  o f  popular 
p ieces , national a ir s ,  dance s e le c t io n s , and op eratic  tra n scr ip tio n s. 
Many o f the se le c t io n s  were r e la t iv e ly  short and probably had to be re­
peated severa l tim es. There appears to have been a  propensity for the 
f l a t  keys, w ith Bb, Eb, Ab, and Db being the most favored. Minor keys 
were rarely used, and chord construction was lim ited  to th e  basic major 
progressions found in tr a d it io n a l harmony.
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I t  appears that the C iv il War contributed l i t t l e  to the o v era ll 
advancement o f  music in  th is  country. No unique instrumental design  
appeared during tho period, and l i t t l e  o f  la s t in g  musical worth remained 
a fte r  the bands were discharged. Only one band formed during the war 
i s  s t i l l  In ex isten ce , and only one or two organized prior to the war 
s t i l l  remain. A few o f  the bands did return to th e ir  home area and con­
tinued to function for  a few years, but w ithin ten years most o f  these  
had passed from the scene.
Recommendations
Since the termination o f the C iv il War centennial in  1965» there 
have been severa l extensive research attempts undertaken which deal with  
the brass bands from the C iv il War period. This treatment has o f  neces­
s i t y  been e ith er  o f  a general nature or d irected  toward those musical 
groups which served with the Union army. I t  i s  the opinion o f  the w rit­
er that serious thought should be given to any request which would allow  
another such project to be in i t ia te d , e sp ec ia lly  one dealing with the 
C iv il War m ilitary  bands on a wide scope.
The above statements are not intended to in fe r  that the subject 
has been exhausted, fo r  i t  certa in ly  has n ot. The im plication i s  merely 
th a t the o v era ll value o f  any add itional broad fin d in gs do not warrant 
the amount o f time required to develop a th e s is  or  d is se r ta t io n . What 
i s  now needed i s  something o f  a sm aller scope to greater depths.
There i s  a need fo r  someone to do a d e f in it iv e  study on the 
brass bands which came from the sm aller areas, s ta te s  such as Maine, New 
Hampshire, or perhaps Rhode Islan d . One should omit "band-lore" d iscu s­
sions such as uniform descrip tions and concentrate on developing the
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to p ic  from the  standpo in t o f  fre sh  m ateria ls  which have not been pre­
v iously  U tiliz e d . Perhaps s in g le  band books, new d ia r ie s ,  photographs, 
o r  l e t t e r  co lle c tio n s  could be unearthed by someone w illin g  to  track  
down fam ilie s  o r  in d iv id u a ls  whose r e la t iv e s  served as bandsmen. Much 
m ateria l s t i l l  remains in  obscure p laces th a t  could be o f  use in  th is  
a re a .
One could perhaps develop an  in  depth w ritin g  on e ith e r  th e  band 
th a t  served w ith th e  114th Pennsylvania Volunteer In fan try  o r  the Thirty- 
th i rd  M assachusetts Regimental In fan try  Band. There i s  cu rren tly  con­
s id e rab le  da ta  about these  bands, and since  th e i r  p o in ts  o f o rig in  are 
r e la t iv e ly  sm all, th e re  should not be any g rea t problem o f  track in g  down 
l iv in g  r e la t iv e s .  I ro n ic a lly , desp ite  th e  fa c t  th a t  these  two musical 
o rgan izations a re  w ell known, a  complete and accurate  r o s te r  o f n e ith e r 
o rgan ization  i s  known to  e x is t .
Another p o in t aw aiting ad d itio n a l development i s  an extensive 
treatm ent o f any one p a r t ic u la r  s e t  of band books c u rren tly  known to  
e x is t .  A d e ta ile d  a n a ly s is , a s  w ell as  th e  making o f more sco res, would 
be highly b e n e f ic ia l  to  period  scho la rs , e sp ec ia lly  to  those possessing 
s u f f ic ie n t  musical background capable o f in te rp re tin g  such fin d in g s .
A comparison o f the  scoring  techniques u t i l iz e d  by any two of 
th e  b e t te r  known C iv il War arrangers  could be o f  much value . Someone 
having the  necessary m usical tra in in g  could do an exhaustive treatm ent 
o f the p ra c tic e s  used by Claudio G rafu lla  as opposed to  those used by 
D. L. Downing, o r  perhaps Gustavus In g a lls .  The p o s s ib i l i t ie s  inheren t 
in  the  above suggestions leave the f ie ld  open to  sev era l research  pro­
je c ts .
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There a lso  e x is ts  the need to have more o f  th e C iv il War music 
a v a ila b le  on record or tap e. Admittedly the ob stacles are numerous, 
ex p ec ia lly  those o f  a f in a n c ia l nature. The recordings should be o f  a  
high q u a lity  and should be w ell-rehearsed by the musicians who have had 
ample time to become acquainted with the period instruments and the 
s t y l i s t i c  fea tu res  o f  the music. Such a  process should be under the 
d irectio n  o f  a knowledgeable C iv il War authority  who a lso  possesses a 
strong music background. F in a lly , the musicians should be qu ality  p lay­
ers although they do not need to be profession a l m usicians.
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PUTE XV
Brigade band o f the XX Corps. Formerly had been the Seventy- 
th i rd  Ohio Regimental In fan try  Band. Photograph was taken on January 
16, 1864, C h illico th e , Ohio, when th e  regiment re tu rned  home fo r  f u r ­
lough and r e c ru it in g  replacem ents. Regiment i s  in  normal marching 
o rd er except fo r  the absence o f  a  drum corps. Normal p o s itio n  o f the 
f ie ld  musicians (immediately behind th e  band) i s  occupied by the P io­
neer Corps and armed w ith  shovels and axes. The veteran  regiment and 
band were in  the A tlan ta  Campaign and the  march to  the se a .
Band appears to  number approximately twenty p layers, and most 
o f the instruments are OTS. Bass drum is  the conventional "barre l" 
drum. Unusual feature i s  th a t  photograph depicts basses ( a t  le a s t  
three) marching on fro n t row.
PUTE XVI
The Band o f  the 48th New York In fan try  Regiment taken a t  P ort 
Pulaske, Savannah, Georgia. Probably around la te  1864. F ie ld  musicians 
o f  the f o r t  a re  seen w ith  drums stacked  in  the background. Band num­
bers  twenty-one p layers and a  drum m ajor, which i s  somewhat la rg e r  than 
bands fo r  th is  period . Band was probably a  post baM .
A ll bandsmen are holding OTS horns except fo r  what appears to 
be a metal c la r in e t (th ird  from r ig h t ) . A ll musicians a re  wearing 
tra d itio n a l musicians' swords which regu lar bands often  discarded due 
to  ex tra  unnecessary weight. Cymbals appear to  be somewhat la rg e r than 
regu lar 11-15 inches. Cymbals also  a re  held by means o f lea th e r s tra p s . 
Band appears to have a t  le a s t  three Eb basses and perhaps two Bb basses. 
At le a s t  ore o ther photograph of th is  band a t  Port Pulaski Is  known to 
be in  existence.
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PLATE XVI
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
3 6 5
PLATE X V II
Recently discovered photograph o f  the  F i r s t  Brigade Band, Third 
D ivision , F ifte e n th  Army Corps, P ic tu re  was taken in  1864, probably in  
L o u isv ille , Kentucky, Band served in  ea rly  p a r t  of the war a s  the re g i­
mental band w ith the Third Wisconsin Volunteer In fa n try , In P a r t I  o f 
th is  re p o rt the  "L e tte rs  o f  E, 0 , Kimberley and George Spaulding" de­
sc rib e  some o f  the a c t iv i t i e s  of th i s  band.
The present-day F i r s t  Brigade Band o f Milwaukee, Wisconsin, a t ­
tempts to  re -c re a te  the  music and a c t iv i t i e s  o f th i s  band. Several o f 
the instrum ents o f  the  band and th ree  o f  the  music books are  in  the 
S ta te  H is to r ic a l Society  a t  Madison, W isconsin, Other photographs o f 
th i s  band and i t s  members a re  housed in  various Wisconsin a rch iv es ,
PLATE XVIII
The Second Brigade Band, photographed in  1864 a t  H ilton Head, 
South C aro lina , This was the post band th a t  bears the  t i t l e  "P ort 
Royal" Band, A number o f these musicians had served previously  w ith  
the  Third New Hampshire Regimental Band in  1861-62, I t s  modern counter­
p a r t s t i l l  p lays concerts in  Concord, New Hampshire, as  the  Nevers Band, 
and i s  d ire c te d  by Paul G iles , The claim o f  th i s  m usical o rgan ization  
i s  th a t  i t  holds a  continuous existence from i t s  incep tion  in  the C iv il 
War u n t i l  th e  p resen t tim e. The band books o f the Second Brigade Band 
a re  d iscussed  in  P a r t  I I I  o f  th i s  re p o rt under the  heading of the "Port 
Royal" books.
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PLATE XVII
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PLATE XVIII
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PLATE XIX
East Germantown (P ersh ing ), Indiana Band th a t  e n lis te d  w ith th e  
Tw elfth Indiana In fan try  Regiment. This hand was captured hy Confeder­
a te  fo rces  a t  Richmond, Kentucky, in  1862, and paroled sev e ra l days 
l a t e r .  The musicians re tu rn ed  as a  brigade band and marched w ith Sher­
man to  Savannah. P a rt I  o f  "L e tte rs  o f  Jacob Spence" d escrib es  some o f  
the a c t i v i t i e s  o f  th is  band. Documented instrum ents co rnet o f C hris­
t ia n  S p id e le , baritone o f  Jacob J o l i f f , r e la te  to  th i s  group.
PLATE XX
Band o f T h ir ty - th ird  M assachusetts In fan try  Regiment (XX Corps) 
to  graphed a t  Court House Square in  A tlan ta , Georgia in  1864. P a r t  I  
o f  "Band o f T h ir ty - th ird  M assachusetts In fan try  Regiment" and " I s r a e l  
Smith" r e la te  ex tensively  to  th e  a c t i v i t i e s  o f  th i s  band. The band 
served in  A tlan ta  Campaign, Savannah Campaign, C arolina Campaign, and 
marched in  the Grand Review a t  Washington, D. C. in  1865.
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M a rc h  6 ,  1 9 7 1
Dear S ir s :
Your music l ib ra ry  i s  l i s t e d  in  Subject C ollections by Ash and 
Lorenz as  a  possib le  source fo r  m ateria ls  which might be u se fu l in  
connection w ith a  docto ra l d isse rta tio n *  The t i t l e  o f  th is  proposed 
d is s e r ta tio n  i s :  Union Bands o f  the C iv il War (1862»1865): Orchestra­
t io n .  Score Analysis* and Contemporary Arrangements.
Research on the  proposed d is s e r ta tio n  has been in  progress since 
January o f 1970. M aterials in  The N ational A rchives, Library o f Congress, 
and Smithsonian I n s t i tu te  have been p a r t ia l ly  examined, even though much 
work s t i l l  remains to  be done th e re . I  have corresponded w ith  most o f  
th e  s ta te  h is to r ic a l  so c ie tie s  which have been generous in  rendering a s ­
s is ta n c e .
My plans c a l l  fo r  the exclusions o f  such to p ics  as bugle c a l ls ,  drum 
c a l l s ,  navy bands. The U .S .  Marine Band, and c iv i l ia n  bands never of f i ­
na lly  "mustered" in to  m ilita ry  se rv ice . I  am prim arily  concerned with 
those regim ental o r  brigade bands which remained in ,  o r  jo in ed , a f te r  the 
issuance of General Order #91 in  1862.
For your convenience I  have included a  ch eck lis t o f d esired  m ateri­
a l s .  You need not answer w ith a  l e t t e r  un less  you f e e l  the need to  ex­
p la in  av a ilab le  m a te ria ls .
I  would s in ce re ly  apprecia te  your cooperation in  th is  p ro je c t.
S incere ly ,
William A. Bufkin 
Graduate A ssis tan t 
L.S.U. Band Dept.
Box 22641
Baton Rouge, La. 70803
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yes no
C ivil War d ia r ie s  containing Information 
about Union bands.
L ette rs by, to , from, o r concerning Union 
bands, or bandsmen.
Concert programs.
C ivil War band photographs.
Regimental h is to rie s  in  which index men­
tions Union bands.
Newspaper clippings (C ivil War bands).
C iv il War Union band music manuscript o r 
scores actually  used by certain  u n its .
Any o ther re la ted  m aterials o r suggestions.
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March 2 5 , 1971
Dear S i n
The H is to ric a l Times, I n c . ,  o f  H arrisburg, Pennsylvania gave me 
th is  address as a  p re se n t, o r  form er, lo c a tio n  o f  a  C iv il War Round 
Table. I f  th is  i s  no longer tru e  I  would ap p rec ia te  your co-operation  
in  fo r  awarding nqr l e t t e r  to the  p resen t address o f  the  Round Table.
I  would s in ce re ly  ap p rec ia te  your b ring ing  my l e t t e r  before  your 
next Round Table meeting in  o rder to ask th e  a ss is ta n c e  o f th e  members 
in  ob ta in ing  inform ation to be used in  connection w ith a  d o c to ra l 
d is s e r ta tio n . My d is s e r ta t io n  p e rta in s  to  th e  Union bands o f  the C iv il 
War w ith emphasis on those bands which remained in  a f t e r  th e  issuance 
o f General Order #91 in  Ju ly  o f  1862. Inform ation p r io r  to  th a t  time 
would, however, be u s e fu l.
My in te re s ts  a re  concerned w ith secru ing  photographs, l e t t e r s ,  
d ia r ie s ,  concert programs, newspaper c lip p in g s , muster r o s te r s ,  o r  aqy 
o th e r m ateria ls  p e rta in in g  to  th e  Union bands. A dditional inform ation 
such as regim ental h is to r ie s ,  w ith  re ferences to  bands, would a lso  be 
highly d e s ira b le . Foremost among wanted item s a re  m anuscript books 
a c tu a lly  used by Union m usicians and instrum ents in  p r iv a te  hands o r  
c o lle c tio n s .
My research  excludes drum c a l l s ,  bugle c a l l s ,  navy bands, and 
sheet music (unless i t  r e fe r s  to  th e  bands).
Research on th is  to p ic  has been going on about a  year and I  have 
been ab le  to  a ss im ila te  a  good b i t  o f  m a te ria l. The N ational A rchives, 
l ib ra ry  o f Congress, and the Smithsonian were ex ce llen t sou rces. Much 
m ateria l i s  s t i l l  in  th e  hands, however, o f  in d iv id u a ls . I  would be 
pleased to  swap m ateria ls  w ith anyone having l ik e  in te r e s t s .  Other 
suggestions o f possib le  sources would be most welcome.
S in cere ly ,
William A. Bufkin 
Box 22641 L.S.U.
Baton Rouge, La, 70003
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A g rll 29 , 1971
I  am w ritin g  to  your Society seeking inform ation to be used in  
connection w ith  a  d o c to ra l d is s e r ta tio n . The t i t l e  o f  ray d is s e r ta tio n  
i s j  Union Bands o f  th e  C iv il War (1862-1869)* In strùm enta tiôh . Score 
A nalysis, and O rig ina l M anuscripts» My degree i s  being earned in  the 
f ie ld  o f  music education.
I  am in te re s te d  in  ob ta in ing  m ateria ls  r e la t in g  to  Union bands 
e i th e r  s ta tio n e d  in ,  o r  from, the s ta te  o f  . Any d a ta  such
a s  l e t t e r s ,  d ia r ie s ,  photographs, o ld  books, o r  newspaper c lipp ings 
would be g re a tly  app rec ia ted . One highly d es irab le  b i t  o f  inform ation 
i s  o ld  band books, o r  music manuscripts th a t  were a c tu a lly  used ly  
m ilita ry  bands.
Any m ate ria ls  such as  bugle c a l l s ,  drum c a l l s ,  navy bands. The 
Marine Band, and c iv i l ia n  bands th a t  were "hired" f o r  one o r  two m ili­
ta ry  fu n c tio n s  b u t not a c tu a lly  "mustered in "  i s  being om itted . You 
w ill  a lso  note th e  da te  o f  1862-1865 in s tead  o f  the  e n t ire  war. This 
i s  due to  th e  f a c t  th a t  th e re  were so many bands in  the se rv ice  p r io r  
to  the July 1862 issuance o f General Order #91 th a t  a  study such a s  th is  
would consume sev era l l ife t im e s . I  am attem pting  to  study only those 
u n i ts ,  regim ental o r  brigade bands, which were e i th e r  in  fo r  th e  e n tire  
duration  o r jo ined a f t e r  General O rter #91»
I  am fa m ilia r  w ith m ateria l contained in  the  O f f ic ia l  Records o f 
th e  War o f  th e  R ebellion , and o th e r s im ilia r  m a te r ia ls . I  have been 
c o lle c tin g  d a ta  f o r  about s ix  months and have done research  in  The 
L ibrary o f  Congress and th e  National Archives. I  a lso  have a  twelve 
hour minor in  C iv il Nar H istory .
Any m a te r ia ls , o r  knowledgeable persons, w ith which you might be 
acquainted would be g re a tly  apprec ia ted . M aterials p r io r  to  1862 can 
be used i f  a v a ila b le .
S incerely ,
William A. Bufkin 
Graduate A ssis tan t 
Box 22641, L.S.U.
Baton Rouge, La. 70803
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